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to sew on a Viking, 


Put away your screwdrivers and manuals. 
No more cams, knobs or dials. Your finger is all you 
need. 

Does that seem too easy? At Viking 
Husqvarna there's no such thing as too easy when it 
comes to sewing machines. 

Merely touch the picture of the stitch you 
want and your Viking 400 sets the pattern, length 
and width. It even recommends a suitable presser 
foot. Select from the best assortment of utility and 
decorative stitches including heirloom entredeux 
and applique. With a full range of stretch stitches 
plus two buttonhole styles, you're ready for all of 
today's most current fabrics. 

One touch and you know you're sitting in 
front of a guality sewing machine. The Viking 400 
can power through layers of denim. Effortlessly. 
Ouietly. And it will treat your most delicate fabrics 
with care. 





See for yourself with our FREE VIDEO*. 
From our £1 sewing machine to our Huskylock!M 
sergers, you'll be amazed by Viking Husqvarna. 


call 1-800-358-0001 


Introducing the Viking 400: 





Ac participating Viking dealers. 
*'4 shipping and handling redeemable in merchandise at your local 
participating Viking Husqvarna dealer. In Canada call: 1-800-461-5648 


When You're Ready for the Best ® 


VIKING 


Husqvarna 


June/July 1993 Number 47 





4 Letters: Buttonhole tip, dyeing, book about Vionnet 
10 Questions: Denim, sewing a V-waist, wrinkles in leather, previewing fashion 
16 Tips: Design your own labels, fake buttonhole closures, old turtlenecks for new dickeys 
24 Basics: staystitching, piecing bias strips, cording foot, fell stitching, knitting short rows 
63 Fit ting: Adjusting patterns for height and proportions 
12 Calendar: Exhibitions, tours, conferences, workshops, competitions 
IAN otes: Bernina 1530, sewing workshop, Russian designers, embroidery exhibit 
TƏ Reviews: Quilt-designing software for PCs 
90 Humor: Obligation 


92 Back Cover: floral prints from sunlit dyes 





30 Tips for the Perfect Shirt 


Matched pieces and sewn-in shaping 


42 Kids and Quilts 


Applique with colorful felt is easy 


add a professional touch by Judy Langille 
by David Page Coffin H f 
44 Taming Bias 
39 Shaping Flat Fabric Tips and strategies for handling 
with Eased Seams the unruly off-grain 
by David Page Coffin by Joyce Gale 
; ; 48 Sewing with 
34 Shirttails for Sweaters Pleated Fabric 


Here's how fo add a modest 


| MaryMcfadden highlights this livel 
knit curve to a typical flat hem a gig vay 


fabric with simple silhouettes 


by Sally Melville by Vicki Koeplin 
96 Shirttail Shaping on 52 Makinga 
the Machine Pleated Garment 
by Sally Melville by Karen Morris 
99 Shoulder Pads— 54 No-Template Piecing 


In or Out? 


Achieve a flattering shoulder 
regardless of the current style 
by Jan Larkey 


Rotary-cut strips make triangles and 
small pieces easy to handle 

by Elizabeth Hoffman and 
Shannon Rettig 





On the cover: A few valuable sewing 
tips will help you add a professional, 
custom look to shirts you make at home. 
See p. 30, 


26 Planning and Piecing 


o0 


a Template-Free 
Pattern 

by Elizabeth Hoffman and 
Shannon Rettig 


When Draping 

Calls for Darts 

If you want a closer fif, several 
darts work better than one seam 
by Suzanne Pierrette Stern 


62 Leaf Printing on Fabric 


Photosensitive dyes 
develop in sunlight 
by Betty Auchard 


66 Making Room 


for Waists 
If the hips fit, most skirts or pants 
can be easily expanded 
tofitin the waist, too 
by Melissa Ingling-Leath 
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__ Letters _ 


Easy knot and accurate ruler 
In Claire B. Shaeffer's article on cording 
abuttonhole(ThreadsNo. 46, pp. 38-41), 
she recommends using a calyx-eyed 
needle for easy threading and tying the 
short cording or thread ends. I know of 
another easy-thread method using a 
regular needle. 

Insert theunthreaded needle into the 
fabric at the end of the buttonhole, 
leaving only the eye exposed. Itis then 
easy to pass the short thread ends 
through theeyesince the fabric creates a 
sturdy base to work against. Lastly, pass 
the threaded needle through your 
work and make a tailors’ knot on the 
wrong side. 

The same friend who taught me that 
trick also gave me a machinists’ 6-in. 
ruler for measuring hems. This ruler 
becomes a very accurate 
hem/buttonhole gauge when a magnetic 
seam guide is attached to it. The metal 
ruler is available at art stores and the 
seam guide ata fabric shop. For a total of 
less than $10, you have a durable, long- 
lasting, multipurpose measuring device 
that won’t bend. The magnetic guide can 
be moved to the proper measure or 
removed and used as a seam guide on 
your machine. 

—Fredrika Housman, Naples, FL 


Ideas for embellishing 
knapsacks 

I've been enjoying your magazine since 
itsfirstyear, and often wonder at the 
rich variety of tradition, skills, and 
imaginations displayed in it. However, 
as a working mother of relatively limited 
means and very little time, itis only the 
smaller projects I tend to try. I was 
inspired by Suzen Hahn'sarticlein 
ThreadsNo. 44 (pp. 60-61)and have 
particularly enjoyed making bags. I 
added a small carrying handle at the top, 
aflapover the pocket, and plasticized 





fabric from an old tablecloth as the 
lining to make it waterproof. I also had 
clips f rom old bags that I reused. 
—Linda Murgatroyd, 
London, Great Britain 


Costume designer offers 
dyeing tips 

The information about redyeing black 
cotton garments (Threads No. 46, pp. 8-9) 
was helpful, but not entirely complete. 
I'd like to add further information 

that ve learned while working on 
theatrical costumes. 

One should never use dyes in a kitchen 
or any food preparation area. Dye 
powders can remain airborne for up to 
two hours and can adhere to surfaces on 
which you would never expectto find 
them. And never handle freshly 
dyed items without wearing gloves, even 
when rinsing and washing after the 
dye process. 

Pastea powder by adding it to a small 
amount of water and stirring until it is 
all dissolved, leaving no skim on the 
sides of the container or on top of the 
solution. Then add the paste to the dye 
bath. When using Rit, I find it helpful to 
strain the solution through an old 
stocking or doubled piece of cheese cloth 
to filter out the impurities that can 
collect on the fabric and create dark 
spots. Rit black is a purple-based color; to 
achieve a decent black, I have found it 
essential to add a package of Rit Golden 
Yellow for every two packages of black 
to compensate. 

ALJO's black direct dye is a good black. 
However, the powder is very fine and 
will float in the air if there is a draft. A 
good method for setting the color is to 
roll the fabric or garment in washed 
muslin and steam it for an hour. This is 
easy and more successful than allowing a 
garment to soak overnight in a pot of dye. 

I have had the best success achieving a 
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Spring Sewing Starts 
With New Home! 





Get Off To A Smart Start With These Great New Values! 


Whatever you plan M fn___ c— — =- Memory Craft 4000 


























to do this Spring, you'll 
do it better — for less — 
with these brilliant new 
machines from New 
Home. 

They’re perfect for 
every Spring decoration 
project, craft idea or 
fashion. 

And for Mother's Day, 
graduation or June 
weddings (or for 
yourself), there’s no 
better buy than a 
gift by New Home. 

So visit your 
New Home dealer 
today. They’re bustin’ 
out all over with great 
Spring values! 


The fabulous new com- 
puter sewing machine 
that puts the beauty and 
ease of computer sewing 
within reach of your 
budget ! 


Special 
|». Combination 











à "Lock 200 SERGERS 

_ Three great new Sergers to cover every 
budget. You'll get a professional-look- 
ing finish — and a bargain, too! 
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Model 108 “The Worlds Largest Manufacturer of Computer Sewing Machines" 
The seasons top value! A lightweight, multiple | | “O & 
stitch machine loaded with important features. NI E W H M E 


Beautifully gift boxed for Mothers Day! THE NEW HOME SEWING MACHINE COMPANY 
100 HOLLISTER ROAD, TETERBORO, NJ 07608 1-800-631-0183 


© 1993 Tha New Home Sewing Machine Company 


Offers exclusive of trade-ins and other discounts off suggested manufacturer retail price at participating New Home dealers. * Offers good 4/1/93 through 6/15/93. 
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good black using Procion dyes, which 
reguire the use of saltand soda ash. 
Although they do require some heating, 
you do not necessarily have to 
constantly move the garment during the 
dye process. These dyes are especially 
good for quilters and fiber artists who 
wish to control color intensity to achieve 
different values of the same color. 

The final step in dyeing is to wash out 
allfugitive dyesthathave not reacted 
with the fiber. Use as much water as 
possible and rinse the cloth in several 
baths of warm water until the water runs 
clear. Then wash the garment in 
detergent several times until no dye 
bleeds off. There are two detergents 
specifically manufactured to make this 
final, important step successful and 
faster: Tanaterge Detergent (Cerulean 
Blue, 206-323-8600) and Synthrapol 
(Pro Chemical. 508-676-3838). These 
two companies and Dharma Trading 
(415) 456-7657 are very helpfulin 
answering questions about dyeing 
fabrics and the proper procedures to 
ensure positive results. 

—Norma,L. West, St. Lowis, MO 


Book on papercuts 
I was very interested in Gail Rossi's 
articleaboutmaking cut-paper patterns 
for embroidery in Threads No. 45, pp. 66- 
67. It's the only information I've seen on 
this subjectbesidesa few pages I wrote 
for Ramona Jablonski's The Paper Cut- 
Out Design Book (pp. 73-75, Stemmer 
House Publishers Inc., 2627 Caves Rd., 
Owings Mills, MD 21117; 1976; softcover, 
$14.95 plus $3 S&H; 112 pp.; catalog 
available upon request). Ramona knew 
that such embroidery existed but was 
unable to find out anything about it. 
When Ramonaasked mefor help, I did 
figureitoutand write some directions. 
Cut paper or interfacing does indeed 
work beautifully as both a pattern and 
light padding for satin-stitch 
embroidery; it makes easy-to-follow 
design lines, and it gives the finished 
embroidery a clean outline. 

Isuggestthat the patterns be marked 
with a pencil instead of a pen; penciled 
lines eventually disappear, but inked 
lines havea way of working their way to 
the surface during damp weather. 

— Beth Kidder, Normal, IL 
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Novelty Fabrics 


-Taffeta & Satin 60" 
-Brocades & Lame' 

-Sparkle Organza & Velvet 
-Cotton Decorative Florals 60" 
-Lace Trims (1" to 12") 


-Sequin Fabric 


N ew Arrivaêg... 


Bridals 

- Headpieces 

- Pearl / Sequin appliques 
- 60" laces 

- Bridesmaid fabrics 

- Tulle / Veiling 


Western 


- Denim 


Costumes 
- Seguin trims 
(stretch and novelty) 
- Glitter tulle & crinoline 
- Large selection of 
dazzling fabrics 


Skaters 

- Lycra 

- Seguin 
appligues 


-Beaded Seguin Appligues 

-French Embroidered Appliques 

-Lame' Piping, serger thread, 
zippers up to 26" 


- Beaded fringe 
- Chainette fringe 

(2" to 12" - all colors) 
- Westem appliques 


- Petty coat fabric 


Mail Order Catalog 
1(800) 638-7491 


Embroidered eyeglass case 
comes home 

This incident happened to me and only 
shows that embroidery really can be 
functional as well as decorative. 

One evening as I was returning home 
from dinner, I was fumbling for my car 
keys when I felt a strong tug on my 
shoulder. I looked up and found myself 
staring at the point of a gun. The robber 
grabbed my purse and ran off. 

A few days later I received a call from a 
woman who lived some distance from 
where I lived. She asked me my name. I 
was very suspicious about her call. She 
asked if I had lost a purse. I asked her 
how she knew aboutit. She told me 
thatshe had found the pursetossedin 
some bushes. All shefound in it was 
my eyeglass case. From that clue, she 
was able to locate me. For you see,I 
made a needlepoint eyeglass case in the 
style of an optometrist's eye chart using 
my name for the letters on one side 
and my telephone number for the 
opposite side. 

Little did Ithink whenIdesigned the 
eyeglass case thatit would also serve as 








Dressmaking 
Skaters 
Dancers 
Western Wear 
Costumes 
Crafters 
Decorating 


How to Design Knits on Your 
Home Computer 
* machine or hand 


vernon 

pon 50 gn mewa 'and art dis 
Unwn for IBM, Amiga and 

using DeluxePaint by Electronic 


Stitch Painter dis usi 
for ali textile A NT or ids. 
mo Disk ing 


nit Editor ( 


Call Now for 
Your Free 





HAND OR MACHINE KNITTERS 


NEW RELEASE F FOR aan OWNERS! 
program 


rained Software Programs Available: 
Jaouan Color P ar (IBM andAmsga) 


Shio and Chart Cone y Ea” C64/1 28) 


Software for the Crafts 


A developing line of software 


for computer textile artists 
IBM, Amiga and Mac 


| For Knitters 
the Bit Knitter design Syn am 


a computer design interfac 
pes esigned by a knitter, For knitters 


Cochenille Design Studio, or 
Cochenille Computer Knit Products, 

P.O. Box 4276, Encinitas, CA 92023 

Tel (619) 259-1698 Fax (619) 259-3746 





For over 60 years 


the reliable source for 


imported yarns 
on cones and balls 


(WHOLESALE ONLY) 


ANGORA, CASHMERE, COTTON, 


SILK, WOOL, etc. 


All natural fibers, prompt delivery. 


Hours: 7:00 AM to 4:00 PM / Mail & Phone Orders Welcome 
Major Credit Cards Accepted / FAX us your order today! 
Fabric Swatches Available! / We require no minimum order! 


Kimberly / P.O. Box 8006 / Central Valley, CA 96019-8006 / FAX (916) 244-5064 








Ask for color cards or Album 


aw 
JOSEPH GALLER, INC. 


2 Mercury Avenue 
Monroe, NY 10950 


Tel: 914-783-338 1 
Fax: 914-782-2548 


Threads Magazine 


A New Source For Surface Design And 
FiberArts & Crafts 


Procion MX Dyes e Jacquard Textile & Silk Paints 
Batik e Screen Printing e Books e Paper Makin 
Marbling e Beads & Findings e Gold Leaf e Airbrus 
Supplies & Equipment e Sculpey, Fimo.. And More! 


zend nd yn .00 For Our 
e 


te Listing 
935. rie Blvd. E., (iC 
nousa p MA 13210 “Sw 
5 315) 474-1 | 


rders Onl 5 
1-800-669-2787 


CORE WARDROBESESSENTIAL 
Blouse & Tank Top #201 


Simple, easy construction, 

elegant line; the perfect -5 (« 
complement to any suit d NS 
or jacket. (includes 


bias tank top) 


Mail check or m/o to: 


\ H I R M A N I Shermane Fouché 
P.O. Box 40273 y'r 
San Francisco, ex 


FOU C H É CA 94141 NW | 


TE plus $2.50 shipping & handling | 
P k& T T E R WSN CA residents add 8.596 sales tax A 


COLLECTION Visa/MCall: 1-800-642-6208 — $16.95 





T he School for American Crafts at Rochester Institute of 
Technology offers AAS, AOS, BFA, MST, MFA degrees in : 


Woodworking and Furniture Design Metal—Jewelry 
Ceramics and Ceramic Sculpture Glass 


Weaving and Textile Design 


R- I Ni | ' — Rochester Institute of Technology 


School for American Crafts 
James E. Booth Building 
One Lomb Memorial Drive 
Rochester, NY 14623-0887 
716-475-6114 


[HE ART OF SEWING 


| Beginner To Expert Instruction 


| To Fit Your Lifestyle 


CLASSES: Custom weekend and week-long Seminar/ 


| Workshops by distinguished designer, author, teacher, 
lecturer — Shirley Smith. Small eng) in Shirley! s own fully 
equipped studio. 


BOOKS & VIDEOS: From basics to couture. Offering step- 


by-step clear guidance so the seamstress may sit and sew. The 

3 list codai her own definitive 341-page "The Art of Sewing — 
Basics & Beyond" which is used as a text in 17 colleges and 
universities throughout the U.S. 


For class schedules and ordering information: 


THE SEWING ARTS, INC. 
P.O. Box 61418 * Denver, CO 80206 e (303) 321-8037 



















Elegant, Artistic, 
Dazzling, Classy, 
Creative, Fun, 
Beautiful. 


Statements have been 
made with our beads ! 


We are the sole distributor 
of QUALITY beads offering: 
consistency, color and clarity. 


Go ahead... 
Make your statement. 


The Embroiderers' Guild of America, Inc. is a 
national non-profit organization which supports, 
encourages and educates those interested in the 
needle arts. For local chapter membership contact: 


EGA, Dept. TM593 
335 West Broadway 
Suite 100 

| Louisville, KY 40202 


| Or Call 
(502) 589-6956 
Monday-Friday, 8:30am-5:00pm (EST) 


| (ity 


State Zip Code 





ie 


ANNUAL DUES: MEMBER-AT-LARGE 
US-$24.00, CANADA - $29.00, OVERSEAS - $34.00 (surface mailing) 


Check or money order payable (in U.S. funds) to EGA 
VISA/MasterCord # 
Signature 


hz uma umo d ues da ae ue, mo ng ee ee 


Application For Membership: 
EGA MEMBER-AT-LARGE 


an ID. When I accidentally leave my 
eyeglass case and glasses in a restaurant 
or someone's home, I inevitably get a 
call. The finder isalways so pleased to be 
the solver of the puzzle! 

—Rhoda Conrad, Los Angeles, CA 


This is why I sew 
Here are a few responses you can use 
when a non-sewing person asks the 
following typical guestion (Threads 
No. 41, p. 90): 

“Whydidn'tyou justbuyit?” 
Price. Despite whatnonsewers believe, 
you can save a bundle on just about 
everything you sew if you do it yourself. 
Customization. Anybody can buy 
something off the shelf. But not 
everybody can customize something to 
the specific tastes of the intended 
receiver. I madeaquiltwithfishing lures 
all over it for my parents, who love to 
fish. The receivers feel special because 
you tailored the item to them personally. 
That's the way it should be. 
Inheritance. Note this scenario years 
from now: One adult says to his/her 
child “Great-Grandma made this guilt 

















3) CREATE ORIGINAL 
a EXOTIC JEWELRY 


Receive our unique 96-page, full- 
color catalog packed with | 
beautiful beads gathered 
from all over the world, 
plus creative ideas on how 
to craft necklaces, earrings, 
brooches and more - 
ALL FOR JUST $5. 


The enticing beads come 
from the world-renowned 
collection of Janet Coles, 
author of The Book of — 
Beads*. Choose from 
hundreds of ready-to- | 
assemble kits, or create 
your own combinations - 
either way, the results 
will be breathtaking. 














Call today! Just $5 gets you 
our catalog and a FREE 
earring kit for you to make. 


1-800-BEADBOX 
(1-800-232-3269) 


BEADBOX, INC., Dept. T14 

10135 E. Via Linda, Scottsdale, AZ 85258 

MC & Visa, check or money order accepted Lu 
FAX: 1- 602- au n YAA in most libraries — 
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for her parents," versus “Great-Grandma 
bought this quilt for her parents." See 
the difference? 

—Lisa Cramer, Rochester, MN 


Vionnet book arrives in the U.S. 
I realize that the Letters column is an 
unusual place for a book review. But it's 
the last page still open before we go to 
press and I'm not about to wait until 
mid-July to tell you about a book that 
may well be sold out by then. Threads 
readers responded in droves to the 
article about the designs of Issey Miyake 
(issue No. 35); well, meet the designer 
thatis Miyake's muse. Betty Kirke's 
gorgeous book Madeleine Vionnet 
(Kyuryudo Art Publishing Company, 
Ltd., Tokyo; 1991) is the definitive study 
of an exceedingly clever and original 
designer and astute business woman. 
But as a book it has an element that is 
uncommon in lush coffee table designer 
books: schematics. Yes, among its eight 
chapters, more than 400 photographs, 
and 244 pages nestle 38 line drawings of 
garment pattern shapes that explain the 
concepts behind Vionnet's drape and 











3 Knitting Pattern Books 
by Betty Lampen 





+ Sweaters for 


Teddy Bears 
12 Sweaters for 
3 Sizes of Bears 


* Miniature Sweaters 


Book I 
2% Inches Tall for Ornaments, 
Mini Gifts or Leprechauns. 


* Miniature 
Sweaters 
Book II 


19 More 
Miniature Sweaters 





* 


Betty Lampen Dept T 
2930 Jackson St. 
San Francisco, CA 94115-1007 


Books $5 each 
including shipping and handling. 
CA residents include sales tax. US funds only 


cut, the body asa collection of geometric 
shapes, and garments worked as circles, 
rectangles, and triangles. (For a taste, see 
Betty Kirke's article on Vionnet in 
Threads No. 21, pp. 66-73.) 

Thesteeppriceof thebook—$250—will 
limit the number of individuals who will 
buy it; it is a more appropriate purchase 
foralibrary, guild or custom clothier 
group, or collector. Also beaware that 
the text is in Japanese; however, Kirke 
provides an English translation, which is 
critical sinceitincludesthe construction 
tips found opposite each schematic. The 
printing run was limited (2500), and 
1500 have been sold in Japan already, so 
don't wait too long. The book has no 
distributor in the U.S. besides Kirke, 
who may bereached at 50 Park Terrace 
West, Apt. 1D, New York, NY 10034; FAX 
or phone (212) 304-1660. 

—Amy Yanagi, Editor 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 
at Threads Letters, 63 S. Main St., PO Box 
5506, Newtown, CT 06470-5506. 
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CREAT TE THIS BEAUTIFUL 
PILLOW USING SIMPLE 
EMBROIDERY STITCHES. 


Our 14” x 14” pillow kit includes 100% 
cotton unbleached muslin for pillow 
(front and back). The design is silk- 
screened on the fabric. Also includes 
needle, thread and detailed instructions. 
KIT# A214 — $23.00 U.S. (includes shipping) 
(NY residents must add state sales tax) 


Send check or money order to: 
HH DESIGNS PO Box 183, Dept. B, Eastchester, NY 10709 
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CLASSES IN ALL LEVELS La rg e st 
OF SEWING, FITTING, Co | | ect | on 


EMBELLISHMENT AND SURFACE 
DESIGN, INTERIORS, FINE Fantastic! 
CRAFT AND TEXTILE ARTS. 





Fabrics 
9a O A Scarves 
Lingerie al. 
FREE CLASS CATALOG i 


Our Low Prices Will Surprise You E | E A A. 
Free Brochure-Call Toll Free Tl, i c Al ] We 
Join our SILK FABRIC CLUB - $20 annually At VAS. | 


CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 252(T) State Street e Los Altos, CA 94022 
(800) 722-SILK (800) 221-SILK in Calif. 
COMPLETE SAMPLE SET - $20 Deposit Tel:(415) 948-8611 Fax: (415) 948-3426 
Over 400 samples PLUS A FREE SILK SCARF Specials for Stores, Artists, Dressmakers 


STEP-BY- STEP STEP-BY-STEP | 
BEAD STRINGING | 

BEAD STRINGING 

A Complete, Hlustrated 

'rofessmmnmal Approach 

he Ruth | Pork 


DCT INSTT with (OIN ESL 


Circle style desired. 
1 LETTERING (Choose from photo below.) 


Vee LORE 23 Circle your choice. Note: Not available with lettering style E or F. 


one hundred detailed drawings 

For beeinners and working jewelers 
Includes supply list 
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LABEL BACKGROUND 


WHITE, GREY, RED, BLUE GREEN, BLACK, BROWN ON WHITE, CREAM OR GREY 
GOLDENROD OR GOLD LUREX 


RED, WHITE, GREY, GOLDENROD OR GOLD LUREX ON NAVY, BLACK OR GREEN 

PINK ON WHITE, NAVY, BLACK OR GREY 
FLUORESCENT LIME GREEN ON NAVY OR LIGHT BLUE 
FLUORESCENT PINK a | 


E Please enclose check or money order for: 
4 LABEL INFORMATION PLEASE PRINT. 36 Lobels for $20.00 


line e ———_—————————— irr _72 labels for $26.00} 
144 tabels for $38.00| — | 


Line Two 
) NY Residents add 8496 tox 
MAXIMUM 24 letters and spaces per line. Posioge and Honding [$1.50 


5 CUSTOMER INFORMATION PLEASE PRINT. U.S. Currency only. | 


Send labels to: Mail to: HEIRLOOM WOVEN LABELS 
rr E O E O eI íe  —— Grand Central Post Office 

P.O. Box #2188 - T-063 
Fen f t——— —— New York, NY 10163 


Allow 3-4 weeks lor deirwry 


ADVANCED BEADWORK 
By: Ruth F. Paris 
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everything! All the needle a 
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2 pages + Over AX illustrations 
Color Photography 
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For Both Books send $19.90 plus $3.00 S.& H 
Golden Hands Press « 4202 Water Oaks, #20 
Tampa, Florida 43624 «(81 3) 265-1681 


THE BEAD CATALOG 
BEADS - TOOLS - FINDINGS 
Everything you'll need for stringing 


ART TO WEAR 
$1.00 Cash Quantity Discounts 
Art To Wear * 4202 Water Oaks, #20 
Tampa, Florida 33624 * (813) 265-1681 


): Pamela Jane Glover 
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__ Questions 


Are all denims twills? 
My boss and I have an ongoing bet. She 
says that all denims are twill weaves, 
and I say no. The loser treats the 
winner to the lunch of her choice. 
—Name withheld, Miama, FL 
Claire Shaeffer replies: Does she have 
expensive taste? If so, you'd better start 
saving your lunch money. Yes, by 
definition denim is a twill-weave fabric. 
It’s original name was serge de Nimes, 
which means serge (a twill-weave fabric) 
made in Nimes, France. Denim isa 
shortened version of the original name. 
Tlladd afew other tidbits for lunch- 
table conversation. Legend has it that 
denim was used for the sails on 
Columbus’ ships. In 1783, it was listed as 
a “popular textile of the era.” Until 
recently, denim was made entirely of 
cotton, and usually had dark blue or 
brown threads on the warp and white for 
the weftorfilling. Denim was 
popularized in the mid-19th century 
when a Bavarian salesman, Levi Strauss, 
useditinstead of canvas to make his 
“waist-high overalls” more durable. 
Today, denim comes in many colors, 
withspecial treatments such as 
stonewashing and acid washing, and it's 
no longer allcotton. But true denim is 
still made witha twill weave, the factor 
that makes it more durable than canvas. 


Wrinkles in leather 
Thave a bag of beautiful leather scraps 
that I want to use for appliqué, but 
they've been crushed. Is there a way to 
remove the wrinkles? 
—Joanne Pratt, 

Forester's Falls, ON, Canada 
Ferne Taylor replies: Using a medium- 
hot dry iron, you can press leather and 
suede to remove wrinkles. Test-press on a 
scrap of the material first, since steam or 
a too-hot iron will shrink and crackle 
leather and suede. Working from the 
wrong side with a layer of brown paper 
oralightweight press cloth, press with 
little movement of the iron, to prevent 
stretching. I have also successfully 
pressed lambskin on the right side using 
this method, butremember to test first. 


Perfect V-shaped waists 
How do you sew a basque bodice or V- 
shaped waistline seam? Mine never 
come to a sharp, even point; the point 
curis, and the skirt gathers flatten. Also, 
should gathers hang perpendicular to 
the floor or to the seamline? 

—Melodie McCutcheon, Fairfield, ME 
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Claire Shaeffer replies: Since the V- 
shaped seam flatters many figures, itis 
used frequently on wedding gowns and 
specialoccasion dresses. And even 
though it's generally considered difficult 
to sew, the construction is simple if you 
take it one step at a time. 

First, on both the bodice and skirt, 
mark the matchpoints at the V precisely 
with thread or a temporary marking 
pen. On the skirt, reinforce the V with 
short machine stitches just inside the 
seamline, and clip the seam allowance to 
the stitched line at the matchpoint. 

Stitch any vertical skirt seams, then 
add rows of basting for gathering the 
skirt waist, stopping and starting again 
at the V and at all seamlines. Pull up the 
threads and arrange the gathers. 

With right sides together, pin the skirt 
to the bodice. Baste the seamline for 2 to 
3 in. on each side of the point, then 
examine the basted area f rom the face 
side to be sure the V is perfect. 

Rearrange the sections with the right 
sides together and the skirt on top, and 
stitch the seam. When you reach the 
point, stop and start again, instead of 
pivoting. Even though it's a little 
awkward, you frequently get better 
results if you begin at the V—the point of 
difficulty—and stitch away from it. Tie 
the thread ends securely at the point. 

The other problems you describe, such 
as the curling point on the bodice and 
the flattened gathers, can be avoided by 
backing the garment sections. For the 
bodice, I prefer interfacings such as 
Armo Press Firm, Veri-shape, Sta-Form, 
Durapress, Bridal Shape, or hair canvas, 
which will hold the body firmly and 
smoothly, as well as eliminating strain 
on the fashion fabric. I use these same 
interfacings for skirts in medium- to 
heavyweight fabrics. For lightweight 
skirt fabrics, I prefer to interface with 
silk organza, polyester organdy, or 
Sewin' Sheer. 

On the finished dress, the gathers 
should not hang perpendicular to the 
floor or to the seamline, but somewhere 
in between. Although gathers are 
stitched perpendicular to the seamline, 
during wear gravity pulls them into a 
slightly more vertical position. 

To accentuate gathers at the waist as it’s 
done in hautecouture, use what's called 
a wide-buttressed seam. On the skirt 
waist, cut the seam allowance 3 to 5 in. 
wide. After stitching the waist, fold the 
seam allowance toward the hemline, 
where it supports the upper skirt. 


Computers for quilting 
I am looking for a “paint” software 
program that is well-suited to 
designing quilts, to use on my IBM- 
compatible computer. It’s important 
to have a grid feature and an “undo” 
button. Also, is anyone selling quilt 
patterns as machine-readable ‘clip art”? 
—Barbara Rentschler, Fogelsville, PA 
Karen Morris replies: On p. 78 of this 
issue, you'll find a review of three 
software programs for IBM-compatibles 
that have been created specifically for 
designing guilts. While not general paint 
programs, these programs may be just 
whatyou are looking for. Each operates 
on a grid for designing blocks and a grid 
for laying out the guilt, and each 
contains a library of guilt blocks to get 
you started. QwiltSoft is the only one that 
has the “undo” button feature. 

Are any readers successfully using 
other paint programs to design guilts, or 
do you have any additional advice on the 
subject? And is there anyone selling 
machine-ready quilt patterns? Please 
write to us at the address on p. 13. 


Discovering fashion trends 
How does Sandra Betzina go about 
researching her seasonal fashion 
reviews? I'd like to know how to learn 
and apply this information myself. 
—Anne Palmer, Columbus, OH 
Sandra Betzina replies: The method ! 
use to research a Threads fashion review 
can be used by anyone to keep her own 
wardrobe up to date. Since we all have 
limited time to sew, it's important to 
choose each sewing project from the 
season's “new looks” for maximum 
versatility and impact. But how do you 
find the new looks, especially a season 
ahead so you'll have time to sew them? 
To preview what's coming in fashion, it 
helps to do fashion magazine research all 
year long. You become aware of trends 
notby thumbingthrough a magazine 
and admiring the clothes, but by leafing 
through itseveral times, carefully 
focusing on a specific item each time. 
Forexample,first go through a 
magazine looking at nothing but jacket 
shapes. Do the majority of the jackets 
have waist emphasis, or are they cut 
straightand lean? Whatlength seems 
the most popular? Are most jackets 
collarless, or do they feature lapels? Are 
the lapels pointed, rounded, wide, or 
slim? Do most jackets have patch 
pockets, welt pockets, or is the flap 
pocket most popular? Are sleeves set in, 
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Personalize your home and create great new styles for yourself and your entire 

family with a computer sewing machine from Singer. Singer combines the latest 
technology with over one-hundred forty years of quality. The result...computer $ W 
sewing machines like the Quantum" LE and Quantum" CXL which make sewing | — i | 
easier, quicker and more professional. CE Zr agit 





Easier, because they incorporate features like a one-step buttonholer, convertible 
sewing bed, and touch sensitive pattern selection. 


Quicker, because Singer computer sewing machines have a built-in threader and 
built-in thread cutter. 





More professional results are a snap thanks to the incredible number of built-in 
stitches including block letters and numbers plus the capability to string-along | 
different stitches. The Quantum" CXL even sews in two colors without vn 
stopping to change thread. 
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All this innovation comes at a surprisingly affordable price. Compare and you'll see that Singer computer sewing 
machines are the best value for your dollar. 








. . . . . . . nia 
In fact, Singer has a sewing machine to match any need or budget, including overlocks which sew, trim and - 
overcast in one operation. And that's certain to inspire creativity. 


THE 3-3 | 
WORLD'S pr 
FAVORITE 

SEWING 

MACHINES 


... Questions 


dolman, or raglan? Study each jacket 
carefully and trends will begin to appear. 

Go through the magazine again, this 
time looking at nothing but skirt lengths 
and silhouettes. Are most skirts straight 
or full, long or short? What tops are 
paired with them? On the third time 
through, put your focus on accessories. 
Are belts wide or narrow? Are earrings 
large and close to the ear, or long and 
dangling? What materials are used? 
Whatare the predominant colors? 

You get the idea. If you follow this 
procedure with several magazines each 
season, images of the new trends and 
silhouettes will emerge, and you can 
choose the looks you want for yourself. 

Your choice of publications for research 
isimportant. Many fashion magazines, 
such as Vogue, Elle, Mademoiselle, and 
Glamour, will give you information on 
trendsthatareimportant right now. But 
if you want to see trends for the coming 
season, you need a publication that 
reviews the European and American 
collections as they are offered to the 
trade twice a year, in the early spring for 
next fall's fashions, and during late fall 





Maybe you enjoy making Tshirts. Or 
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for the following spring's clothes. 

W,a twice monthly publication 
(condensed from the fashion trade paper 
Women's Wear Daily), is my favorite for 
forecasting future trends. It contains 
color photos and commentary on the 
major collections, and shows items 
which will appear in stores the following 
season. You'll have plenty of time to 
choose new styles and sew them. In 
addition, the New York Times has an 
excellentfashion page each Tuesday 
which often points toward trends for the 
following season. European publications 
such as Linea, Donna, and French Vogue 
can also give you an edge on trends. You'll 
findthese magazines at newsstands that 
sell international publications and at 
airport bookstores in major cities. 

After researching the trends for the 
coming season, examine each new look 
realistically and decide which 
silhouettes will be flattering to you. For 
example, when body-hugging Lycra 
dresses were becoming a trend, the 
looser trapeze shape was being offered as 
well. If you didn't feel comfortable in a 
Lycra tube, a loose trapeze dress in a 
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sweatshirts. Or 





drapey fabric was an attractive option. 
When short skirts were the only length 
shown in fashion, many women turned 
to pants as an alternative. Now that 
fashionable skirts are growing longer, 
these same women will incorporate the 
longer skirt into their wardrobes. 

Your magazine search gives you a clear 
idea of what style lines you want to look 
for in patterns. I suggest writing each 
general style on an index card, such as 
“elongated Forties-style jacket.” As you 
look through the pattern books, write 
down the pattern and pagenumbers you 
like thatrelateto the style on that card. 
You can staple fabric swatches to the 
back of the card, to help you coordinate 
the new items with clothes and 
accessories you already own. From these 
cards, choose the patterns and fabrics 
you want to make for the season. 

Afterstudying fashion trends for a 
while, you'll learn to distinguish 
between fads and classics. A fad is a 
trend that may last for only one or two 
seasons, while a classic usually stays on 
the fashion scene for two to three years, 
disappears for afew seasons, then 
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maybe you've been waiting to make a fashion 


Now there are three Juki Home Overlock 
models for you to choose from: The MO-634DE, 
a 2 needle, 3-4 thread convertible overlock with 
differential feed; The MO-634, a 2 needle, 3-4 
thread convertible overlock machine; and the 
MO-613, a single needle, 3 thread overlock. 


reappears in a slightly altered form. A 
good example of a classic is a strand of 
pearls. The current pearl trend favors 
large oversized pearls, and pearls ofall 
sizes are considered fashionable. Long, 
shoulder-duster earrings are an example 
of a fad. While currently popular, these 
earrings will disappear from the fashion 
scene in a year or two. 

It's fine to make a couple of guick “fad” 
garments each season, but concentrate 
your guality sewing time on classic 
garments that will become staples in your 
wardrobe and have a longer lifespan. All 
your research will pay off in new clothing 
that will fit both into your wardrobe and 
into the currentfashion picture. 


READERS REPLY 


Readers have volunteered the following 
information in response to queries. 


Good news for crocheters 
Gwen Blakley Kinsler's letter to Threads 
(No. 38, p. 4) asked crocheters if they felt 
lonely or isolated in their crochet work, 
or frustrated with the limited patterns 





that are available to them. In response, 
she has received many letters, f rom 29 
states and 6 countries, f rom readers who 
are interested in communicating with 
other crocheters. As a result of this, she 
has started anewsletter called Our 
Crochet Chain Link (annual subscription 
$5) and has begun the process of 
organizing a regional or national 
crochet conference (tentatively planned 
for fall 1994), with an eye to thefuture 
possibility of forming a national 

crochet guild. So if you'd like to read 
about crochet (the newsletter is chock 
full of resources), want to exchange 
patterns with a pen pal, or want to teach 
or attend the conference, contact Gwen 
at 4500 Pride Court, Rolling Meadows, 
IL 60008. 


READERS ASK 


Ifyou can help with the following, please 
write to Threads at the address at right. 


The company that I've used many times 
to knit custom ribbing for my own sewn 
garments has recently gone out of 
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business. Does anyone know of a 
company that does this kind of custom 
work by mail? 

—Lillian Sussman, Menlo Park, CA 


Does anyone know of acrochet pattern 

for a cotton “string” shopping bag? I have 

seen knit patterns, but not crochet. 
—Judith Montello, Rochester, NY 


I'd like to teach my Spanish-speaking 

mother-in-law to knit. Does anyone know 

of a basic knitting book in Spanish? 
—Petra Rivera, Bronx, NY 


About the answer peo ple: Claire Shaeffer's 
book on haute couture sewing techniques 
will be available from The Taunton Press 
in early 1994; Ferne Taylor designs with 
leather and fur in Charlottetown, Prince 
Edward Island, Canada;Sandra Betzina 
is the author of the newly revised Power 
Sewing and More Power Sewing; Karen 
Morris is an assistant editor of Threads. 
Have a question of general interest 
about the fiber arts? Send it to Threads, 
63S. Main St., PO Box 5506, Newtown, 
CT 06470-5506. 
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statement. Your wait is over, thanks to J uki —— Just return this coupon. 


Andeach of these has been thoughtfully and dial tension controls. 
designed to meetyourown personal sewing needs. 
Because, in addition to today's standard features, 
all MO-600 series modelsare exclusively equipped 
with a built-in rolled hemming selector, a universal 


snap-on slotted foot for tape and elastic sewing tion soar. 


Remember, the Juki Locksfeature the same 
advanced engineering quality that has made Juki the 
largest industrial sewing machine manufacturer in 
the world. So sew with Juki. And let your imagina- 
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JUKI AMERICA, INC. 


Juki America, Inc, 5 Haul Road, Wayne, NJ 07470 
201-633-7200. Juki America, Inc, 3555 Lomita Blvd | 

Suite HI, Torrance, CA 90505, 310-325-5811. 

Available in Canada Through: OMEGA SEWMAC, INC. 
3445 Park Ave., Montreal, Que H2X 2H6 (514) 842-8691 
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Introducing Signature" All-Purpose Thread 
We never know where our search fornewand exciting colors will lead us: from the heart of the Amazon jungles to the floor 
of the deep blue sea. Our commitment to color simply has no bounds. 
That's what you can expect of Signature all-purpose, cotton-wrapped thread. Made by American & Efird, Inc., one of the 
worlds largest manufacturers of sewing thread, Signature comes in 270 colorfast shades. 
Our commitment to quality is just as deep. Signature sews well with any fabric. Its smooth finish virtually eliminates knots 
ES. and tangles while sewing, and its Trevira? polyester high tenacity core from Hoechst Celanese gives it added seam strength 
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and flexibility. The Signature name and quality also extend to a complete line of specialty threads, including quilting and 
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Seo UN all-cotton thread, among others. 


z Tiea NUN Ask for Signature thread by name for your next 
LN I | 
T Ba sewing project. It's true blue regardless 
k “ hœ  ofitsshade. lfit's not yet available 
| where you buy thread, look 


for it soon. 
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TREVIRA 
HON TERACITY 


“WW Trevira?is a trademark of Hoechst AG. 


For more information about the availability of Signature threads in your area, or to 
request a copy of our introductory brochure, write to: Signature Gallery of Thread, 
PO Box 507, Mount Holly, NC 28120. 
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Tips 


Share a tip, a useful trick, or a source for 
hard-to-find supplies. Send details, 
photos, or sketches (well redraw them) to 
Threads Tips, 63S. Main St., PO Box 5506, 
Newtown, CT06470-5506. We'll pay for 
each item we publish. 


Designing your own label 
If you design garments, why not make 
your own labels? Here is how I create an 
appliquéd personal label with small 
scraps of Ultrasuede: You will need three 
oval layers of suede 1/2 in. wide by 3l^ in. 
long. Holdthe three pieces together with 
a small spot of glue. With a washable 
marker, trace the design of your initials 
onto the toplayer of the suede. Follow 
the marker with machine stitching 
through all three layers using a short 
stitch length and contrasting thread. 
Pull the thread ends to the back and tie 
them off. Cut away the first and second 
layersof suede as shown in the drawing 
at right. It is best to practice on scraps to 
perfect your design and scissoring 
techniques. Attach your label to the 
lining of your garment with afeather 
stitch, shown in the drawing at right. 
Ultrasuede pieces can be purchased 
from Ultrascraps, PO Box 339, 
Farmington, UT, 84025, (801) 451-6301. 
—Dorothy Johnson, Topeka, KS 


Bra and slip pad dress form 
When I had to pad my old dress form, 
I puta well-fitting bra and snug-fitting 
old nylon slip on the form. The bra 
provides the correct bust shape as well as 
defining the correct position of the 
bustline. I marked my waistline on the 
slip with a magic marker and slipped it 
over the form, padding the slip to 
complete the shape. 

—Marla Zbornik, Rudd, LA 


A binder index for 
sewing patterns 
Organizing sewing patterns into 
categories makes browsing easier. This 
can be done by photocopying the pattern 
envelopes and arranging them in a three- 
ring binder. If you are unable to get 
double-sided copies of your pattern 
envelopes, glue or staple the f ronts and 
backs together. Plastic photograph 
sleeves that fit a three-ring binder, 
found in stationery stores, are a 
convenient way to display your copies. 
Attach any fabrics, notes, or other 
reminders to the patterns. 

—Kristine Kadlec, Los Angeles, CA 
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Organizing paper patterns 
To create some order out of the chaos of 
my unruly collection of Burda pattern 
tracings, I decided to box and arrange 
them in categories. At my local comic 
book store, I bought a package of 7- by 
10-in. plastic comic-book sleeves and an 
assortment of storage boxes. Since the 
boxes come in a variety of lengths, I was 
able to buy just the size box I needed for 
each category. Inside each sleeve, I put 
the pattern, the original photo of the 
garment, a master sheet containing all 
pertinent measurements, and a swatch 
of fabric. 

—Anne Ruby Brookline, MA 


Fake buttonhole closure 
Buttonholes in delicate or gauzy fabrics 
are nice, but they wear quickly. To save 
them, make fake buttonholes. Work the 
buttonholes, but don't cut them open. 
Sew a button on the top of each 
buttonhole and sew silk-covered snaps 
underneath. This also works well with 
fancy silk or antigue buttons thatare too 
fragile to button and unbutton. 

—Evelyn Blake, Roanoke, VA 


Yarn detangler 
If your knitting yarn becomes tangled 
and hard to work with, spray it with 
Static Guard. Static Guard takes the 
kinks out of the yarn soit will knit or 
wind smoothly. 

—Doralee Wilson, Libby MT 


Lubricating zipper teeth 
Metal zippers open and close easier when 
you lubricate the metal teeth with a 
paraffin wax such as Parowax, found in 
most housewares stores. Simply glide a 
bar of the household wax back and forth 
over the teeth on both sides of the 
opened zipper. The wax is transparent 
and will not wash offin the laundry. 
—Andrea Moore, Spolcane WA 


A cleaner sewing machine 
with pipe cleaners 
Fluffy pipe cleaners are ideal tools to use 
toclean out your bobbincase area. Pipe 
cleaners can be bent into various shapes 
to get into corners, to go around bends, 
and to remove dust, thread, and lint. 
—Clary Hannan, Watkins Glen, NY 


Marking yarn-ball ends 
Avid handknitters tend to acquire lots of 
yarnballs of odds and ends, which often 
unravel easily or have hard-to-find ends. 
To avoid a mess, I secure and mark the 
yarn ends with a fine metal hairpin tied 
at the bend with a piece of contrasting 
yarn. Insert the pin over the tail and into 
the ball. When you use that yarn again, 
the end will easily be found. 

—Sue Johnson, Sagle, ID 


Water stiffens thread 
Hand-quilting thread dipped in water 
and left to dry stiffens, which makes 
sewing through quilt layers easier. I use 
the extra-strong, cotton-wrapped 
polyester threadfound in most sewing 
and craft supply stores. 

—Kathie Holland, Morris Plains, NJ 


Basting tape holds buttons 
The automatic button-sewing feature on 
my sewing machine doesn't hold 
buttons firmly. After breaking a few 
buttons and bending too many needles, I 
devised the following system to keep the 
buttons in place: Place a piece of double- 
faced basting tape under one side of the 
button to hold itin place while it is being 
sewn down. Be sure to place the tape out 
of the way of the sewing holes. Remove 
the tape when the button is sewn. 

—Edna Isaac, Tulsa, OK © 
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You want the 
best! FABRIC 
is your media 


Mail order service 





290 Fillmore Denver, CO 80206 (303)388-5665 FAX 388-5346 


Spin, Weave & Dye 
THE RIVER FARM on tha abi of the Se M 
Hours: 10:00-6:00 ET WEEKEND WORKSHOPS 
1-800-USA-WOOL 


Fleece, Wheels, Looms, 


Mail Order PA 2 THE RIVER FARM 
CATALOG $1.00 wW wy Route 1, Box 471 
M/C, VISA UPS Delivery m" A " Fulks Run, VA 22830 









Printable Clothing & Accessories 
100% NATURAL FIBERS FOR ARTISTS 


N * Hair Clips * Earrings 
) * Buckles * Handbags 
* Cotton, Silk, Rayon Outfits 










* Blueprint Sensitized Fabrics 






Catalog with fabric samples: Send $3.00 


BLUEPRINTS-PRINTABLES, Dept. T 
1504 #7 Industrial Way, Belmont, CA 94002 













1-800-356-0445 





HENRY'S ATTIC 
Textured Weft Yarns 


5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 









To see the yarns Henry keeps in the attic, 
please send $20.00 and resale number 
for complete sample set. (It's well worth it) 








| Stores & production weavers and knitters only please. 






Individual weavers and knitters, please see your 
local weaving or knitting store, or write for a list of 
stores carrying Henry's yarns. We appreciate your 
business. 


"Non we geb be be Kiddi?” | 
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Start An Embroidery 





With Melco's Premier 
Embroidery System 


Melco’s Premier Embroidery System makes it easy and 
affordable to start a business in yourown home. Youcan 
use your sewing skills to create fashion originals, unique gift 
items, and custom monograms for wholesale or retail. The 
Premier is a small “user-friendly” computer that can control 
up to four peripherals, from the compact EP1 to our largest 
high production machines. Melco also provides you with 
service and support to help keep you informed and 
profitable. Lease/Purchase plans are available. For more 
information and a free embroidered sample, return the 
coupon below, or call: 1-800-36-MELCO (1-800-366-3526) 


Melco * 


Embroidery Systems 


A Company of Saurer Textile Systems 
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Tips 


Topstitching ends invisibly 
To secure a line of topstitching, tie your 
threads and weave the ends into the 
fabric instead of backstitching. Pull the 
top thread to the back and tie the 
threads. Leave thread tails long enough 
to thread into an embroidery needle. 
Weave the needle in between the layers 
of fabric for !^ in. and out again on the 
back. Pull gently to cause some tension 
and snip the thread at the fabric line, 
which will cause the thread to disappear 
between the layers. 
—Mary Hardenbrook, 
Huntington Beach, CA 


Serging the ease out of 
curved hems 
To avoid those diagonal tucks when 
easing the extra fabric on a shirttail or 
other circular hem, run the raw edge of 
the hem through the serger first, wrong 
side of fabric up using a three-thread 
stitch. Tighten the needle tension just a 
little to make the raw edge cup inwards. 
Turn up the hem, steam lightly into 
place, and topstitch. 

—T. R. Kelley Junction City OR 


Handy leftover fusibles 
I save all my odd bits of SofKnit fusible 
and put them to good use in the 
following ways: Thin strips of fusible can 
be used to stabilize zipper seam 
allowances, and a thin strip, cut on the 
nonstretch grain, can substitute for stay 
tape around the waist of a bias-cut skirt. 
Small curved pieces reinforce fabric 
areas that must be clipped, such as 
sleeve curves, princess lines, and 
portions of seam allowances that fray. 
—Keith Farmer, Newark, NJ 


Fabric stiffener 
Cotton-lace netting and other sheers 
straightfrom the bolt are never stiff 
enough to hold their shape. A concoction 
that stiffens even the limpest fabricis a 
mixture made from bits and pieces of 
water-soluble stabilizer. I dissolve a 
sandwich bag full of scraps with water 
till I get a thick, puddinglike mixture. 
(Proportions that work with Sulky Solvy 
are 1 yd. of soluble to % cup water.) My 
sandwich bag full was enough to coata 
35- by 25-in. piece of netting. When the 
fabric is thoroughly soaked, gently 
squeeze out the excess moisture, safety- 
pin the fabric to a wire hanger, and hang 
it outside to dry. Check on the fabric 
often and straighten any wrinkles. 
—AnnMarie Wilson, Garland, TX 
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Quill Top 


Yarn-tied quilts 
Here’s an accurate method to position 
quilt ties from the top when you want 
the knots on the back: Align and baste 
the quilt layers together. Then, work all 
of your yarn ties as shown in the 
drawing below before pulling the tails to 
the back. After checking their 
placement, knot the tails. 

—Nancy Camperud, Watsonville, CA 





Quilt back 


Pull to back. 
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Tailors’ soap/chall 
I have been saving wedges of soap and 
using them as tailors' chalk for years. 
The best soap to use is a hard-water 
Castile bar, found in most grocery and 
some health-food stores. It is rectangular 
and wears down to a very thin palm-size 
piece. Let the wedge dry and harden in 
theairforabouta week. Tokeepthefine 
edge sharp, store in the open air, notin a 
container or plastic. The soap markings 
are easy to erase with a moist fingertip. 
This natural soap will notharm delicate 
silks, antigue textiles, or fabrics 
reguiring dry cleaning. 

—Sandra Lee Wollin, Emerson, NJ 


Grease dissolves label glue 
Even sewing tools are now plastered 
with those pesky price labels. When you 
try to peel the labels off, they leave a 
hard-to-remove sticky patch. While 
Bestine, arubbercementsolvent, can 
remove the residue from some metals 
and glass, itis not recommended for use 
on plastic. Try rubbing a bit of grease, 
Vaseline, or shortening on the gummy 
area. Rub the glue and grease off with a 
paper towel. 

—Betty Sager, Spring Valley CA 


Perfectly matched 
thread and fabric 
To get perfectly matched threads for 
hems and topstitching when sewing 
silks, unravel a few yards of weft from 
a torn straight edge and wind it onto 
anempty spool. Since raw silk is too 
nubby and silk taffetas and china silks 
tend to be fragile, some experimentation 
is necessary. 

-Sandra A. Tebbs, Tremonton, UT 


Recycled turtleneck sweater 
Youcan make a dickey from acastoff 
turtleneck sweater that has set-in or 
drop-shoulder sleeves. Remove the 
sleeves, then shape the body in a graceful 
curve and hem the raw edges. 

—Suzan Wiener, Spring Hill, FL 


Stay-put foot pedal 
To keep your sewing-machine foot pedal 
stationary when it rests on a carpet, 
apply the hook side of Velcro tape to the 
bottom of the petal. 

—Ga^ul Yano, Potomac, MD 


Closet storage organizers 
A vinyl shoe organizer, hung from a 
closet rod, is an ideal storage container 
for scraps of fabrics and other 
miscellaneous sewing items. The 
organizer that I have has 18 to 20 
individual vertical pockets 9 in. wide by 
6 in. deep. I also use a sweater organizer 
to store flatfolded yardage. 

—Judy Zifka, Bend, OR 


Versatile paper tape 
Paper surgical tape (such as Micropore 
from 3M, which is sold in most drug 
stores) can be used to mend torn tissue 
paper patterns. The lightweight, flexible 
tape holds paper securely but removes 
easily if you wish to undo the mend. The 
tape is reusable and comes in Yin., l-in., 
and 2-in. widths. 

—L. D. Pace, Toledo, OR © 
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Threads annual back issue sale! 


SAVE 50 90 


14 Handknit gloves. Woven coverlets. 
Custom-made suits. Molas. Aran knitting. 
Medallion guilting. Punch-needle rugs. 


15 Navajo weaving. Collars. Rei Kawakubo. 
Net darning. Quilter's studio. Ikat for knitters. 
Waistbands. 


16 Fabric collage. Faeroe Islands knitting. 
Leather bag. Schiaparelli. Hems. Knitting for 
kids. Raglan sweaters. Sloper. 


* 17 Wedding dresses. Plaid basics. Knitting 
machine survey. Oriental-rug guilts. Oddball 
sweater. Basketry. Knit to fit. Hmong story 
blankets. 


21 The smocking pleater. Designer raglans. 
Madeleine Vionnet. Zippers. Leather and suede. 
Quilting stitches. 


22 Design for needlework. Woman’s tailor. 
The faggoting stitch. Garment closures. Circular 
knitting needles. Variations on a seam. 


23 Chanel jacket. Shetland lace. Weaving silk 
clothing. European fit. Sewing spandex. 
Needlepoint rugs. Sleeves. 


24 Bead knitting. Perfect lapels. Knitting 
from sewing patterns. Styrofoam dress form. 
Buckskin dress. Rug hooking. 


25 Make your own blouse pattern. Knit coat. 
Hat magic. Seminole patchwork. A wooly warm 
coat. Fairfield fashion show. 


26 Clothes by Koos. Swedish knitting. 
Buttonholes. Hand-painted charts. 


2/ Techniques from Dior’s ready-to-wear. 
Fiber jewelry. Custom neckties. Heirloom 
sewing. Inuit sewing. 
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Issues are half price until 
Oct. 31, 1993, while supplies last. 


[| YES! Please send me the following back 
issues of Threads. Circle the issue(s): 
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* LIMITED QUANTITIES AVAILABLE 


June/July 1993 


WHILE 


63 5. Main St., PO. Box 5506, Newtown, CT 06470-5506 


Sale price $2.50 each. ($3.00 outside the U.S.). Minimum 
order 2 copies. CT residents add 6% tax. Canadian residents 
add 7% GST. Please add $2.50 for shipping and handling. 


28 Couture pillows. Impressionistic knitting. 
Rag fashion. Left-handed knitting. Sophisticated 
stenciling. 


29 Activewear. Pattern grading. Lace. 
Sensorama sweaters. Machine embroidery. 
Machine-knit intarsia. Vests. 


SUPPLIES 


LAST 


40 Machine quilted reversible jacket. 
Sergers. Parisian seamstress. Felt hats. 
Measuring yourself. 


2 4 ] Gabardine. Duvet covers. Figure-flattering 


skirts. Appliqué. Tapestry. Argyles. Knitting 
design. 


30 Armani Jacket. Theater costumes. Beading. * 42 Geoffrey Beene guilting. Tahitian guilts. 


Pleats. Knitting traditions. 
Hand-felted jackets. Facing finesse. 


3 1 Pullout pattern for Noh coat. Sewing 
pleats. Fake fur. Knit socks. 


32 Couture lapels. The kimono. Knitting lace. 
Sewing with cashmere. Welt pockets. 


a 3 3 Pattern adjusting. Making a kilt. Spring 


yarns. Whole-cloth guilt. Japanese stitchery. 
Floor cloths. Hemming scarves. 


34 Couture techniques. Figure flattery. 
Norwegian sweaters. Machine embroidery. 
Quilted clothing. Dior roses. Pressing. 


35 Sewing Issay Miyake styles. Pattern 
fitting. Japanese knitting techniques. 
Basic sewing machine review. 


37 Contemporary tailored 
jacket. Custom dress form. 
Knitting with color and 
texture. Celtic quilts. 


38 Altering pants. 
Tailoring tips. Alpaca. 
Appliquéquilts. Fabric 
jewelry. 


39 Making buttons and beads. 
Copying couture. Thread. Jacket lining. 
Wedding gowns. Piecing perfect points. 
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Needle-turn appliqué. Decorative stitching. 
Intarsia knitting. Draping a fitted skirt. 
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43 Reversible jackets. Fall fashion review. 
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Knitting a purse 

For a decorative purse that looks elegant 
butis easy to make, you simply garter- 
stitch a rectangle in three colors 


arrangedin bands, diamonds, or zigzags. 


Charting your designs on graph paper 
helps to visualize the design and 
provides knitting instructions. 
Suggested designs are shown in the left- 
hand drawing below. To form the purse, 
fold the rectangle up from the bottom 


and down from the top. This smart purse 


Sew sides 


together. a 





Specializing in exguisite imports 
for your French heirloom sewing needs! 


Everyday low prices! 
Our 68 page catalog is more than just a cafalog— 
it's a reference guide for your design ideas. 
We picture over 700 of the following items: 
¢ French & English laces 
e Swiss embroideries 
e Fine silk fabrics 
e Silk ribbon, fancy ribbons, books, kits and 
trims 
¢ Swiss, English and French lace motifs, jabots 
and collars, Original design patterns for your 
dolls and teddy bears. 


Send $9 for our catalog (credit with $25 order) 
$2.50 for sik ribbon color guide 
P.O, Box 640, Dept. TH, Folsom, CA 95703 
Phone (916) 983-2321 
Visa & MasterCard accepted 
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can be made of wool, acrylic, or cotton. 
Draw arectangle 32 stitches (32 
squares) wide and 148 rows (74 squares) 
deep on the graph paper. Since one ridge 
of garter stitch equals two rows (Knit on 
the rightand wrong side rows), itis 
easier to chart each ridge as one vertical 
square. The 2-in.-deep purse flap serves 
as the gauge swatch. Knit an even 
number of rows for 2 in. and count the 
number of rows in the swatch (mark this 
amount on the rectangle as shown at 


purse 





ANNE POWELL, LTD. 
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Victorian 
Tape Measure Pendant 
(centimeters and inches) 

$75 plus $3 shipping 
Sterling Silver Chain $21 

FL residents please add 6% sales tax. 


Credit card orders 1-800-622-2646 


Colour Catalogue of 
Needletools & Gifts $4 


Post Office Box 3060 
Stuart, FL 34995 


rightbelow). Then divide the remaining 
rows into the purse front and back. Put a 
dividing mark on the graph at the 
mid point of the purse body. Now chart 
the front and back design of the purse. If 
you want a purse flap deeper than 2 in., 
you'll have to add two rows to the body 
for every one added to the flap. 

The shoulder strapis 116 garter 
stitches long and 8 rows wide. 

—Hertha F. Lamm, 
Riyadh, Saudi Arabia © 


Materials: 4-ply yarn; 
1 skein of main color, 
Va skein each of second 
color and third color 


Tools: One pair No. 4, 5, or 6 needles 


|] Second color 


[a Third color 








The Center for the Study of Beadwork 
sells unusual beadwork books, including: 


The New Beadwork 


by Kathlyn Moss and Alice Scherer 


Only $24.95 + $2 post! 


The CSB’s resources include a slide 
bank, library, study collection, and 
articles files. For information about 
CSB memberships ($20/yr) and sample 
newsletter, send $2.50 + LSASE to: 


Center for the Study of Beadwork 
PO Box 13719T, Portland, OR 97213 
(503) 249-1848 or Fax (503) 281-8990 





| BEADSMITH LOOM 


Most versatile of all bead weaving tools 


with incremental tension adjustment 
Weave pieces up to 9"x54" 


7211 Slater Ave. r lo | 
| Huntingtton pel) | ma N 
CA 92647 p — Lo 


(714) 847-7507 


After 6 p.m. Pacific Time 


$45.00 
Plus $7/Postage 
x & dimid. 





Custom Looms Available 


Threads Magazine 


PROFESSIONAL — 


MODEL | DRESS 
e RITE 
FORMS 


FOR SCHOOLS 3817 N. PULASKI 
AND CHICAGO, IL 
HOME SEWERS | 60641 
(312) 588-5761 

FAX 588-4456 


"X, PROFESSIONAL 
=~ FORMS ATA 
REASONABLE 
PRICE 
INDUSTRIAL 
MODEL c» 


vs ALL SIZES 
FOR DESIGNERS  ; ! > ALL SHAPES 


AND | | MALE & FEMALE 
THE INDUSTRY k 


BEST 
PINNING 
PADDING 
PRICING 
PROFILE 


CUSTOM FORMS UPON REQUEST 


VAN EPS 


FINE FABRICS 
Couture Fabrics at 
Your Fingertips! 


JOIN THE PREMIERE SWATCH SERVICE 
FOR JUST $15 A YEAR! 


YOUR SUBSRRIPTION ENTITLES YOU TO... 


1. 3 MAILINGS A YEAR 
(SPRING/SUMMER, FALL/WINTER & HOLIDAY) 
2. LARGE CARDS WITH 3x3 SWATCHES 
WITH SEWING TIPS, FASHION FORECASTS, PATTERNS, 
BUTTONS, TRIMS, LINING & INTERFACING SUGGESTIONS 
3. ONLY COUTURE FABRICS 
IMPORTED, DOMESTIC & DESIGNER 
(COTTONS, SILKS, LINENS & WOOLENS) 
4. CLUB SPECIALS & 
PERSONAL SWAICH SERVICE 


Join NOW as a Charter Member & Receive a 
FREE Binder to Hold a year of Swatch Cards. 


SUBSCRIBE TODAY! 
1-800-382-5130 


VAN EPS 


FINE FABRICS 
312 WILLOW DRIVE « LITTLE SILVER, NJ 07739 
Attn: MAIL ORDER 
If you are in the area by our store 
at the above address, call for directions. 


June/July 1993 





NEW VIDEOS 






NEW: TAILORING LADIES’ JACKETS (100 minutes) 
NEW: MEN’S PANTS AND VEST (2HR/15 MINUTES) 
TAILORING MEN'S SUIT/SPORTS COAT (108 minutes) 


[ et professional seamstress and tailor, Mary Ellen Flury, 
personally guide you STEP-BY-STEP through every detail 
you need to produce a man's suit or sports coat, a ladies' 
jacket, or a man's pants or vest. All THREE videos contain 
professional sewing tips that will make you sew like a pro!! 
Call 1-800-355-1137 today for your videos - Tailoring Men's Suit/Sports Coat is 


$39.95; Tailoring Ladies’ Jackets and Men's Pants and Vest is $34.95, plus shipping. 
VISA and MasterCard accepted. 


SEWPRO e Suite 50 € 2315B Forest Drive € Annapolis, MD 21401 











More Texture 
with Textiles 


À Prepublication $14.00 including shipping 


ees 


7 2620 Centenary 43-205 * Shreveport, LA 71104 
| 318-226-1701 
FAX 318-226-1781 


Shimmering Silk — Glistening Metal 


Flat silk: new range of 143 e Classes in traditional 
breathtaking colors pr o GP Japanese embroidery 
Stitchable, colored metallics cg ce. Siok tena: e Japanese gold and silver: 
Hand-crafted frames for GN ir esi new and antique colors, 
stitching Japanese aw cup : including 24K gold 
embroidery 7 AN) i ə Handmade needles and 
Books and design portfolios highest quality scissors 


The importers of the teko-bari — the ultimate tool for laying threads. 


Japanese Embroidery Center: Kurenai-Kai, Ltd. 
2727 Spalding Drive € Dunwoody, GA 30350 e (404) 390-0617 € Fax (404) 512-7837 


Please write or call for list of wholesale and retail suppliers. 


SUMMER SESSION 


Jun e—Seplember 1993. One & Two Week Courses 


FIBERS 
Max Lenderman, David lohnson. Janet Taylor, Layne 
Goldsmith and others, Courses in basic and advance 


PENLAND 


Weaving Plangi dyeing basket y and more 


—INIL4J- e "| ci. 
Peggy Juve, Clare Verstegen, Susan Wilchins, Carol Shinn 
2 a Edward Lambert and others. Courses in Telfalilste Ori silk, 
CONTACT i d 

Penland Z^ AT T 1 Screen printinc, Midi hine embbroicle 4i Y beoding Eois ITI € 
of Crofts. Registrar 
Penland. Wt FI. 45 

1-704-765-2359 MAKE CONNECTIONS 
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Tips  . .—— 


Batching seams saves time 
Here's a manufacturing technique that 
can save you time in garment 
construction: Sew all the seams you can 
at the same time with a continuous line 
of stitching. Pin or baste any seam that 
doesn't intersect another and arrange 
the seams in your lap one on top of the 
other so you can reach for them guickly. 
Sew your first seam; backstitch at the 
beginning and end. There won't be any 
thread tails to tie off, because you are 
going to butt the next seam up against 
the first (See drawing atright). Continue 
sewingall of the seams you have 
prepared. When all the seams are sewn, 
cut them apartand press the seam 
allowances open. Repeat the process till 
the garmentis sewn. 

—Catherine Neff, Muscoda, WI 


Measuring saves fabric 
Because I am short and have to shorten 
patterns a lot, I don't use all the fabric 
yardage I’ve purchased to make the 
garment the first time I use a pattern. 
To avoid wasting fabric and to save 


Sew-phie, 
In Stitches' " 
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| Featured Speakers include 

| Sandra Betrina, Shirley Adama, 
| Kaye Wond, Cecelia Pr«inlak, 

| Denna Salyers, Kathy Ruddy, 

| JaAnn Krause, Clotilde, 

| Margaret Islander, Shermane 

| Fouche and Los Ericson. 


VANCOUVER, CANADA 


September 23, 24, 25 1993 
Robson Square 
Conference Center 


Hottest Crafts, Quil 


ARLINGTON, TEXAS 
April 21, 22, 23 1994 
Arlington Marriott & Arlington 


Convention Center 


Sew-phisticated" Lady, 
| DON'T \ 
MISS 


Fashion Sewing, 
Needlework & 
Craft Conference 


Other features include an Historical Fashion 
Show, Over 100 Booth Displays, Fabulous 
Prizes, How to Demonstrations, with More 
than 60 Seminars for Fashion Sewing, The 
Needlework, Raitting Barer How Home 
Dec in a Sec, and Make & Take Projecte. 


TOLEDO, OHIO 
October 14, 15, 16 1993 
Radisson Hotel & SeaGate 

Conference Centre 
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money the next time I use the pattern, 
I measure the total yardage in the 
finished garment and mark the back of 
the pattern envelope with the new 
yardage amounts. 

—Kristine Kadlec, Los Angeles, CA 


says: 





Pa. res. add 5*5 sales lax 
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Removing creases from velvet 
Remodeling garments made of velvet 
requires experimenting to remove the 
lines left by hem edges, seams, and 
topstitching. Wet the line with vinegar to 
soften the fibers and help them unkink. 
Gentlyraise the pile with a stiff 
toothbrush. Velvet can be steamed by 
pressing lightly on the back with a warm 
iron (hotiron if the fiber content allows). 
A blow dryer can be used on the right 
side to encourage the pile to lift. 
Steaming the surface of the fabric can be 
done by holding the iron overitno closer 
than one inch. A scrap of cotton velvet 
can be used asa press cloth; press lightly, 
right sides together. 

—Susan Herrmann, Damascus, OH 


Pull threads with huller 
A handy gadgeton my sewing tableisa 
strawberry huller, which looks like two 
metal fingernails. I found mine in the 
kitchen wares section of a department 
store. When ripping out stitching, I use 
the huller to pull out threads. I nolonger 
have irritated or sore fingers. 

—Liz Violante, Marco Island, FL 


Vin tage Patterns 
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BILE. ES! TIRES 
Lid bea L Orig 


Catalog offerings: Several hundred period 
and ethnic designs, French Heirloom pat- 
terns, fine sewing accessories, extensive book 
selection, other hard-to-find items. 


Our catalog of “Historic Patterns and Other Treas- 
ures” 55.00 or FREE with Order of the pattern 
featured in this ad 


For free brochure send long, stamped self-addressed 
envelop 


( 'ampbell K 
P.O. Box 400, Dept. THJJ-3 


raiz, PA 17040-0400 
717-365-3341 VISA/MC accepted 


eWeaving eOuilting eSpinning eDyeing 
ePapermaking eSurface Design 
eBasketmaking (Willow, Reed, Splint) 
eGarment Making eBatik and much more 


50 Classes—30 Professional Teachers 


Looms 


e36” Folding Floor types e15” Table Loom 
e10" Sampler Loom @All accessories 
eAlso plans so you can build your own. 


Keep your name on our mailing list. 


Send today for free School Brochure 


and Cataloa. 


Tulip Lane 


Call 1-800-GOTOSEW/ 1-800-468-6739 
or write today for detailed brochure: 
IN STITCHES, #42-TM, P.O. BOX 8014, 
936 Peace Portal Drive, Blaine WA 98230-8014 
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School of Fiber Arts 


Threads Magazine 


Freedom to Believe 
Freedom to Learn 
Freedom to Dream 


In red ,white and blue on the 
Fourth of July, or whenever. 


Very new yarn — enough for 10 
sets of earrings. 5 designs $10. 


Alyce Misner; P.O. Box 2351 
Big River, CA 92242 


N.E.S.S. presents 
The 2" Annual 
Northeast Sewing Symposium 
* Nationally known teachers * Exciting, 
informative classes * Hands-on experience 
3 Days of classes & lectures * An oppor- 
tunity to share your love of sewing with 
others who share the same interest. 
DATES: November 11" to 13", 1993 
LOCATION: Saratoga Springs City Center 


For information, Send a SASE to: N.E.S.S. 
e 385 S. Main St. ¢ Gloversville, N.Y. 12078 





Woolen Varn... 


Pure wool yarns in a variety of weights and colors for 
weaving and knitting. Carded wool in natural and 
dyed colors for handspinning and feltmaking. 
Custom carding, spinning and dyeing available. 


Send *6?? for sample cards. Dealers inquiries invited. 


WILDE YARNS - 


PO Box 4662, Dept. T 
Philadelphia, PA 19127-0662 
Spinning Wool Since 1880. 


DYES for Fabric Design 


„COTTON - WOOL - SILK Ad 
BATIK - PAINT - STENCIL ZANY 


A 
Procion LIQUID H REACTIVE DYES - One Shot Dyes 
Procion Reactive Dyes - Sabrecron F Reactive Dyes 
Kiton Acid Dyes - Washfast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES 








We are the PROfessional source! 


SPECIALISTS IN FABRIC COLORATION i & Dye 7 


(508) 676-3838 Inc 


Workshops! 
Technical Assistance 


P.O. BOX 14, Dept. Y 
SOMER SET, MA 02726 Fax: (508) 676-3980 
Orders Only: 1-800-2-BUY-DYE 
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Another Price Reduction! 


Elow JLow Can We Gao?! 


10090 Pure Silk Scarves - Hankies - Sarongs 


5mm Habotai, also known as China Silk. Lightweight, semi sheer. Orders Over $70 Reg. Price 


6605361 - 36 x 36 sheer, popular square 1.80 2.07 
6605601 - 15 x 60 shecr, popular rectangle 149 1.70 
8mm Habotai, also known as China Silk, Medium weight with an even, tight, flat weave. 

6608111 - 11x 11 hankie 1.10 1.26 
6608221 - 22 x 22 “bandana size" scarf, great for classes 1.45 1.66 
6608301 - 30 x 30 medium size square 2.60 2.99 
6608351 - 35 x 35 - most popular size in squares 2.99 3.44 
6608451 - 9x 45 great as a sash or hair scarf 1.60 1.84 
6608452 - 45 x 45 large scarf or shawl 6.55 7.54 
6608541 -9x 54 mediumsize neck scarf or sash 1.55 1.79 
6608603 - 15 x 60 most popular rectangular size 2.65 3.05 
6608721 - 14x 72 large neck scarf or worn as bandeau tops 2.85 3.23 
10mm Habotai - heavier weight, tight, even weave 

6610721 - 45 x 72 used for sarongs, pareos, shawls & wall hangings 10.12 11.64 


12mm Crepe d e Chine - luxurious drape, pebbly texture, luminous- matte surface. 
Heavier weight absorbs more dye for vibrant colors. 


6712221 - 22x 22"bandana size" 2.55 3.00 
6712251 - 25 x 25 small neck square, perfect for pillows 3.65 4.30 
6712271 - 27 x 27 small neck square, great for workshops or pillows 3.75 4.42 
6712351 - 35 x 35 most popular square size 4.10 4.83 
6712451 - 45 x 45 large square scarf or shawl 7.65 9.00 
6712541 - 9x 54 for neck or sash 1.90 2.24 
6712602 - 15 x 60 most popular rectangular neck size 3.25 3.84 
6712721 - 14 x 72 large rectangular scarf, also used f or bandeaus 3.95 4.65 
8mm Chiffon Scarves. Very sheer & wispy, crepe textured, sometimes called georgette" 

6808351 - 35 x 35 most popular square size 3.95 4.65 
6808601 - 15 x 60 most popular neck rectangle 2.50 2.95 


New lingerie weight charmeuse scarves. This fabric is so decadent, so slinky that people who wear 

if often become schitzophrenic & think they're Marilyn Monroe. Satin front, crepe back, dra peslike a 
dream. 

6612351 - ) Our top Selling sizes 6.80 8.00 
6612601 6.20 7.30 
All scarves have hand rolled hems, sewn with silk thread. Prices subject to change without notice. 


Take advantage of our Aprll FOOL-Ishness & stock up now! Also available: Mulberry Silk 
Fringed Scarves, Cotton & Rayon Scarves, Sarongs & Shawls, Silk Neckties, Camisoles & more! 


Rupert, Gibbon & Spider, Inc 


P.O. Box 425 Healdsburg. CA 95448 (800) 442-0455 Fax (707) 433-4906 


maw ) HOES 


BOOK OF INSTRUCTION — UPDATED 


Enjoy the thrill and economy of making your own individually styled 
shoes, from the sole up, using my easy to follow step-by-step 
illustrated instructions. Includes directions for a simple method 

to make lasts custom fitted to your feet. 


You will easily learn to make basic ladies' pumps, flats, 

medium heels, or high heels from fabric or leather, 

using only regular sewing machine to sew tops. 
Assemble with shoemaker's cement. 


Send $19.95 plus $2.00 for postage 
and handling. 

Orders promptly filled. P" 

California orders please add i 
$1.60 sales tax. E. 



















MONEY BACK 
GUARANTEE 







NOTE FROM MARY 
"T o answer requests | have updated my 
book to include a chapter on flat shoes 
for all occasions. 








I can show you how you can have more 
beautiful shoes (high, medium or flat 
heels) than you dreamed possible on 
your present shoe budget. 


My book is the result of many years of 
trial and error in developing home 
shoemaking into a simple sewing and 
cementing project. 












| make all my own shoes, not just for the 
style, comfort or economy, but because 
it's fun! I think you will find it fun too.” 








(415) 345-8012 
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We've set aside this space to explain 
terms, particularly in our sewing and 
knitting articles, that may not be 
familiar to all craftspeople. If yow've ever 
been stumped by a casual instruction to 
clean finish the edge” or “k2tog,” this 
column should be a handy reference. 
When you see the remark ‘See Basics" in 
an article, turn to this column for a 
clear explanation of the technique and 
how to do tt. 


Sewing 


Staystitching is applied along 
seamlines before assembling a garment 
to prevent stretching and distortion 
of the seamlines. This step is essential 
on astretchy fabric such as one that 

is finely pleated (see p. 53) or on bias 
edges. On a single layer of fabric, 
stitch just inside the seamline in the 
seam allowance, as shown in the 
drawing below. Usea short to 

medium stitch length, and avoid 
stretching the seamline while 
staystitching. 


To piece bias strips to make a length of 
corded piping (p. 53), always sew the 
ends of the strips together alongthe 
straight grain of the fabric, as shown in 
drawing A at top. The resulting small 
diagonal seam (see drawing C) will be 
relatively invisible and will allow the 
bias strip to stretch. Press the seam open 
and trimaway the small protruding 
triangles (see drawing B), then proceed 
to add cording. 
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A cording foot, also called a pin-tuck 
foot, has grooves on the bottom, which 
can help when stitching close to a strand 
of cord (see p. 53). To keep the stitching 
straight and in the correct position, lift 
the foot and position the bias-covered 
cord into one of the grooves; adjust the 
needle position (if possible) to stitch 
close to the cord. A foot such as the one 
shown below, available f rom various 
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sewing machine companies, may have 
five to seven grooves on the bottom. The 
finer grooves are appropriate for smaller 
sizes of cord. 

Many traditional buttonhole feet (see 











the drawing below) havetwo grooves 
underneath and can also be used to 
stitch over fine cording. Again, adjust 
the needle position, if possible, to place 
the line of stitching close to the cord. 


Fell stitches are small, vertical hand 
stitches that are nearly invisible on both 
sides of the fabric. Designer Mary 
McFadden uses fell stitching to anchor 
the folded seam allowance of bias corded 
piping to the inside of garment edges 
(see p. 53). 

Secure the knot inside the fold, 
working from right to left. Insert the 
needle straight above the last stitch in 
the fold into the fabric beneath it, 
picking up a tiny stitch. Bring the needle 
diagonally underneath the fold and 
emerge a short distance away, as shown 
in the drawing below. Space your 
stitches from “ie to % in. apart, closer for 
slippery fabrics or for astronger seam. 


= i 
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To rip a seam means to cut and remove 
the stitching. The most common tool 
sewers use to rip is either a small pair of 
scissors or a seam ripper (a handle with a 
C-shaped blade mounted on the end—see 
the top left-hand drawing on p. 26). 
Expert alterationist Melissa Ingling- 
Leath (p. 67) avoids seam rippers, 


Threads Magazine 


Introducing The Bernina 1530 Inspiration With One-Touch Control. 
The Ultimate in Sewing Simplicity. 


Introducing the new Bernina 1530 gi And because it’s a Bernina, it has the 
Inspiration, a machine so advanced yet so ; highest quality features of any machine 
simple to use. We've transformed all the on the market. Features like our presser 
buttons and switches for setting controls foot lifter. And our patented hook system 
and stitches into one easy-to-use Command ! — 7 which delivers Bernina's legendary stitch 
Ball, for one-finger, one-touch control. m quality. Plus a wide variety of button- 

Its also our first machine with an LCD ~ ^ — 7- holes, hundreds of stitch combinations 
readout screen, so you can make selections — and an expanded memory. 
at a glance. | 


To see tbe new Bernina 1530 Inspiration, visit your Bernina dealer for a demonstration. 
And discover bow easy your toughest sewing projects can be. 


*19.96% APR, oc minimum finance charge. Offer expires 6/15/93. Applies to all models. 


No monthly payment required. Your monthly statement will indicate "Same As Cash’ ; 
Promotion purchases. You have until the Promotion expiration date shown on the statement 3500 Thay er Ct., Aurora, IL 60504 (708) 978-2500 


to pay the entire Promotion purchase amount and have vour finance charges credited. 617 Denison St. Markham, Ontario L3R 1Bg (416) 475-9365 








however, because she's found that they 
can easily cut the fabric. Instead, she 
suggests ripping with a pair of 4-in. 
embroidery scissors, which give her 
much more control over the process. 
For her basictechnique, Ingling-Leath 
suggests working from the wrong side to 
minimize the possibility of snagging the 
face of the garment and to reduce the 
number of loose threads that remain on 
the right side after ripping. Separating 
the layers of the seam, clip several 
stitches, then pull the seam apart as far 
asit will go without forcing it, and clip a 
few more stitches, as shown in the 
drawingbelow.(Forcing the seam open 
may result in holes, especially on a soft 





or delicate fabric.) Repeat the process 
until the required ripping is complete. 

Ingling-Leath uses another ripping 
technique that's quicker but can be used 
only onfirm fabrics, such as gabardine. 
Holding the scissors open, slip the blade 
inside the layers and glideitalong the 
seam, ripping the stitches (see the center 
drawing at top). This method takes 
practice: You need to keep some tension 
on the fabric to cut the stitches, but with 
too much tension you may accidentally 
slice through the fabric. 

Another useful ripping method leaves 
no bits of cut thread on the fabric. With a 
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straight pin or seam ripper, pick out 
about 1 to 1!^ in. of stitches, without 
cutting the thread. Grab the thread end, 
pull (which gathers the seam), and break 
the thread as close as possible to the 
seam. On the other side of the fabric, 
you'll find aloose end of thread. Pick it 





free with yourfingernail, then grab it, 
pull, and break. Repeatthis process on 
alternate sides of the fabric until the 
seam is ripped. 

The ripped out seam always looks best 
with all the clipped stitches removed. So 
if you use aripping technique that leaves 
cut threads, you can pat along the 
seamline with a strip or loop of packing 
tape, which will remove some of the 
thread ends. But, alas, the only way to get 
rid of every last thread is to pick them 
off bit by bit, by hand. And that’s the 
slow part of ripping a seam. 


Knitting 

Knitting short rows is a nearly invisible 
method of shaping a knitted piece. A 
short row is any portion of the row less 
than afull row. Whetherknitting by 
hand or machine, short rows are always 
worked in pairs. To work short rows by 
hand, you simply stop partway in arow, 
turn the work, and purl back over that 
section, then turn again and continue 
knitting, as shown in the diagram below. 
By machine, the process is the same: 
Select the needles you wantto knit using 
the hold position or pushers, knit a 
partial row, then knit back on the same 
stitches, and continue knitting. 


ka Full rows 
"d 


Short 
rows 


pope 


If you place extra rowsin the middle 
of a section of knitting, making each 
short row a little longer than the 
previous one until you're knitting 
full rows, you'll cause the fabric to 
bulge outward or curve downward. 
This is the basis of Sally Melville’s 
shirttail shaping on p. 36. Short rows 
can be used to construct seamless darts, 
sock heels, mitered corners, spheres, 
ruffles, or gathers. 

The only problem with knitting short 
rowsisthatholes canformat the turn. 
There are two ways to prevent these 
holes. The firstis to decrease the total 
stitch count at the turn by knitting or 
purling two stitches together. 

The second method, which maintains 
the stitch count, is to wrap the yarn 
around the stitch after the turn. The 





drawing above shows how to wrap the 
yarn when knitting by hand. Work to 
the turn, slip the next stitch from the left 
to right needle as if to purl, bring the 
yarn to the front (for knitting) or back 
(for purling), and then slip the stitch 
back to the left-hand needle. Return 

the yarn to the other side, turn, and 
work the short row, starting at the first 
stitch on the left-hand needle. When you 
are ready to work the wrapped stitch, 
scoop the wrap up with the stitch, 
reposition the left needle, and work the 
two together. 

If you're machine knitting, wrapping 
the yarn is even easier. After you knit 
the short row and areready to knit 
back, place the yarninto the hook of 
the next needle after the short row, 
then Knit back. On a subsequent 
row, the extra loop of yarn will be 
knitted with the stitch on that needle, 
preventing a holefromforming atthe 
turning point. 
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YARNS & S pinnin? Wheels 


EMPHASIZING NATURAL FIBERS. WORLD'S MOST POPULAR & AFFORDABLE 


Crystal Palace Yarns 
(Straw Into Gold, Inc.) 


Dept TH93 
3006 San Pablo Ave. 
Berkeley, CA 94702 


NOTIONS CATALOG 


YOUR NOTION SUPPLY SOURCE FOR 
SEWING, QUILTING, NEEDLEWORK & CRAFTS 


* SEW SMART BOOK * PERFECT PLEATER * 
e CREATIVE FEET » IBC PINS e 
OVER 1500 NOTIONS, BOOKS, VIDEOS & GIFTS 


ALWAYS 20% DISCOUNT 
CALL OR WRITE FOR FREE CATALOG 


Clotilde INC. 


Box 22312 THMe * Ft. Lauderdale, FL 33335 ¢ 305-761-8655 


Shops and designers: write on 
business stationery for inform- 
ation. Others write for a free bro- 
chure and retail dealers’ list. 


Weave, spin, quilt, tat, sew, crochet, 
knit with great teachers all day. 
Then sing and dance to fiddles and 
banjoes on a mountain farm that has 
been one of the world's most 
unusual schools since 1925. 


1-800- ___ JOHN C. 
FOLK 
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A Feast 
For the 
Spirit 

and Senses 


A 20% SAVINGS 


SPECIAL INTRODUCTORY SUBSCRIPTION OFFER $20 
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TO ORDER BY PHONE 
1-800-888-8950 
VISA/MASTERCARD WELCOME 





Just a reminder 
With our 5-thread serger theres nothing you 
need to remember 





©Elna. Inc. 1993 





ey |. FOA 


This is the program display screen. 
It memorized the manual. so you dont have to. 
It is your friend. 





This is an Instant Rolled Hem” 
On other sergers, this rolled hem is not instant. 
Instant is better 





This is the Elna Pro 5 DC Serger 
Its easy to use. 
The 5-thread seam is the garment industry standard. 
The competition will tell you that you dont need a 5th thread. 
Tell the competition youd like to decide for yourself. 
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SWISS M A D E 


Fora free video and the dealer near you call I-800-848-ELNA. 
In Canada, 416-856-1010 
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Tips for the Perfect Shirt 





Carefully matched pieces and sewn-in shaping 
add the professional touch 


by David Page Coffin 


hen I decided I wanted 
to make top-quality 
dress shirts, I was sur- 
prised to find no infor- 
mation on shirtmaking beyond basic pat- 
tern instructions. So after combing the 
libraries, magazines, and bookstores for 
answers, I developed my own techniques 
for making a shirt at home that's as good 
as the best shirts available in the world. 

Many of the skills required to make a 
shirt are the same as those needed for 
any professional-looking garment. Here 
are two of those skills: The first enables 
you to match garment sections without a 
bump or jog at the seam. The second, eas- 
ing curves into flat pieces of fabric with 
machine stitching (see p. 33), is great for 
shaping a collar band to the neck, with- 
out ripples on the inside of the band. 

If these skills are new to you, the best 
way to thoroughly understand and mas- 
ter them is by practicing. All you need is 
a Vyd. remnant of inexpensive 100 per- 
cent cotton shirt-weight fabric. 





Perfectly matched parts 

The technique shown in the sequence of 
drawings on p. 32 ensures that the ends 
of collar bands and cuffs match the re- 
spective edges of front bands and plack- 
ets, while completely reducing the bulk 
of the combined seam allowances. I owe 
the idea for this technique entirely to a 
fascinating book called Sewing Magic (un- 
fortunately out of print) by Barbara 
Hellyer. Here's how the technique works, 
in brief, on a cuff: You will attach just the 
top cuff to the sleeve, with right sides to- 
gether, then attach the undercuff to the 
first one. This allows you to finish off the 


A collar that curves to fit the neck, and 
cuffs that exactly match the width of the 
sleeve ends—these details define the lev- 
el of excellence possible in a home- 
made, custom shirt such as the one 
shown on the facing page. 
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ends exactly where the sleeve ends. The 
seam allowance can be almost completely 
trimmed. Let's do a sample. 

You'll need a rectangle (sleeve) of scrap 
cotton. I suggest you try rolling and hem- 
ming thetwo long edges to give yourself a 
definite edge, like the edge of the sleeve 
placket or shirt f ront. Then cut two "cuffs" 
about 3 in. by whatever width will give 
you !4-in. seam allowances at each end 
(step 1); you can add curves if you'd like. 
Lay one cuff piece against an end of the 
"sleeve" piece and stitch the seam, start- 
ing and ending it exactly at the outside of 
the rolled edges on the sleeve (step 2). 

Next open the two pieces up and press 
the seams toward the sleeve (step 3). 
Then lay theundercuff down on the sewn 
top cuff, with right sides together, match- 
ing edges. 

This next step adds some ease so the 
cuff curls (see "Shaping flat fabric with 
eased seams" on p. 33). Starting at the top 
edge of the cuff, stitch in about 1 in. and 
stop, with the needle down. Now offset 
the ends of the cuff piece so the “under- 
cuff" extends about l'é in., and stretch the 
layers. In this case, the larger piece is on 
the bottom, so the wrinkles described on 
p. 33 will beunderneath, too; you should 
be able to see them from the side. Stitch 
to the opposite end of the top edge. The 
undercuff will relax when released, 
shortening in the process and cupping 
the cuff. Trim the undercuff to match the 
top cuff, and fold this seam open (step 5). 

Next look at steps 6 and 7 to see how to 
arrange the sleeve inside the cuff. Most 
important is that thefolds clear the ends 
of the cuff/sleeve seam by atleast2 in. on 
each side. 

Fold the undercuff over the sleeve and 
turn the cuff over so you can see the seam 
from step 2. Sew the two cuff pieces to- 
gether. Starting at the base of the cuff, 
about 2in. from the outer edge, stitch with 
very short stitches, exactly over the seam 
as shown. Continue smoothly around the 


curve, blending it carefully with the pre- 
vious seam by three to four stitches. 
Stop. Start again three to four stitches 
from the start of the second curve and 
finish the other side of the cuff base. 

Feel through the layers to make sure 
you haven't caught any of the sleeve edge 
you've folded out of the way. Trim and 
grade the seam allowances, as shown in 
step 9; [like to trim curved seams to lAein., 
but grade the sleeve/cuff seam so it isn't 
weakened. Press open the cuff seam al- 
lowances (stretching if necessary) and 
turn the ends out of the cuff. The ends of 
the sleeve should be held firmly enough 
so that you can pull on them to turn the 
cuff corners completely. Press under the 
remaining loose seam allowance of the 
undercuff (step 10) so it just covers the 
sleeve/cuff seamline. Now edgestitch the 
cuff to close it up. Topstitching from the 
right side would finish the cuff. 

With one exception, the instructions for 
attaching the collar band to the shirt are 
the same. A collar band is much narrow- 
er than a cuff, and a shirt front is much 
larger than a sleeve, all of which makes get- 
ting one inside the other a bit tricky. In- 
stead of folding up the fronts, you'll need 
to roll the part that attaches to the band 
out of the way, as shown in the lower right- 
hand drawing on p. 32. Even if you’ve 
glue-basted interfacing in place, you can 
still stretch shape into the band the same 
way you practiced with an eased seam. © 


David Page Coffin is an associate editor of 
Threads. This article is adapted from his 
book Shirtmaking: Developing Skills for 
Fine Sewing, which, along with a shirt- 
making techniques video, has just been 
published by The Taunton Press. The book 
(hardcover, $29.95 plus $3 S&H, 192 pp.) 
and the video (VHS, 45 min. $34.95) may 
be ordered as a set for $49.95 plus $4 S&H. 
Call (SOO) 888-8286, or order by mail from 
Taunton Press Customer Service, PO Box 
5506, Newtown, CT 06470-5506. 
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Making perfectly matched cuff seams 


Unlike typical pattern instructions, this technique leaves no doubt whether the sleeve width matches the cuff. For a practice sample, just cut the 


fabric scraps in the dimensions shown. 


10 in. 


———— 


Cutone sleeve. 


— 


hem 





3 Top cuff 


RS 





Press seam 
toward sleeve. 





E ‘Fold sleeve as shown so edge ` 
clears cuff /sleeve seam. 





nm puter-rendernesgd by Jodie Delohery 


z Trim allowances 

Y carefully, as shown, 

z matching edges. 

= Don't cut sleeve! 
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Rolled- ‘| | 1Sin. 


Press 10 


| > 107^ in. | 


Cut two cuffs 





Vein. stretched 


4 seam — 
Start. E 
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Undercuff 
WS 


RS 


Stitch undercuff 
to top cuff. 


Fold undercuff over 
folded sleeve. 


Pin in 






Fold raw edge 
under and 
edgestitch from 
the other side. 


Topstitch from top-cuff side. 


place. 


a T54 -in. seam 


Top cuff (WS) 


Stitch cuff to sleeve, 
leaving thread tails. 


Sleeve (RS) 





Open up. 





Fold up sleeve 
on fold line. 


Overlap stitching. 





Sew cuff j 
through all 


layers with tiny 
stitches, 
matching 
edges. 


Attaching a collar band 


A collar band is attached to a shirt using the 
same method as for attaching cuffs to sleeves, 
except that you must roll the shirt fronts inside. 











WS Arrange 
andsew 
band, 


Carefully one end 
align all ata 
edges, then time. 
sew with tiny 

stitches. 
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Shaping 
flat fabric with. 
eased seams 


An eased seam is one in which a long 
edge is attached to aslightly shorter 
one. One way to do this is to purposely 
stretch one edge while attaching it to 
another unstretched edge. When 
finished, the stretched edge relaxes and 
shortens, pulling the seam into a curve. 
Applying this technique to collars, 
neckbands, and cuffs is the best way I 
know of to build shape into the curved 
parts of a shirt. 


Stitching and stretching 

To practice sewing an eased seam, you'll 
need two 2-by 12-in. fabric rectangles. 
Fold the rectangles in half lengthwise 
so that they’re 2 by 6 in. and mark the 
fold. Unfold them and follow the 
instructionsat right. You should see 

a distinct curve develop into the 

two layers. 

An alternate and more precise way to 
sew an eased seam is to trim the bottom 
piece a little short (’4 to ! in. on each 
end) before matching the midpoint. 
After sewing the first !4in. from the 
midpoint, align the short edges and pull 
both pieces until the longer top piece 
lies flat and taut against the bottom 
piece, which has been stretched to meet 
it. This way you can control the amount 
you stretch the fabric, and make sure 
you do each end the same amount. 

When you iron this collarlike sample 
after turning it right side out, you 
should notice several things: the 
stretched piece (this would be the inner 
layer of a cuff or collar) lies smooth, 
while the other layer is loose and even 
wrinkled; the short seams at the ends 
tend to pull under toward the inner 
layer; and, even under heavy pressing, 
the inward curve remains. All these 
effects occur because the stretched 
piece ref uses to stay stretched and 
relaxes instead. Had you measured the 
pieces before sewing them together, you 
would have also noticed that the 
finished length is now slightly less than 
theoriginal measured length of the 
untrimmed piece. To compensate on a 
real collar and cuff, add between 1% in. 
and ‘4 in. to your final pattern, 
depending on your fabric, and how 
much you ease out. 

This builtin shapingis the first step 
toward making a beautiful, custom- 
shaped collar. —D.E.C. 
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How to stretch a fabric layer so it curves when relaxed: Match and mark the cen- 
ters of the long edges of two identical sample strips held together. Stitch about */ in. 
starting at the center. Shift the front edge of the top layer about 1⁄4 in. back from the 
bottom layer, forming a little bubble of excess fabric on top (above). Then stretch 
the two layers taut, so that the bubble flattens out (below), and stitch to the end. Piv- 
ot and stitch the short end of the rectangle, as if for a cuff or collar, leaving the ends 
unequal. Flip the sample over and repeat for the second side. 


v 
ry 


Why collars and cuffs 
need an eased seam: 
When two identical fab- 
ric strips are held to- 
gether to form a circle, 
the inner circle buck- 
les (lower, pinned sam- 
ple at left). Turned right 
side out and pressed, 
an eased seam, such 
as on the upper sam- 
ple, relaxes and curves 
inward, just right for a 
smooth-fitting custom 
collar or cuffs. 
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Shirttadls for Sweaters 


Here's how to add a modest knit curve 


to atypical flat hem 


by Sally Melville 


lmost all of the knitting 
patterns that you see in 
books and magazines fea- 
ture sguare garments with 
straight bottom edges pulled in by rib- 
bing. But sweaters that have hems that 
hug the hips are not the most flattering 
style for many bodies. Curved shirttails 
are wonderful alternatives; they don't 
hug our middles, so they can hide a mul- 
titude of figure faults. And since they 
hang freely, they're extremely comfort- 
able, with a carefree and informal feel 
that is wonderful. 

Many hand- or machine-knitting pat 
terns are easily adaptable to a shirttail. 





Here's the process in a nutshell: You be- 


gin by knitting a strip of ribbing that is 
long enough to go around the front or 
back curve you want. This strip is longer 
than one that would fit an ordinary 
straight edge, but T1l explain how to plan 
the shape of the curve and how to calcu- 
late the number of ribbing stitches that 
you'll need. The next step is the critical 
one; this is where youll transform the 
straight ribbing into a shirttail. Instead 
of knitting all the stitches of the ribbing 
every row, you start the body by work- 
ing only a portion of the stitches in the 
center of the row. You'll work back and 
forth, gradually increasing the number 
of stitches knitted in each row (this is 
called short rowing, by the way), until all 
of the ribbing stitches have been brought 
back into work. Then you can proceed 
with the sweater as suggested in the origi- 
nal pattern. 

For the first shirttail that you try, it's a 
good idea to keep complications like mul- 
tiple colors or cables above the comple- 
tion of the curve, at least until you are 
comfortable with the shaping. 
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Garment proportions 

The shirttail only works well on a gar- 
ment that is generously proportioned— 
long enough and wide enough to swing 
freely at and below the hips. Plan your 
front and back widths in one of two ways 
to make sure the garment is sufficiently 
larger than your widest measurement: 
Plan to make the front and back width 
each at least 2 in. wider than you would 
make a standard pullover; or check that 
the total circumference is at least 8 in. 
larger than yourbustmeasurement or at 
least 4 in. wider around than your hip 
measurement. For the most flattering 
proportions, the finished length should 
be at least 4 in. longer than the width, 
with the hem below the hip. 


Curve proportions 

To plan your own shirttail shaping, you 
need to understand the nature of the 
curve itself. My favorite curve for this de- 
sign is wide and shallow, as you can see in 
the sweater shown on the facing page. To 
produce this shape, the base of the curve 
(the first row you work on the ribbing 
strip) should be just less than half the 
sweater's front or back width. For exam- 
ple, if the front width is 100 sts, the base 
might be 44 sts. Then you divide the re- 
maining stitches in two (for symmetrical 
sides) and add them in gradual incre- 
ments until the total stitch count is 
reached. This curve planning is shown in 
drawing A on p. 37. It usually works to 
build the sides of a shallow curve by in- 
creasing according to the following gener- 
al formula: 4 sts once, 3 sts twice, 2 sts 
three times, and 1 st until all stitches have 
been increased. This curve would be too 
flat if it didn't finish with I st added at 
each side 10 to 15 times. If you have too 





many or toofew stitches tofollow my gen- 
eral formula, either enlarge or delete the 
initial 4-st increase. If you decide you'd 
prefer a steeper curve, start with fewer 
base stitches and work narrower increase 
steps—for example, a sequence such as 3, 
3,9,2, 2, 2, 2, I. 


A handknit shirttail 

All my shirttails have a l-in. bottom rib 
(about 6 rows) to prevent the edge from 
curling. I work itin knit 1, purl 1 because 
of complications I describe below and be- 
cause this pattern hangs best. You work 
the rib as usual on smaller needles. How- 
ever, it shouldn't be particularly tight. 
Work a trial swatch to ensure that it is 
loose enough to hang softly. 

As with any other garment, it's easiest 
to begin with the rib. But you can't just 
cast on the number of stitches for the 
body and use them for the rib, because 
there won't be enough of them to fit 
around the curve. Obviously, more stitch- 
es are needed for the rib than for the 
sweater body. 


Planning the rib—To make a rib that fits 
around any curve, you need one stitch for 
every body stitch, plus one stitch for every 
time yow increase. In drawing B on p. 37, 
there are 18 increases per side for a total 
of 36. Add this number to the number of 
stitches in the body; this gives the num- 
ber of stitches needed for the rib—136. 

I like to do kl, pl rib on an uneven 
number of stitches, with a right-side knit 
at each edge for neat mattress-stitch 
seams (see Threads No. 42, p. 18), so I'd 
add one extra stitch—137. You can keep 
this extra stitch in the body of the gar- 
ment or decrease it at an edge any time af- 
ter you've completed the shirttail. 
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Planning and knitting 

a sweater bottom that’s 
curved and doesn't 

cling is not difficult. You 
just knit the rib you 
need, and shape it into 

a curve with partial rows, 
as was done for the 
sweater here. 


One small problem still remains before 
you're ready to begin knitting. If you 
were to cast on the total number of rib 
stitches, the rib would flare out around 
the curve and would not seam well to the 
adJoining piece, as shown in drawing B 
on p. 37. 

To make the rib taper at the edges, you 
begin by casting on a few less stitches 
than the eventual total, then gradually 
increase at each edge. For a shirttail rib, I 
increase one stitch at each end of each 
wrong-side row of ribbing. Therefore, to 
figure out how many stitches to cast on 
for the rib, subtract one stitch for each 
row of rib from the total number of rib 
stitches—131 stitches. 

It works for me to increase at each end 
of each wrong-side row of rib because my 
curves are relatively flat and I rib tightly. 
However, if you rib loosely or are making 
a steep curve, increase one stitch each 
end of every row or rib. Cast on the total 
number of rib stitches minus twice the 
number of rib rows. 

If you work your rib on an uneven 
number of stitches with right-side knit 
stitches ateach edge, as I do, increase one 
stitch in from the edge to keep the in- 
tegrity of the edge stitch for seaming. In 
other words, after the first increase, the 
rib would begin and end with two knits. 
The second increase would be a purl be- 
tween these two knits, and so on. 


Knitting the shirttail—With the smaller 
(rib) needles, cast on the number of 
stitches calculated for the rib. Work rib to 
desired depth, about 1 in., increasing one 
stitch at each edge on every wrong-side 
row (or every row if you wish). End with a 
wrong-side row worked on the larger 
(body) needles with all the stitches on the 
lefthand needle. Break the thread, leav- 
ing the rib on a needle. => 
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You now have a long enough piece of 
rib, but it’s not curved. The shirttail of 
the body must be built into the rib. Begin 
by slipping rib stitches onto your right- 
hand needle until you reach the first of 
the stitches that will form the base of the 
curve (the center 44 stitches in our exam- 
ple). To figure out how many stitches to 
slip to get to the base stitches, subtract 
the base stitches from the total number 
of stitches on the needle, then divide by 
2. Remember to slip the extra stitch for 
the seam on the right side, if you wish. 

Now, using the larger needles, begin the 
body shirttail shape, which is produced 
by knitting increasingly longer short 
rows from the base stitches outward un- 
til all the rib stitches have been put back 
into work: Work a right-side row on the 
base stitches, turn, slip the first stitch 
(for a smoother curve without gaps or 
holes), and work a wrong-side row to the 
end of the base stitches. Here there will 
be a perceptible break in the work. Every 
time you work across the row and come 


to the place between the stitches just 
worked and the rib stitches not worked, 
you'll see this characteristic break. 

This is where the short row shaping be- 
gins. But you can'tsimply work the num- 
ber of stitches in each step of your dia- 
gram (4, 3, 3, and so on), because you'll be 
left with extra rib stitches. Remember, 
you increased the rib stitches from the 
number of body stitches by one stitch for 
every step. Therefore, each time you 
work in the 4, 3, 2, or 1 sts, you must get 
rid of that oneextra stitch. 

You do this by working two stitches to- 
gether (see Bastcs, which starts on p. 24, 
for two methods). For example, to bring 
four rib stitches into work, work three 
then knit two stitches together. When 
you reach a one-stitch step, just work two 
stitches together. 

After you've brought all the stitches in- 
to work, the shirttail curve is complete 
and you can proceed with your pattern. 
Because this shape does not hug the 
body, the short ribbed band will fall 


freely. Sometimes the rib has a tendency 
to flip up. Blocking or washing will usual- 
ly fix the problem. But for a particularly 
defiant rib on a shirttail, hang the gar- 
ment on a hanger and spray the curve 
with water until its guite damp. Then 
pin the front and back rib bands to each 
other along the lower edge and let the gar- 
ment hang until it's completely dry. 

As you can see, knitting a shape does 
take some planning. But the same tech- 
nigue used to make a curve can be used 
to make other shapes as well. Just re- 
member the following principles when 
you sketch a shape you want: A horizon- 
tal line represents a number of stitches. 
A vertical line represents a number of 
rows. And a diagonal line is made from a 
certain number of stitches worked over a 
number of rows. Youreon your way! |] 


Sally Melville livesin Kitchener, ON, Cana- 
da, and teaches writing skills at the Uni- 
versity of Waterloo. She also teaches ad- 
vanced knitting and design nationally. 





Shirttail shaping on the machine 


y can work a shirftail 
shape on a double- or 
single-bed knitting machine. 
But because you can't knit 
ribbing on a single-bed 
machine, the methods are 
slightly different. They also 
vary slightly from the 
handknitting technique on 
the facing page. 


On a double-bed 
machine—cast on for the 
rib over the total number 
of stitches needed, minus 
the number of rows of rib. 
Work about 1 in. of rib over 
the usual rib tension, 
increasing at each end of 
every other row, as 
described for hand 
knitting. Break the thread. 
Knit several rows with 
waste yarn and remove 
the work. 

Since the rib has more 
stitches than the body 
reguires because of the 
step stitches, you cannot 
simply transfer all the rib 
stitches back onto the 


machine and gradually 
bring them into work. 
Therefore, you must 
rehang the rib stitches on 
the machine, doubling up 
stitches at every place 
where there is a step. 

Remove the waste yarn 
and put all but the base 
stitches (see drawing A) 
out of work. Then, with 
main tension, knit one row 
on the base stitches. Now 
you need fo work short 
rows and bring rib stitches 
gradually into work at 
each side—in this case by 
bringing four needles into 
work at the edges of the 
next two rows (doubling 
the last 2 sts to make 1 st 
of knifting), then three 
needles info work at the 
edges of the next four 
rows, and so on, following 
the steps shown in drawing 
C. When all the body 
stitches have been 
brought into work, you're 
ready to complete the 
piece as desired. 


On a single-bed machine— 
you have two choices. One 
is to work the rib by hand 
as in the handknitting 
instructions. But instead of 
working the last row on 
larger needles, finish with 
several rows of waste yarn 
on the larger needles. Then 
hang on the machine and 
work as for fhe double-bed 
instructions. This is the 
simplest method, but you 
can’t use if if your rib 
stitches will not stretch to 
the width of the needles 
needed; in that case, 

you will have fo use the 
second method. 

You'll work the body, then 
the ribbing. Knit the body 
of the garment on the 
machine first, casting on 
with waste yarn and ravel 
cord. Work the body as 
follows: Put all but the base 
stitches out of work, and 
knit one row; now bring the 
remaining stitches into 
work as for the double-bed 
instructions. When the 


piece has been knitted to 
the desired total length 
and removed from the 
machine, pick up and knit 
the rib down by hand as 
follows: With a small (rib- 
size) needle and no yarn, 
pick up the number of 
stitches for the body 
width—i.e., one stitch for 
each base stitch and one 
stitch for each of the 4, 3, 2, 
or 1 sts increased at each 
side—but do not knit them 
in any way (for picking up 
stitches from waste yarn, 
see Threads No. 44, p. 16). 
Remove the ravel cord and 
waste yarn. With the rib 
needles, work one row of 
stockinette or rib, picking 
up one extra stitch at 
every step. Now rib these 
stitches for the desired 
number of rows, 
decreasing one stitch at 
each edge (or one stitch in 
from the edge) of every 
wrong-side row. When the 
rib is the desired length, 
cast off. —S.M. 
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Planning and knitting a curved edge 


To knit a curved edge with a ribbed trim, you first knit a strip of 
ribbing and then work the body in progressively longer rows, 
starting with a short row in the center section of the ribbing. The 
front and back curves are worked separately. To lie flat, the 


A. Planning the shape of a curve 


ribbing must be longer than for a flat-bottom sweater, and it must 
be tapered where it meets the side seams. The calculations shown 
are for a sweater pattern that is 100 sts wide in the front and in the 
back, with a k1, p1 ribbing ó rows deep. 


To create a shallow curve, plan on using just about half of the body sts (44) for the first row. Half of the remaining sts (28) remain to be 
brought into work on each side of the curve. The larger increases occur in the initial few rows as shown, resulting in 18 steps per side. 
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B. Calculating the number of rib stitches 


The ribbing cast-on count includes the number of body 
stitches, extra sts for rounding the curve at each step, 
and an extra stitch for seaming a k1, p1 rib, minus a st 


for every row of ribbing to taper the ends of the ribbing Ss |) Le — 


at each side seam (drawing, right). Add the tapering 
stitches back in gradually as you work the ribbing. 


Number of body sts = 100 
Number of steps = 36 


Extra st for seaming = 1 


Subtract sts for tapering =-6 


Total rib sts to cast on ^ 131 





—> — — — Base stitches (44) 





No. of stsin the first row 
equals those in the last. 
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Creating a tapered rib 


The number of rib sts must increase gradually so the rib is wide 
enough at the top of the curve, but not too wide at the bottom. 


Increases at ends of rib 


Tapered rib 


Hared rib y, 


Last row Z 


, ba 
» 


Fistrow——_ ~ 


There are more sts in the 
last row than in the first. 


C. How to knit short rows for the body on a long strip of ribbing 


To reach the first stitch of the base row, slip 

(sl) rib sts unworked from the left to right 

needle until you reach the st. Knitthe base 1 

sts, turn, and sl first st of purl row. Purl base sts Pi ; 








and increment-plus-one rib sts: p3, p2 / p Continue short rows until all rib sts are Womed ; 7 
together (p2tog). Turn; sl one st, and k VL m ————“G——  —— Ee y i 
previous sts and increment-plus-one rib sts Unworked WT”. _ 7 Unworked 
(k3, k2tog). Continue working back and rib sts still on E — e — p pia —- EE rib sts still on 
forth, bringing one increment into work on l right needle 
i l left needle - a 
each row until all sts are in work. $ 
Step / Base sts : atk Work 4 rib sts: 
| < 3 single, 2tog. 
Start. X o * 
fum. Work 5 rib sts: 
3single, 2tog. 
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ulder 
Mm or Out? 
How to achieve a 
flattering shoulder shape 


regardless of the current style 


by Jan Larkey 


houlder pads have been in 
fashion nowformorethan ten 
years, far longer than the typi- 
cal fashion trend, which usu- 
ally lasts around five years; mere fads are 
generally played out in two years. Why 
have shoulder pads endured for so long? 
The obvious answer is that they help peo- 
ple look better. But lately fashion seems 
to be trying to convince us thatwerre tired 
of shoulder pads, even the more natural 
ones of the past several years. Before you 
decide to give yours up, let’s consider the 
figure advantages most of us have en joyed 
during the previous, padded decade. 

Our shoulder area is a very visible part 
of our figures, especially when we are 
seated behind a table or desk. Drooping 
shoulders can send a message that we are 
tired or discouraged when we actually 
feel great. A more positive set to our 
shoulders sends a message of confidence. 
Even a small, naturally shaped shoulder 
pad can help our clothes look and fit bet- 
ter. Sloping or rounded shoulders, for ex- 
ample, cause garments to hang with un- 
attractive creases through the bodice, and 
are easily visually corrected with pads. 
And last, but certainly not least, wider 
shoulders visually balance wide hips. 





Figure out your shoulders 

To determine what to wear to make the 
most of your own figure, I suggest you 
first analyze how your figure varies from 
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classic idealized proportions. Is it wide 
where it would ideally be narrow, pro- 
truding where it ought to be flat? Then 
use the style lines (like seams, lapels, 
waistbands, hems, prominent details, 
and so on) and the silhouette of your 
clothing to create the illusion that your 


figure has more ideal proportions. For ex- 


ample, vertical lines on garments directa 
viewer's eye up and down, so if you want 


Do your hips balance your shoulders? 









to make some part of your body look 
longer and narrower than it actually is, 
wear vertical lines there; conversely, 
wear horizontal lines where you want to 
suggest width. Use shoulder pads, which 
actually change your silhouette, as well 
as garment style lines and details to sug- 
gest a more ideal shoulder shape which 
will enhance your entire figure. 

The classic ideal for shoulders is that 





| Ideally, shoulders are as wide as, or sigh tly wider than, hips. Have a friend place one end of 
a yardstick or dowel at your shoulder point, then rest the other end at the widest part of the 
hip/thigh area. If the stick is perfectly vertical, your hips and shoulders are balanced. 
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they be as wide as or slightly wider than 
the hips. They should also be neither too 
sloping nor too sguare, nor too round or 
undefined, and of course they should be 
level. As with all ideals, very few people 


exemplify them, but it's not hard to cre- 


ate the illusion that you do. 

Shoulders are easy to analyzefor shape 
and proportion, but it can help to use a 
simple device to check how they relate to 
the hips, the degree of slope, and whether 
they're even or not. A plain dowel or yard 
stick held simultaneously against the hip 
and the shoulder point on one side, as in 
the drawing on the facing page, will 
quickly tell whether the shoulders are 
wider, balanced, or narrower than the 
hips. Held horizontally at shoulder level, 
as in the left-hand photo above, the dowel 
shows immediately that my shoulders 
are uneven, as well as quite sloped. 


Finding solutions 

Common shoulder shapes are sloping, 
uneven, and narrow; extra wide; and 
rounded or full. Let's discuss flattering 
garment choices for each situation. 


Sloping. narrow, or uneven shoulders— 
These situations don't necessarily come 
hand in hand, buttheir solutions are sim- 
ilar, so Im lumping them together. If you 
fall into any of these categories, I advise 
you to wear shoulder pads with every- 
thing! A slight slope is natural for shoul- 
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To see the shape of your shoulders (left), have a friend hold a 
dowel horizontally across your shoulders, front or back. The 
slope, and any unevenness, will be mmediately apparent. 


ders, but generally speaking, the sguarer 
the better. One thick and one thin shoul- 
der pad provided a guick and sure solu- 
tion to my sloping shoulders, and evened 
them out as well, as you can see in the 
right-hand photo above. If you have slop- 
ing shoulders, be aware of the slope of 
any horizontal style line at or near the 
shoulders. As you can see in the photos 
on pp. 40 and 41, the drooping stripe on 
my jacket emphasizes the slope of my 
shoulder line, and makes me look round- 
ed and shapeless. Shoulder pads, which 
straighten the stripe, also add definition 
to my silhouette, and perk up the outfit. 
Once corrected with shoulder pads, 
sloping or uneven shoulders almost 
cease to be a problem. You can help out 
further, and deal with narrow shoulders 
as well, by avoiding garments that em- 
phasize shoulder shape or that have slop- 
ing style lines at the shoulder, like those 
with raglan, kimono, or bat-wing sleeves. 
You should also watch out for thick 
turtleneck or cowl necklines, which fill 
in and shorten the shoulder line. Instead, 
gravitate towards more defined shapes 
like petal, puffed, peasant, or padded-cap 
sleeves; epaulets; wide, flat collars; peak- 
notched lapels; square necklines; and 
Western, horizontal yokes. Vertical style 
lines, like pleats falling from the shoul- 
ders (see the left-hand photo on p. 40), 
camouflage shoulder slope. Naturally, as 
with any shoulder problem that calls for 
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Carefully chosen pads, in this case one large and one small, can 
usually compensate for excessive slope and an uneven shoulder 
line, without creating an overstuffed or unnatural look. 





pads and other disguises, avoid styles 
that expose the shoulders. In fact, I al- 
ways wear double shoulder pads, one 
minimal set under my blouse, and anoth- 
er under my jacket. That way, I can al- 
ways remove my jacket without destroy- 
ing the line I want. 


Wide shoulders—Not many people have 
shoulders that are too wide; it's wide, 
well-shaped shoulders that pads were cre- 
ated to provide. If you have broad shoul- 
ders already, you can wear almost any- 
thing that doesn't exaggerate them. 
Beware of making your shoulderslook so 
large that your head begins to look too 
small for the rest of you! Avoid heavily 
padded shoulders or very wide collars. 
Instead, look for thin shoulder pads to 
create shape without adding volume. 
Choose vertical, center-front style lines 
and details, like ascots and shawl collars, 
and diagonal lines that converge towards 
your neck, such as raglan sleeves. The 
photos at the bottom of p. 41 dramatical- 
ly demonstrate the widening or narrow- 
ing effect of diagonal lines. Val has natu- 
rally wide shoulders, but they don't look 
wide when she wears her black halter 
top. The scalloped scoop neck empha- 
sizes the width. In neither case do her 
strong shoulders become a problem, but 
if you decide that your shoulders are too 
wide, avoid all the styles recommended 
abovefor narrow shoulders. Dolman and 
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To camouflage narrow, sloping, 
or uneven shoulders, choose a 
pattern such as McCall's 6130 
that combines shoulder pleats, 
pads, and dolman sleeves. The 
extra fabric volume and a flo- 
ral print add to the illusion of 
more ideal shoulders. 


kimono sleeves can be a problem here, 
too, because they add volume to the size 
of the shoulders. 


Large, round shoulders—Too many 
women with full shoulders shun shoul- 
der pads altogether. If a round shoulder 
is combined with afullupper arm, the re- 
sulting curves may appear heavier than 
necessary in many styles. As you can see 
in the top right-hand photo on the facing 
page, adding a shaped pad that replaces 
the curve with a "corner" will actually 
slim the shoulder and arm area. Hold 
your hand over each side of the picture in 
turn to compare the effect. On the left, 
Jan's curved shoulder and arm lines vi- 
sually add extra weight. On the right, a 
shoulder pad with a slight "corner" lifts 
and extends the shoulder corner slightly 
beyond the curved natural shoulder. This 
minimizes the fabric folds and creates a 
more positive shoulder shape and a slim- 
mer-looking arm. 


Choosing pads 

Shoulder pads come in a wide variety of 
shapes, thicknesses, and sizes. The slope 
and size of your shoulders, the style lines 
of your garment, and the drape of the fab- 
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ric are all part of the equation when 
you're choosing the appropriate ones. 
Here are some guidelines for making fig- 
ure-flattering choices: 

e The more pronounced the slope or 
curve of the shoulders, the thicker the 
pad needs to be at the shoulder end. For 
jacket/blouse combinations, divide the 
thickness you need between two thinner 
pads, one in your blouse, and another in 
your jacket. 

e Heavy shoulders need a pad just thick 
enough to create a straighter shoulder 
line. They should be shaped to suggest a 
shoulder “corner.” 

e For narrow shoulders or heavy arms, 
extend the armhole seam beyond the ac- 
tual end of the shoulder and insert a pad 
so that it, too, extends beyond the actual 
shoulder. This will allow the sleeve fabric 
to hang gracefully from the extended 
shoulder line, camouflaging heavy shoul- 
ders or arms. 


e Wear rounded-edge pads under cling- 


ing, lightweight, or draping fabrics such 
as lightweight knits, jerseys, satins, chif- 
fons, silks, or spandex. A soft, rounded 
edge also works well with sleeves that are 
not set in, like raglan, dolman, or kimono 
styles. Wear sguareedge pads under 


Horizontal design lines at or near the shoulders reinforce the shape ang ipe of the 
| shoulders, as illustrated by the drooping line o on n this jacket. 
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heavier, crisp, or suit-weight fabrics such 
as denim, wools, corduroy, gabardine, 
and beaded or heavy sequined tops. 
Square-edged pads make jackets, coats, 
and suit-weight garments look crisp. 


Shoulder-pad tips 

Wear shoulder pads even with your 
leisure clothing, especially sweatshirts. 
Their bulky fabric combined with the 
converging seamlines from the raglan 
sleeves make even wide shoulders look 
like they are falling off your body. And 
don't forget to pad your bathrobe! Pads 
that are attached to garments with hook- 
and-loop tape are easily removed for dry 
cleaning or laundry—or replaced with an- 
other shape. Just be sure to sew the soft 
loop piece to the garment and the 
scratchy hook piece to the shoulder pad. 
Always store foam shoulder pads out of 
direct sunlight to avoid discoloration 
and deterioration. L 


Jan Larkey is the author of Flatter Your 
Figure, available in bookstores, or by 
mail from her at Box 8256 T, Pittsburgh, 
PA, 15218. She wrote about skirt lengths 
and pleats in Threads No. 41 and body 
proportions in Threads No. 34. 
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Don't decide you can't wear 
shoulder pads just because 
your shoulders are full al- 
ready. An unpadded shoulder 
(left side, below) reinforces the 
impression of roundness, while 
the naturally shaped pad (right 
side) gives a little needed an- 
gularity, and lets the sleeve 
drape, slimming the arm. 
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"A 
Choose pads that will keep horizontal design elements straight or slightly raised at 
the ends of the shoulders to suggest a straight shoulder line. 














Diagonal lines have a powerful visual effect, narrowing the obvious when you wear a scoop, bateau, or square neckline 
body where they converge (above left), and widening it where than when you wear a halter top, even though the halter ex- 
they diverge (above right). Wide shoulders look much more poses the shoulders, and the other necklines conceal them 
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A whole class of elementary school students comes fo life in “Junior Il." The children drew 
their pictures first and then sewed appropriately colored felt to a backing square. Yarn 
hair and embroidered names complete the squares, and quilt assembly is a group project. 
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Applique with 
Colorful felt 

is an easy skill 
to master 


by Judy Langille 


uiltmaking and children go 
together like ice cream and 
hot fudge. My young art stu- 
dents always love the quilts 
we make together—from the 
sewing or painting to the snuggly 
warmth and texture of the finished quilt. 

Each child in the class designs and 
makes at least one square. Very young 
children can use fabric markers or paint, 
while the eight- or nine-year-olds appli- 
qué felt and embroider. Themes that chil- 
dren are most interested in work best. 
They range from self-portraits to class 
subjects such as the alphabet, animals, 
insects, and fairy tales. I think it's impor- 
tant that the children be involved in the 
whole quiltmaking process so that they 
learn about quilting, in addition to 
sewing and painting. Besides, they take 
tremendous pride in their accomplish- 
ment when the quilt they've made is fi- 
nally hung. 





Making a square 

Each square starts as a sketch by a child. 
If the drawing is too small, it can be pho- 
tocopied to enlarge it to size. The sketch 
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A science unit on insects can prompt a guilt. For this one, children captured and drew each bug before rendering it in felt. 


serves as a guide as well as a tracing foun- 
dation for pattern pieces. The children 
use fabric scissors to cut out their pieces 
from a large assortment of colored felt, 
which is easy to cut and sew. 

Next, the children learn to appliguê by 
first pinning and then sewing the large 
pieces to the background sguare with a 
double strand of embroidery floss and a 
small running stitch. I've found that the 
extra length and large eye of a No. 18 che- 
nille needle (available from The Cotton 
Patch, 1025 Brown Ave., Lafayette, CA 
94549; 800-835-4418) is most comfort- 
able for young sewers. After sewing on 
the large shapes, the kids add the sec- 
ondary ones. 

Children love to stuff the parts of their 
design thatshould protrude—like noses— 
with batting. And their creativity simply 
blossoms when they're presented with 
plenty of embellishment materials such 
as beads, seguins, ribbons, rickrack, 
yarn, and feathers. Another skill the chil- 
dren en joy learning is how to use simple 
embroidery stitches such as chain and 
stem stitch to draw details and to sign 
their names or label the block’s subject. 
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Designing the quilt top 

Probably the most fun of all for a group of 
kids is deciding how to arrange the 
squares for the best looking quilt (they al- 
so learn alot about cooperation and com- 
promise without realizing it). If the chil- 
dren are old enough and can sew well 
enough, they'll have fun using a running 
stitch to frame their own squares with 
borders. Otherwise, you'll have to do it. 
Next, if possible, help them take turns 
sewing the squares into strips and join- 
ing the strips to form the whole top on 
thesewing machine. You'll need to super- 
vise the use of the machine carefully, but 
older kids will quickly learn how to use 
it safely. 


Layering and finishing the quilt 

To prevent shifting and wrinkling, have 
the children tape the backing fabric 
(muslin is fine) to the floor, right side 
down. It should be at least 4 in. larger on 
allsides than the quilt top so they can al- 
so bind the quilt's edges with it. Next they 
will smooth a medium-loft batting over 
the backing and place the top, right side 
up, on top. 


Hand quilting is much too tedious for 
children, so we always tie our quilts in 
the borders with cotton crochet thread or 
polyester yarn. Kids love pushing their 
needle through all three layers of the 
quilt until it touches the floor before 
bringing it up. Then everyone learns to 
tieasquare knot, something many adults 
have trouble doing: right over left, then 
left over right. 

Binding is the last step. To avoid the 
complexities of a separate bias strip, fold 
the edges of the backing fabric onto the 
top. Either you or the kids should pin it 
in place. Then turn under a seam al- 
lowance to make a neat edge, and pin it. 
Since it's important that the binding be 
secured firmly, I always encourage the 
children to sew it to the top with a visible 
overcast stitch, using crochet cotton or 
sewing thread. Finally, we attach a 3-in- 
wide slceve to the back for a hanging rod, 
and choose a prominent space in the 
school to hang our quilt. O 


Judy Langille of Lawrenceville, NJ, is 
an elementary school art teacher and an 
avid quilter. 
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Taming 
bias 
Tips and strategies 


for handling the 
unruly off-grain 





by Joyce Gale 


here’s a marvelous quality 
locked up in every woven fabric 
that only reveals itself when the 
fabric is cut, folded, or hung on 
the diagonal, or bias. Unique to 
wovens, bias is the secret behind many 
garments. But bias is present in even the 
lowliest poly/cotton, too, and it’s often re- 
garded by sewers as a problem to be strug- 
gled with when it can’t be avoided. Let’s 
take a closer look at bias, not in its glam- 
orous role in couture draping, but as it’s 
encountered in everyday sewing, to see 
whatits properties are and how to handle 
them to your advantage. 





Bias basics 

Bias is that part of any woven fabric that 
lies diagonally between the straight, or 
lengthwise, grain and the crossgrain. True 
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| Growing seams—Both sides of this skirt were cut from the same 
| pattern piece, but on the right the seam was cut on the bias. On 
the left, it's on the straight grain. The bias seamline has grown al- 


most 2 in. compared to its straight-grain mate. The solution is sim- 
ply to trim off the difference after allowing it fo hang out. 





bias refers only to diagonal lines that are 
precisely 45 degrees from both the sel- 
vage and the crossgrain, as in the drawing 
on the facing page. This can only occur if 
the fabric is grain-straight (see Threads 
No. 46, p. 62)—that is, if the straight- and 
crossgrains are exactly at right angles to 
each other. But any line that isn't strictly 
on the straight- or crossgrain in any wo- 
ven is at least partially on the bias, and 
partakes of the properties of bias. 

And what are these? The main charac- 
teristic of bias is stretch, even on non- 
elastic fabrics. Because the straight- and 
crossgrains are parallel to the actual 
yarns used to weave the fabric, they can 
be stretched only to the extent that the 
yarns themselves are stretchy. Not count- 
ing fabrics made from elastic yarns, such 
as crepe-spun or spandex-blended yarns, 


the crossgrain is usually slightly more 
stretchy than the straight grain because 
the straight grain was under constant 
tension during the weaving, and so these 
yarns are stretched out to begin with. But 
as you move away from the straight- or 
crossgrains in any diagonal direction, the 
elasticity of the yarn becomes less of a 
limiting factor in the fabric’s stretchi- 
ness. On the diagonal, it’s the weave (its 
looseness and structure) and other quali- 
ties that the yarn has (its smoothness, 
for example) that determine stretch. Be- 
cause true bias is the diagonal that is the 
farthest in either direction from being 
parallel to the yarns, this is the direction 
that has the maximum stretch that the 
weave will allow. 

Fabrics that are particularly stretchy 
on the bias include chiffons, georgettes, 
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Shifting hemlines—Here the bios sections of this circle skirt are on 
both sides of center front. These sections have stretched almost 
3 in., and the right side has stretched more thon the left. After al- 
lowing the skirt to hang unhemmed, trim fhe hem straight, but ex- 
pect further stretching in subsequent cleanings. 


Locating bias 


Crossgrain 
— 


True bias 


xin Z 


Selvage 





F —  — 
| Xin. | 

On grain-straight fabric, measure 
equal distances from one corner along 
both selvage and crossgrain, and 
connect the end points. 
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crepe-back satins, batistes, open weaves, 
and thelike. You can judge the degree of 
stretch by letting the fabric fall from 
your hand and pulling on it on the diago- 
nal. The less it springs back from being 
pulled, the more stretchy it will be. Crisp, 
tightly woven fabrics such as broadcloth, 
taffela, corduroy, and so on, will still 
stretch, but not as much. 

Directly related to the fabric's stretchi- 
ness is the property of growing tn length. 
When a stretchy fabric is cut on the bias, 
that cut edge will actually increase in 
length, as if the uncutfabric was bursting 
with tension that the cutting released. You 
can see the extent to which this can hap- 
pen in the photo on the facing page. All 
fabrics will grow in length if they are 
hung so the pull of gravity is in the bias 
direction, but again, the stretchy fabrics 


Soft, round folds—Bias-cut folded edges (bottom) are soft and 
bend smoothly, ideal for soft collars ond cuffs, but the edges will 
stretch if pressed. Straight- or crossgrain folds (top) form corners 
when bent, but press into sharp creases without stretching, so 
they're best for straight garment sections 





will grow more (left-hand photo above). 
When fabric is folded on either the 
straight- or crossgrain, the fold line, be- 
ing parallel to approximately half of the 
yarns, can easily be crisp and definite, be- 
cause only the remaining yarns are re- 
sisting being folded. A fold on the bias 
isn't parallel to any of the yarns, and so 
all the yarns are resisting the fold, which 
makes the fold softer and less well-de- 
fined. If you bend these folds, the way 
you would a fold-over collar around a 
neck, you'll see that the bias fold remains 
soft, rounded, and smooth. The on-grain 
fold will tend to crack and crease, as in 
the right-hand photo above. If you were 
now to iron the bias fold into a crease, 
you'd see that it's difficult to do without 
stretching the fold, but the on-grain fold 
will crease without distorting. => 
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Bias layout and stitching 


Every bias has two bias directions 


Cut symmetrical bias details in the same 
direction if possible, not as mirror images. 





| These parallel 
| pieces will drape 
identically. 






db d 





These mirror-image 
pieces will drape 
differently. 





At any point on a piece of fabric there 


are two directions in which true bias ex- 


ists, at right angles to each other. Because 
almost no fabric weave has the same 
number of yarns per inch both length- 
wise and crosswise, and because the 
yarns in fabrics also have directional 
grains, the two opposite biases almost 
never behave in exactly the same way on 
the same piece of fabric. Add this compli- 
cation to each of the above qualities, and 
you can see why, among the uninitiated, 
bias has a reputation for trickiness. 


Dealing with bias 

Obviously, if you want a firm, straight, 
unstretched crease in your garment, the 
above discussion tells you to avoid cut- 
ting the fold line on the bias. Conversely, 
if you want a soft, bendable fold, you 
should cut that fold on the bias and avoid 
pressing it. And everyone knows that 
bias binding is cut on the bias so that it's 
stretchable and can be shaped to cover a 
variety of curved edges. (You'll find afew 
techniques for cutting bias strips for gar- 
ments and quilts at the top of the facing 
page.) But what other ways are there in 
everyday sewing to work around, or take 
advantage of, the properties of bias? 


Stretch and growing pains—Let's see 
how we can handle a growing seam or 
stretching hem. If one of your seamlines 
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Bias seams 


Each bias seam will stretch differently. 


"d 
r 
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Sew from center to each end 
toallow each to 

stretch, then trim off to the 
pattern dimensions. 


is on the bias and the other isn't, as in the 
left-hand photo on p. 45, you need to let 
the bias edge grow before you stitch the 
two together, or the bias side will pucker 
from being eased onto the other side. Cut 
out both pieces the same length to begin 
with, as on the pattern, then let the bias 
edge hang for at least two hours so that it 
is allowed to grow (most fabrics will grow 
almost all they're going to in a couple of 
hours). Put the pattern back on the bias- 
cut piece and trim the longer edge to 
match the shorter one, then stitch the 
edges together. 

In the case of an uneven hemline, the 
solution is similar, except that the hem 
can keep growing through several clean- 
ings, especially where there are no seams 
nearby to hold it back, even if you let it 
hang overnight. So I don't bother to hang 
a hem like this more than the minimum 
two hours. At least it will be reasonably 
straight until the first cleaning, when it 
can be rehemmed if necessary. 


Handling the two different biases— 
Take another look at the photo of the cir- 
cle skirt atleft on p. 45. The straight grain 
is down the center front in the photo, but 
notice that the stretched bias edge on one 
side is considerably longer than the one 
on the other side. This is because of the 
difference in stretch between the two 
bias directions. 


Shift grain to prevent stretching 


On a sur plice top, 
reposition grain to 
parallel neckline. 


You can eliminate the difference if your 
fabric is reversible and lacks a direction- 
al pattern. Simply cut symmetrical bias- 
cut details like collars so that they’re cut 
in the same direction, on the same bias, 
instead of on the fold, as in the left-hand 
drawing above. That way they'll drape 
identically. If you have to cut out your 
pattern detail mirror-image fashion, 
youll probably have to trim the piece 
that grows longer to match the seam it 
willattach to. 

In the center drawing above, you'll see 
a situation in which two pieces thatare to 
be sewn together each have two opposite 
bias edges, even though each piece is cut 
on the straight grain. When you sew the 
edges together, it's likely that none of the 
edges will come out the same length. I'd 
start sewing at the apex of the V-seam- 
line, and stitch toward the ends, so that I 
could trim off the end that grows longer. 
The shorter end will probably still make 
it past the crossing seamline at the other 
end. The main point here is that you have 
to let bias edges do what they want; you 
can't force them to be a certain length or 
to grow in the direction you want, be- 
cause they'll always try to goback to what 
they wanted to do in the first place, espe- 
cially if the bias edges will hang vertically 
in the garment in the direction of gravity. 

One way to control stretchy bias edges 
in seams that won't hang vertically is 
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Cutting bias strips 


Folding a bias edge for cutting short strips makes cutting easier 


A. Cut bias edge. 


Cut once 

along marked 

bias line. To 

speed up cutting 
subsequent edges, 
fold cut edge in half 


Fold line 


B. Fold perpendicular to cut edge. 


Fold line 


E 


p Cutting line 


or quarters. 


Making a continuous bias strip 


Use when seams across the strip aren't a problem. The length of a strip cut this way will almost exactly equal the length of one straight 
side of the sguare multiplied by the number of times you could cut a strip that width out of the square on the straight grain. 


T c-crossgrain C 
s -straight grain l 
a a LA D. Join uo, E. Cul 
S s | B.Mark stitch bias fo r RS | f MAU 
strips on bias ona S eage, ines, 
one straight-grain offset by starting 
triangle. seam!) and one strip | here. 
width. | 
C extend marking. 4 n 


A. Cut fabric into a perfect square, 
then cut on the true-bias diagonal. 


first to pin the fabric to a piece of paper 
cut in the pattern shape, then stitch on 
the bias seamline through fabric and pa- 
per. Then remove the paper, leaving the 
seamline staystitched to the correct 
length, before attaching the bias edge to 
the other piece. 


Optimizing folds—Whenever you wanta 
soft, unpressed folded edge, it should be 
cut so the fold is on the bias, especially if 
the fold also needs to bend around a neck 
or wrist. If thats not possible, consider 
cutting the interfacing for that piece on 
the bias. This is what tailors do with their 
undercollars, to keep even the fairly 
sharp fold at the neck edge of a tailored 
collar more smooth and round. Even a 
small amount of bias can help. 

Similarly, ruffles cut on the bias will be 
softer than if they were cut on grain, and 
they won't crease as readily. You can take 
advantage of the stretching that occurs 
when a bias fold is pressed to create a ruf- 
fled edge along a bias hem. And if you 
make a narrow serged hem stitch over a 
bias fold, you'll get the same rippled ef- 
fect, known as a lettuce edge. 


Establishing and cutting bias 

The most accurate and safest way to es- 
tablish bias starts with establishing the 
crossgrain. Tear the fabric from selvage 
to selvage to determine the true cross- 
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grain (unless your fabric has woven 
crossgrain stripes that you can use to 
measure from). Then measure equal dis- 
tances along the selvage and the cross- 
grain, connecting the end points with a 
straightedge to make a perfect 45-degree 
line. Of course, your fabric must be grain- 
straight first. 

The bias is never marked on a pattern 
piece. The printed grainline always indi- 
cates the straight grain. If the piece is to 
be cut on the crossgrain or bias, the pat 
tern outline will be shifted in relation to 
the straight grainline. If you want to 
mark a reference line on your pattern 
when you're planning to rearrange the 
pattern to place some part on the bias, 
draw in the exact line you want to make 
bias, then draw a straight grainline at 
45 degrees to that line, and mark the sec- 
ond line the straight grain. If you're mak- 
ing substantial changes to grain direc- 
tion, and working with stretchy fabric, be 
aware that the fit of the garment will 
probably change, too; you'd be best off 
making a test garment. 

You might also want to rearrange your 
pattern to keep some part of it from 
falling on the bias. For example, if your 
garment has a long diagonal edge, like 
the surplice top in the drawing at right 
on the facing page, consider cutting the 
pattern so that the straight grain is paral- 
lel to the edge, instead of to center front. 


That way the diagonal edge will resist 
stretching out of shape when it's sewn 
and as you wear it. 

As odd as it may sound, it's sometimes 
even an advantage to slightly shift gar- 
ment pieces away from being perfectly 
on the straight grain. For example, I re- 
cently saw a student design project in 
which a formfitting dress was assembled 
with long princess seams from top to 
floor-length hem. Since the dress was 
made from tightly woven silk taffeta, 
seam pucker was a problem. It showed 
up particularly at each long section of 
seam thatwas on the straight grain. How- 
ever, where the seamlines curved even 
slightly and became bias, the pucker dis- 
appeared, because the increased flexibili- 
ty of the bias was able to absorb the 
thread buildup that was causing the 
pucker. By shifting each long panel so 
that it was slightly off grain, the pucker 
could have been eliminated even along 
the straight sections (the fabric was a sol- 
id—this wouldn't work with a stripe or 
plaid). Experimentation would be neces- 
sary, but I'm sure the straight grain could 
have been angled as much as 1 in. for 
each yard of length without causing more 
new problems. a 


Joyce Gale teaches design, draping, and 
patternmaking at Los Angeles Trade- 
Technical College. 
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Sewing with 
7 Pleated Fabric 


LER Designer Mary McFadden 
d shows us how to highlight 
f this lively fabric with 
/ simple silhouettes 








f by Vicki Koeplin 


or her elegant garments, 
Mary McFadden uses some 
of the most beautiful fab- 
rics in the world, including 
" finely pleated charmeuse, 
quilted silks, and heavily 
beaded and embroidered 
fabrics. She designs not only the clothes, 
/ but most of the fabrics, as well. 

One fabric that McFadden pioneered 
and continues to use after 20 years is 
what she calls Marii pleating. It is per- 
haps her most recognizable signature. 
The finely pleated polyester charmeuse, 
chiffon, or organza looks like silk and 
comes in an array of luminous colors. In 
selecting pleated fabric originally, McFad- 
den had wanted to recreate the intricate 
pleats that she had seen on antique silk 
Chinese garments and Romanian folk 
costumes. She had hoped to use silk, but 
found it would not hold the pleats. AI- 
though she prefers natural fibers, more 
than 70 percent of her garments are now 
made from synthetics and blends be- 
cause they last longer, are easy to clean, 


Pleated fabric creates shadows and light 
| in this gown by designer Mary McFadden. 
| The sleeves and skirt drape freely, while 
the angled bodice, layered with corded 
piping, requires careful underlining and 
1 handstitched support. 
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and can be permanently pleated. 

McFadden uses the pleats vertically, 
horizontally, and diagonally in each sea- 
sonal collection to make everything from 
wedding gowns to tennis dresses. Pleated 
insets, yokes, cuffs, waistbands, and ruf- 
fles accent garments, which may be 
trimmed with beaded and/or embroi- 
dered bands or borders and shown with 
pieces in other luxurious fabrics. 

While making a gown with horizontally 
and diagonally placed pleats can take 
hours of careful handsewing, working 
with vertical pleats is a relatively quick 
and easy place to start. You can apply 
some of the techniques from McFadden's 
workroom for an elegant sleeveless tunic 
(see p. 52). 


Sources of inspiration 

Mary McFadden had little formal train- 
ing in clothing design or construction. 
While living in Johannesburg, South 
Africa and the bush country of Zimbab- 
we in the 1960s, she began experiment- 
ing with clothing designs based on cen- 
turies-old Masai and Ethiopian garments. 
The simple tunics and pieces of fabric 
draped on the body like Roman togas, to- 
gether with the strong geometry and dra- 
matic color palette of African folk arts, 
had a lasting impact on her personal 
style and design philosophy. 

Each McFadden collection still focuses 
on a historical era or an ancient culture, 
such as classical Athens, pharaonic 
Egypt, 16th-century Venice, Byzantine 
Rome, or 9th-century Java. The point of 
departure may be a statue, painting, dec- 
orative style, famous person, or cultural 
icon whose colors and imagery she incor- 
porates into her designs. Tattoos on a Su- 
danese woman’s face become stylized mo- 
tifs on a dress. Aztec mosaics offer 
vibrant color combinations and evolve 
into intricate hand-beaded embroideries. 
Chinese calligraphy becomes the inspira- 
tion for hand-painted jackets. 


Structural details 
The secret to many of McFadden’s de- 
signs, no matter what their historic or 
cultural influence, lies in their simplici- 
ty. She says, “The real story is in the fabric 
and surface decoration,” which is why 
she prefers classic shapes with as few 
seams and darts as possible. Fastenings 
are minimal; she uses either zippers or 
hooks and eyes, never buttonholes. 
Edges are also constructed as simply as 
possible. To finish edges that would be 
faced or hemmed in normal construc 
tion, McFadden often uses corded piping 
(see the drawings on p. 53), which gives 
the edges firmness and definition, and 
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Different styles of pleats include McFadden's Fortuny pleats (background), custom 





pleats (Fortuny, top right; mushroom, top left), and ready-made mushroom pleats (bot- 
tom). The denser Fortuny pleats contain more yardage than fhe mushroom pleats. 


echoes the narrow lines of the pleated 
fabrics. The same cording becomes deco- 
rative when inserted between seams. 

Elaborate bead embroideries embellish 
many of the structurally simple pleated 
garments by way of appliqué, midriff in- 
serts, and bands of trim, as on the dress 
at top on p. 50. The embroidery tech- 
nique, called Zoroastrian, uses intricate 
stitches with interlacing and laid and 
couched work. Many three-dimensional 
designs combine chenille threads, semi- 
precious stones, ribbon, and passe- 
menterie trim into ornate motifs. A 
group of expert stitchers in India execute 
the hand beading and embroidery to Mc- 
Fadden’s specifications, completing each 
piece to the shape of the trim. 


Selecting the fabric 

Although many fabric stores carry pleat- 
ed fabrics, they won't be exactly like 
Marii pleats, which McFadden continues 
to change and refine. In recent years, her 
pleats have taken on a more variegated, 
crushed look, known as Fortuny pleating 
in the industry, an effect achieved by 
pleating the fabric three times. One yard 
of Marii pleating contains 3 to 4 yds. of 
fabric, as opposed to the 2 to 2⁄2 yds. 
found in many other finely pleated fab- 
rics. Generally, the pleats run from sel- 
vage to selvage. A tunic that typically re- 
quires 1 to 1'^ yds. of unpleated fabric 
would consume the equivalent of 6 yds. 
of fabric that’s been pleated. 

A variety of pleated polyester fabrics in 
the Fortuny and mushroom styles as 
shown in the photo above are available in 
a range of solid colors at stores around 


the country (see “Sources for pleated fab- 
rics” on p. 51). Some stores measure the 
fabric unstretched (pleated), while oth- 
ers stretch or flatten the pleats to mea- 
sure yardage. Take this into account 
when selecting fabric, as it may greatly af- 
fect the final cost of fabric for a garment. 

If you can't find pleated fabric, an alter- 
native is to buy fabric and have it com- 
mercially pleated. Larger cities often 
have a Yellow Pages listing under “Pleat- 
ing.” Koppel Pleating (890 Garrison Ave., 
Bronx, NY 10474; 212-893-1500) custom 
pleats fabric by mail. They will pleat a 
sample for free if you send a self-ad- 
dressed stamped envelope and a 9- by 
9-in. swatch of your fabric. Be sure to 
specify the pleating style you want. The 
total cost may be higher than the pre- 
pleated fabric, but the pleats are denser 
and can be ordered in your choice of 
styles. You also havea wider selection of 
colors and prints when you buy flat poly- 
ester and have it custom pleated. 

At Koppel, the minimum pleating or- 
der is 5 yds. of flat fabric, which will pleat 
down to approximately 114 yds. At a cost 
of about $7 per yard (unpleated), that to- 
tals $35 for pleating, in addition to the 
cost of the fabric. 

If you buy pleated fabric in a store, also 
buy some unpleated charmeuse in the 
same color for bias piping strips. If you 
can't find a matching color, you can 
steam-press the pleats out of leftover fab- 
ric. They won't disappear completely, but 
thepipingis so narrow that you won't no- 
ticea few crinkles. 

Pleated fabric often comes with two lay- 
ers of thin paper attached to each side, 


49 


50 






Photo by Susan Kahn 


The inside and outside of a bodice in progress: Pleated fabric 
would sag if the folds weren't tacked by hand to a stable foun- 
dation. The photo at left reveals the inside of the bodice in 
progress, a woven cotton foundation. The samplemaker stitch- 
es the princess seams, applies fabric-covered boning, and 
adds a wide bias band of canvas to support the upper edge of 
the foundation prior to draping it with pleated fabric. Then, 
working from the right side of the foundation pinned to a dress 
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form, the samplemaker shapes and pins fabric to the curves of 
the foundation, and anchors pleats exactly in place with many 
vertical lines of hand basting. The long basting stitches are on 
the inside, and the almost invisible short stitches are on the out- 
side (right photo). When the fabric is in place, the samplemaker 
adds the center-back zipper by hand, and marks the front 
opening for the decorative lacing (see the dress on the man- 
nequin in the photo above) with vertical lines of staystitching. 
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which keep the pleats in place during 
and after the heatsetting process. Leave 
the paper on the fabric, loosely rolled, 
and store the roll flat until ready to use. 
For sewing tips, turn the page. D 


Vicki Koeplin of Seattle, WA, has a degree 
in Clothing, Textiles, and Art and writes 
about fashion amd. ethnic clothing. 


Sources for pleated fabrics 


Art-Max 

250 West 40th St. 

New York, NY 10018 

(212) 398-0755 

Pleated polyester fabric in 12 colors, 
$25/yd. unstretched; 3-4 free swatches. 


Banksville Designer Fabrics 

115 New Canaan Ave. (Rt. 123) 
Norwalk, CT 06850 

(203) 846-1333 

McFadden Fortuny-pleated polyester 
fabric in 12 colors, $16.99/yd. stretched; 
free swatches; «in. masking tape. 


G Street Fabrics Mail-Order 

12240 Wilkins Ave. 

Rockville, MD 20852 

(301) 231-8960 

Pleated polyester fabric in 12 colors, 
$29.95/yd. stretched, 3-4 free swatches; 
%-in. masking tape. 


International Silks & Woolens 

8347 Beverly Blvd. 

Los Angeles, CA 90048 

(213) 653-6453 

Pleated polyester fabric in 10 colors, 
$39/yd. unstretched; free swatches. 


Kincus Fabrics 

751 South 4th St. 

Philadelphia, PA 19147 

(215) 923-8836 

Pleated polyester fabric in 10 colors, 
$29.95/yd. unstretched; free swatches. 


Cy Rudnick's Fabrics 

2450 Grand Ave. 

Kansas City, MO 64108 

(816) 842-7808 

Pleated polyester fabric in 10 colors, 
$29.98/yd. stretched, free swatches. 


Southern Fabrics 

1210 Galleria Mall 

Houston, TX 77056 

(713) 626-5511 

Pleated polyester fabric in 8 to 10 colors, 
$35/yd. unstretched; free swatches. 


Vogue Fabrics 

718-32 Main St. 

Evanston, IL 60202 

(708) 864-9600; ask for Liz in silk room. 
Pleated polyester fabric in 12 colors, 
$29.95/yd. stretched; 3-4 free swatches. 
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Flexible boning, a fitted underlining, and hundreds of tiny handstitches provide an invis- 
ible structure for the perfectly matched black and white zigzags on this horizontally 


pleated Mary McFadden cocktail dress. 
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Photo by Yvonne Taylor 
























































By Karen Morris 


I decided to try out some of 
McFadden's techniques in an 
easy, vertically pleated 
garment that can be worn for 
day or evening. Making a 
sleeveless tunic like the one 
at left, with few seams and no 
darts, will give you a feel for 
working with pleated fabric 
and illustrate some basic 
technigues from McFadden's 
workroom, such as using 
masking tape to stabilizethe 
fabric and applying corded 
piping. Many of the 
techniques used on the tunic 
also apply to more 
complicated designs. 
Loose, vertically 
pleated garments do 
not require 
underlining and 
lining. This style can 
flatter every body type, 
if you allow enough ease 
around the fullest part of the 
body for the fabric to drape. 
The pleats must be able to 
close up when worn. If the 
garmentis too narrow and 
the pleats pull open, the 
effect will not be flattering. 
You can also makethe 
tunicshorter, as a waist- 
length garment, which is 
attractive under a suit jacket, 
and with many styles of 
skirts. The long tunictop 
looks best with soft, full 
pants, leggings, or a long or 
short narrow skirt. 


Selecting a pattern 
Choose a simple sleeveless 
top pattern without darts or 
extra seams, such as MeCall's 
5951, and then streamline it 
evenmore by eliminating 
facings and straightening the 
side seams and lower edges. 
Since pleated fabric is 
expensive, Isuggest making 
the top in muslin or another 
fabric first to check the fit 
and the neck and armhole 
shaping. Then take it apart 
and use the corrected muslin 
as your pattern. You can't cut 
the pleated fabric on the fold, 


because you can't see and 
control two layers at once, so 
you'll need to make a full 
pattern anyway. Trim the 
pattern's seam allowances 
away at the neck, armhole, 
and shoulder seams, which 
makes it easier to apply the 
masking tape later. 

McFadden makes a 
sleeveless tunic with a very 
high armhole. I decided that I 
liked that look, so I raised the 
armhole on my pattern 
about 1!^ in. and widened 
the neckline about 7a in. 


Cutting the fabric 


If your fabricis protected 
with layers of paper, lay the 
fabric flat and remove the 
paper. Adjust the fabric on 
the table so the pleats are 
smooth and unstretched. 

Because the pleats run 
from selvage to selvage, 
you'll place the grainline of 
the pattern crossgrain on the 
fabric to get pleats thatrun 
lengthwise on the garment. I 
cut my tunic with the 
hemline along the selvage, so 
it needed no hemming. 

All seams except those that 
run parallel to the pleats 
(such as side seams) must be 
stabilized before cutting, so 
that the seams retain the 
pleating and remain the right 
length. To hold the pleats in 
place, I suggest applying !/ain.- 
wide masking tape (called 
quilting-dressmaker tape, 
available at the notions 
counters of fabric stores or 
from thestoresnoted on 
p. 51). Lay the pattern pieces 
on a single layer of fabric, 
side seams parallel to the 
pleats, and hold in place with 
weights. Carefully apply the 
tape Just outside the 
stitching line on the neck, 
shoulder, and armhole edges, 
curving and lightly crushing 
the tape to fit the shapes. 

A word of caution about 
the masking tape: it’s very 
sticky! My package warns to 
leave the tape on the fabric 
for no more than a day; I left 
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itin place for 30 minutes and 
found itdifficultto remove. 
Apply tape only in the seam 
allowances, because it 
roughens delicate fabrics. 
When you've finished 
taping the stitching lines, cut 
out the pieces along the 
outside edge of the tape to 


create a !A-in. seam allowance. 


When cutting vertical seams, 
stay in thefurrow of one 
pleat. Mark the center-f ront 
and -back neck. 


Stitching on 

pleated fabric 

Before removing the tape, 
you'll need to staystitch (see 
Basics, which starts on p. 24) 
alongthe horizontal and 
curved stitching lines with a 
short stitch to stabilize the 
pleated seams to the correct 
length. On the shoulders, 
neckline, and armholes, 
staystitch along the inside 
edge of the tape, 
backstitching at the 
beginning and end of each 
line to secure. 

Remove the tape and check 
the stitching line for 
unattractive lumps and 
bunches of pleats. If you find 
alump, open the stitching at 
that point, hand baste to pull 
up the pleats to the correct 
length, and machine stitch 
that area again. Finally, 
staystitch the entire stitching 
line a second time to 
minimize stretching. 

Baste the shoulder seams 
along the lines of 
staystitching, right sides 
together. For the side seams, 
pin and hand baste in the 
furrow of the same pleat all 
the way down. 

Before you stitch any of the 
seams, it's wise to check the 
fiton adress form or on the 
person who will ultimately 
wear the garment. I was 
worried that my top would be 
clingy, but found that the 
Fortuny pleats are so full that 
the tunic was quite roomy. In 
fact, if I make another one, I'll 
cutit narrower. 
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After checking the fit, you 
can stitch the shoulder and 
side seams. On vertical seams, 
gently flatten the pleats to 
preventbumps and avoid 
catching the folds of nearby 
pleats as you stitch, following 
your basting line. Then, with 
an overlock or zigzag stitch on 
your sewing machine or 
serger, finish sideand 


| shoulder seam allowances. 


| McFadden uses a tiny corded 


piping to finish many edges, 
eliminating the need for 
facings, and as a decorative 
detail between sections of a 
garment. For the piping, cut 
enough 1’/-in.-wide bias 
strips to fit around the neck 
and armholes. Stitch the ends 
of the strips together, if 
necessary (see Basics). 

To make piping: firstlay 
Ac in. cotton cord (cording 
smaller than ' in. is hard to 


| find; I used a sport-weight 
| mercerized cotton yarn) in 


the center of the strip and 
fold to cover. Stitch close to 
the cord with a zipper foot or 
a special cording foot (see 
Basics), stretching the bias 


| stripslightly as you stitch. At 
| McFadden's workroom, they 


use an industrial cording 
foot, which has a groovein the 
bottom through which the 
piping feeds so that the 
seamstress stitches in just 
therightspot. 

Before you apply the piping, 
measure the armhole and 
neck stitching lines on your 
pattern and compare them to 
the garment to check for 
stretching. Most likely, the 
garment dimensions will be 


| slightly larger. If so, shorten 
| thestitching lines to the 


correct length by handsewing 
a line of running stitches with 
a double strand of thread 
along each stitching line, 


| drawing it up and knotting 


to secure. 

To apply the piping: match 
stitching lines of the corded 
piping and the garment, and 


baste them together. Be sure 
to place the ends where they 
are less visible, such as at the 
underarm for armholes and 
ata shoulder seam for the 
neckline. Stitch along the 
stitching line using a 

cording or zipper foot. To join 
the ends of the piping 
smoothly, first stop stitching 
an inch from each end and 
trim the piping, allowing '/-in. 
overlap. Pull the cord out of 
each end and cutoff ain. 
Open the piping and stitch 
the twobias ends together at a 
slantso you're sewing on 
grain. The ends should meet 
so the bias fits snug around 
the edge, creatingan 
unbroken line of corded 
piping. Then finish stitching 
the piping to the edge. 

Trim the seam allowance 
of the garment and the 
underlayer of the cording 
to J in. Turn the cording 
seam allowance to the inside, 
fold under the top raw edge, 
and fell stitch (see Basics) to 
the pleated fabric. Repeatfor 
the other armhole and 
neckline edges. 


Pressing and hems 
After handsewing the corded 
piping in place, press it 
carefully on the inside of 

the tunic with the tip of an 
iron. This flattens the edges 
and gives a smooth finish. 
Take carenot to touch the 
iron to the tunic body, or you 
will remove some of the 
pleating. The side seams 
don't really reguire pressing. 
If you wish, you can lightly 
steam the seam allowances to 
one side. 

McFaddenfinishes hems on 
vertical pleated garments 
with a picot stitch, which is a 
decorative stitch used mainly 
on lingerie that looks like tiny 
loops hanging off the edge. If 
your machine does not havea 
picot stitch, try a zigzag or 
overlock stitch. 


Karen Morris is the assistant 
editor of Threads. 


Making and applying 
corded piping 






Stitch. 


1%-in. 
folded 
bias 
strip 


Stitch, 
then 
trim 





Trim garment and lower 


piping seam allowance to 1% in. 





Turn top piping seam 
allowance to inside, fold 
in half, and fell stitch. 
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o-Template Piecing 


otary-curt strips make triangles and 
small pieces easy to handle 


by Elizabeth Hoffman and Shannon Rettig 
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o f you've cvcr tried to sew togeth- 
er extremely small pieces of fab- 
ric, you know that the process 
can quickly become a night- 
mare. Pieces shift, seamlines wa- 
ver, and corners refuse to meet. We've de- 
veloped an approach that helps prevent 
these problems and can significantly im- 
prove the accuracy and efficiency of your 
cutting and piecing. 

All these benefits come from two relat- 
ed ideas. The first is that we almost never 
stitch triangular picces by cutting out 
the triangle and stitching along its 
stretchy bias edges. Instead, we cut a 
square or rectangle and stitch along the 
diagonal to form the triangle, trimming 
off the unused portion along the seam- 
line. Because the rest of the square is still 
there when wcre stitching, the bias 
scamline remains stable—at the cost of 
some fabric waste. We've decided the rc- 
sults are worth it. 

Of course this idea only works with 
right triangles, which can be trimmed 
from sguarcs or rectangles, but this leads 
to the second idea. We plan our guilt 
blocks and motifs so that all or most of 
the pieces we need to cut arc sguaresand 
rectangles. Before you decide that this 
would be too limiting, take a look at thc 
basket block in the photo on the facing 
page. Although this 4-in. block looks as if 
it were made almost entirely from trian- 
gles, we worked only with squares and 
rectangles. The process is shown step by 
step in the photos at 
right. When we want 
curves (like the bas- 
ket handles) or other 
pieces that wc can't 
get from rectangles, 





The block on the 
facing page 
may look like 

it's all triangles, 
but except for 


the appliquéd weappliqué them. 

bias handles, if's Cutting squares and 
stitched entirely rectangles means not 
from squares only that almost all 
and rectangles. our pieces are cut on 
To learn how grain, which reduces 
if was done, stretching when the 
read on. pieces are handled 


and sewn, but it also 

makes accurate cutting a snap. We've tak- 
en this idea to its logical conclusion by 
choosing to lay out all our designs to fit 
precisely on the lines of graph paper. This 
way we can do away with patterns and 
templates altogether, cutting quickly and 
accurately with a rotary culter and a 
clearly marked, transparent guilters' 
ruler. On thefollowing pages you'll find a 
step-by-step description of how to plan 
and complete a complex block in this way. 
These techniques, combined with the 
construction tips that follow, have freed 
us to undertake pieced pictorial quilts 
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Right triangles from squares 


Triangles are difficult to sew accurately because the bias edges stretch. But if you 
sew a square along the diagonal, you get the desired triangle easily because 
you're using much more stable pieces. In this traditional-looking basket block, all 
pieces are cut as either squares or rectangles except the bias-cut handles, which 
are appliquéd to the center square first. Draw your block and measure finished di- 
mensions. Cut all pieces allowing */sin. seam allowances on all sides (i.e., */» in. 
wider and longer than desired finished size). 


Cut center 
square. 


Cut basket squares. (Side of basket 

is 1⁄2 finished side of center square 
plus seam allowances.) Align seam 
allowances of each basket with center 
square at corner, and sew right sides 
together. (Draw diagonal with pencil on 
wrong side.) Press right sides up, and 
trim seam allowance to 1⁄4 in. by cutting 
away underportion of basket square. 


Cut rectangles in background fabric for Žž © 

block sides (length equals length of block 
minus twice the rectangle's width, plus 
allowances). Cut two squares' width of 
rectangle for base of each basket. With right 
sides together, sew basket-base squares to 
each end of rectangle. Press open. Then sew fo 
sides of center. 


Cut back- 

ground 
sguares for 
corners. 
Align 
corners at 
base of 
basket, right 
sides 
together, 
and sew as 
in step 2. 
Press open 
and trim 
excess 
underneath. 
e 





made from hundreds of tiny pieces, like 
the one in the small detail photo on p. 56, 
without going crazy. 


Measuring and cutting 
Before you begin cutting small pieces, it's 
a good idea to cut thequilt's borders. This 
way you'll know you have enough length. 
Since your pattern is in finished di- 
mensions, you must add 'in. seam al- 
lowanees to all sides of each pattern 
piece. For example, if a pattern piece mea- 
sures 2 by 4 in., use your rotary cutter 
and acrylic ruler to cut a rectangle 2⁄2 by 


47^ in. All edges of squares and rectan- 
gles should be cut on straight grain to 
help prevent strctching. We only deviate 
from this rule when a bias cut will en- 
hance the design. Plaids and stripes in 
particular inviteinteresting design possi- 
bilities when cut out on bias. 
Mirror-image pattern pieces can be cut 
by placing multiple layers of fabric with 
right sides together. Also, cut as many 
pieces as you can from one fabric at a 
time, rather than cutting some from one 
piece of fabric, some from another, and 
then going back to the first piece again. As 


55 


a NM, 


a ont 
ce: Mm e 
iit lE 





Das he LÀ MER Ame (E. 
wv i. om Mar f i 
| Pi a 
r SH 


"i . PF 
y sb PRO, meo DA isis i 


Assembling complex shapes and designs from rotary-cut strips lets you piece a picture 
rather than appliqué it. Almost every element of "Charmed Woods" (detail), designed 
and sewn by Shannon Rettig, is built of rectangles and squares, plus a few triangles. 


you cut and sew, place pieces on a wall 
(cotton batt holds them securely) so you 
can see from a distance how the colors 
and shapes are working. 


Sewing 
We use a shorter machine-stitch length 
than usual for our techniques, approxi- 
mately 13 sts/in. (a 4-in. piece is held to- 
gether by three stitches.) Stitching an ac- 
curate !A-in. seam allowance is critical. If 
your presser foot is not ! in. wide, mark 
the front of your throat plate with tape. 
Don'tbackstitch. Seams will be secured 
when another line of stitching crosses 
them. Backstitching causes bulk, may 
cause fabric bunching in small pieces, 
and is more difficult to rip out. If you rip 
and distortion occurs, cut a new piece. 
Chain sew whenever possible: sew all 
pieces for a section of the block in order 
withoutcutting thethread between them 
or raising the presser foot. Because the 
fabric will feed evenly, there will be less 
distortion. It will also save time and thread 
and keep pieces in sequence. To prevent 
the first piece from bunching, run a test 
piece through at the start of the chain. 
Pin critical intersections, but usc as few 
pins as possible, and don't sew over them. 
Use shorter sequin pins, poke through 
the fabric to match points, and let pins 
dangle. Matching pieces with different 
shapes (as in the the house block on the 
facing page) can be difficult. One solution 
is to fold each piece in half,slightly mark- 
ing the midpoint with a crease. 


Pressing 

After accurate cutting, pressing is most 
critical for crisp points and corners. Fin- 
ger pressing is a good start to open the 
seams. You need a good iron with a cotton 
setting and steam action, that's comfort- 
able and dependable. Pressing involves 
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the lifting and pressing down of the iron, 
not moving it sideways (ironing), which 
can cause distortion. Circumstances dic- 
tate the best pressing direction: 

eSewing across seams that have been 
pressed in alternate directions helps con- 
trol bulk. Sewing across seams pressed in 
the same direction can cause slippage. 
eFor mirrorimage pieces, pressing 
should be symmetrical. Otherwise the 
added bulk of the seam will lift a design 
area on one side and not the other. 

e Press seams away from a point. 

e Think of potential quilting. Areas that 
are raised due to added layers of seam al- 
lowances underneath create depth. You 
can achieve greater depth in these raised 
areas by quilting in the ditch. 

e If the underlying seam allowances show 
through lighter fabrics, press toward dark- 
er values. Allowances may not be as obvi- 
ous with batt and backing attached. (] 


Shannon Rettig and Elizabeth Hoffman 
are quiltmakers and teachers who share a 
passion for the history and the process of 
making quilts. A pattern for “Charmed 
Woods” (detail above) ts available from 
Quiltwork Patches (see “Further Reading”). 


Further reading 


All books are available by mail from 
Quiltwork Patches, 209 SW. 2nd St., PO Box 
724, Corvallis, OR 97339; (503) 752-4820. 


Hughes, T. Template-Free Quiltmaking. 
Bothell, WA: That Patchwork Place, 1986. 


McCloskey, M. Guide to Rotary Cutting. 
Seattle, WA Feathered Star Productions, 
1990. 


Thomas, D.L. Shortcuts: A Concise Guide 
fo Rotary Cutting. Bothell, WA: That 
Patchwork Place, 1991. 


Planning and 


piecing a 
template-free 
pattern 


Template-free cutting depends on both 
your pattern and your cutting guide—a 
transparent ruler, used with a rotary 
cutter—being based on the same grid. 
Most guilters' rulers are marked with 
%-in. lines or grids, so to work with these, 
plan (or adjust) your design to fit on the 
lines of Yin. graph paper, like the house 
block on the facing page. Some rulers 
have ein. increments so you could use 
these with */s-in. paper for intricate 
designs. Either way, all your rectangular 
pieces can be cut using only the ruler's 
markings; you won't need a template. 
Simply add *» in. (2 x % in.) to the 
length and width for seam allowances. 

Angles other than 45 degrees can be 
drawn, but the diagonals won't hit the 
corners of the stitching line. Consider 
appliguêing these shapes, along with 
curves and tiny pieces like the 
chimney in the design on the facing 
page. Delete lines that add 
unnecessary complications. 

Once your design is drawn, the 
gridlines will make it easy to break it 
down into rectangular sections, which 
can each be complefed separately 
before being assembled into the final 
block. The photos below show the 
process applied to the house design 
on the facing page. 


Assembling the units 





Assemble unit A as described 
on p. 55. 


Place unit on top of pattern. If it isn't 
exactly finished size plus 1⁄4 in. all the way 
around, try again. 


Assemble unit B 
like unit A. 
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Reducing a grid-based block to rectangular units 


All dimensions shown include */a-in. seam allowances. 


To sew a 

complex 
block efficiently, 
first identify the 
elements that can 
be grouped 
together into 
rectangles. 
Remember: each 
line is a seamline. 


2» in. 


In this case, units 
A and Bare 
identical 
rectangular strips 
with triangular 
elements added. 


Units C and D 
are squares 
assembled from 
vertical strips 


1 in. 
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Unit C iscomposed of three strips, with a 

ain. window in the center strip. When 
workingwith such small pieces, it's easier to 
sew longer strips together, then trim to size. 


A. Sew two strips together for sin. pieces. 


B. Trim to desired size for window and piece 
above it (remember seam allowances). 


C. Use trimmed-off piece for strip under 
window, and trim to unit size. 


D. Attach side strips to window unit, and trim 
off irregular lengths to unit size. 


1% in. 


2'^ in 


Unit D is assembled 
like unit C. 


Measure the 

pattern. Add 
vin. seam 
allowances on all 
sides of all pieces 
(plus */ in. in length 
and width). Write 
these cutting 
measurements 
on pattern, if 
desired. Then cut 
strips of fabric in 
widths needed for 
each color. 


All pieces for units 
A and B are cut 
from 1'/»-in.-wide 
strips, which 
include Yin. 
seam allowances. 


Units C and D are 
cut from ¥-in.- 
wide and 1-in.- 
wide strips, 
including seam 
allowances. 








With all units completed, you're ready 

to join them into a block, sewing only 
straight seams. Join A to D, then Bto C, and 
finally AD to BC. Then add any appliqués. 


od 


























aping 
Calls for Darts 


If you want a close fit, 
several darts may work 
better than one seam 
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Draping to fit the full- 
busted figure 
presents special 
challenges. To show 
how fwo draping 
methods respond fo 
the task, we've 
draped each side of 
| a custom dress form 
| using a different 
technique. On this 
page are the results 
of using Two narrow 
pieces of fissue 
paper joined over 
the bust point with a 
single vertical seam, 
called a princess 
seam. On the facing 
page we used a 
single piece of fissue, 
| and formed the 
| shaping with three 
| darts. The results are 
obvious: A single 
| seam can't do the 
| job. To learn how to 
| drape an exact 
duplicate of the full 

figure using darts, 

| read on. 
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=» urprising as it may seem, it's 
— often easier to fit the female 
> a ) figure with a single piece of 
"X. 27 fabricthan with two pieces. In 
| fact, the more shapely the figure, the 
| more likely a single picce is to do the 
trick. This applies whenever you need 
to form-fit a large-busted figure. And it 
is true of the draping project that I've 
been describing in the previous few is- 
sues: reshaping a dress form to duplicate 
your figure. 
To bring new readers up to speed, in 
Threads No. 45 1 described the easiest 
technique for draping flat fabric around 
| the contours of the average figure, which 
| is to use a vertical seam from shoulder to 
| hip that passes over the bust point. This 
| is the familiar princess seam found on 
mostdressformsand used extensively in 
formfitting garments. 
But a guick glance at the photos at left 
will reveal what some of you, who have 
tried the princessseam approach, have 
already discovered. If you're trying to fit 
| a large bust, princess seams simply can't 
| do it. You need the additional control 

that you can get only from darts. In this 
| article, Tll describe how to use the 
basic principle of draping—First place the 
grains, and then use the excess in seams, 
| darts, or design Wnes—to shape the mus- 

lin to your form with darts. The photos 
| on the following pages show the proce- 
| dure step by step. 






Which method? 

Darts work better whenever the fabric 
left after the grains are placed is more 
"E -— c— m | than the single seamline can remove. You 
—— RÀ — SS O u | ———— could think of the princess seam as two 
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darts meeting at the bust point which 
have been converted to seams. But some 
figures need more than two darts. How 
do you know which method to use? If 
you're easy to fit in regular-size dresses, the 
princess line will do fine. If you have a 
hard time finding dresses that fit, and al- 
ways have to alter patterns at the bust, 
use the dart method. It’s appropriate for 
women with larger bustlines, regardless of 
whether their waists are small or ample. 
It’s important to remember that you're 
not draping a garment in this process, so 
you don't haveto worry about style lines. 





-1 Start by aligning the 
A vertical pulled 
threads (marked with red 
thread for the photo) on 
the front piece with the 
form's CF, with the 
crossgrain threads level 
at the bustline, leaving 
2 in. above the shoulder. 
Pin at the base of the 
neck on CF and about 3 in. 
below. Pin the crossgrain 
at the bust point and at 
the shoulder near the 
neck. Pin the CF at the 
waist and hip, allowing 
the muslin to follow the 
contour of the bust. 


& ) At the bust level at CF, 
tad fold out the excess 
into a dart, and pin it. 
Hold the crossgrain level 
at the bustline, and pin it 
under the armhole. This 
will create excess above 
the bust, but leave it there 
for now. Let the straight 
grain fall vertically 
between the side seam 
and the bust point, and 
pin it at the waist. Divide 
the excess under the bust 
into two darts, eguidistant 
from the bust point and 
slightly below if. Pin all 
the way down below the 
waist, and off the edge 
if necessary. Then clip 
the neckline. 


What you're doing is lookingfor the best 
way to fit the fabric to the shape, so use 
the steps here as guidelines, but let the 
conditions of yowr project take prece- 
dence. For instance, it's not necessary to 
drape the front and back using the same 
technigue, so you can use a princess 
seam in back if you prefer. You only need 
darts in back when the figure is stooped, 
but I usually prefer to use the same 
method frontand back. If you feel that an 


additional dart at any point would im- 


prove the fit, by all means use one. This 
applies equally to the princess-line drape; 


— — 





if a dart would help any area of that pro- 
ject, insert one. Wherever they are, don't 
cut the darts, since they may need to be 
repositioned when you fit the muslin on 
your body. 


Preparing the muslin for draping 

Since there will be no seam over the bust 
orin back over the shoulder blade (if you 
use the dart method there, too), you will 
only need one piece of muslin for the 
front and one piece for the back. Esti- 
mate the length you'll need to cover the 
form from neck to hips, plus a few inch- 


t 





$ » With the darts in place below the bustline, release the pins at 
* P the side seam above the waist. Smooth the muslin along the 
crossgrain on the upper chest toward the bottom of the armhole 


and the end of the shoulder, and pin there. 
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es, and tear the muslin to length. Sepa- 
rate it lengthwise in two egual pieces. 
Before pressing, pull twoadjacentlength- 
wise threads 1 to 1/4 in. from the edge op- 
posite the selvage on each piece (see 
ThreadsNo. 45, p. 16). This will mark cen- 
ter back and center front. On the piece 
you'll use for the front, allow 2 in. above 
the shoulder, estimate where the bust- 
point level is, and pull two crossgrain 
threads there. On the back piece do the 
same thing, but position the crossgrain 
at the shoulder-blade level. Press the 
pieces carefully, checking and correcting 


| Shift excess downward and to the side 
“A seam, forming a curved dart ending 
in the side seam. Let it go where it wants, 
anywhere on the side seam. Sometimes it 
even works best going through the 
waistline. Pin the dart, then repin the side 
seam. Trim excess outside the side and 
shoulder seams, then move back the pins 
there and fold back the front muslin so 
you can work on the back. Leave 2 in. 
above the shoulder in back as in front, 
pinning straight grain on CB from base of 
the neck to the edge of the torso. Make 
sure you have plenty of fabric to go 
around the hips. Clip the neckline and pin 
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the grain as needed. These basic muslin 
preparations are described in Threads 
No.45, pp. 42-43 in more detail. 


Marking the draped muslin 

When you're satisfied with the drape, 
check everything and then mark each 
seamline and dart before taking the mus- 
lin off the form for patternmaking (de- 
scribed in Threads No. 45). Outline side 
and shoulder seamlines on both sides, 
and make cross marks at right angles to 
the seams to show how the sides fit to- 
gether, like notches in a pattern. 


it near the shoulder. Smooth the crossgrain 
across the level of the shoulder blade or 
widest part of the upper back, and pin 
near the armhole. From there, smooth the 
straight grain up toward the shoulder. 


"Form the excess into a shoulder dart, 

* J on or near the princess line marked on 
the padding, more or less perpendicular to 
the shoulder line. Smooth the fabric down 
from the shoulder-blade level around the 
armhole, keeping grain fairly straight; pin 
at the side seam. Form the excess into two 
darts, ideally on each side of the princess 
line. Start pinning at the dart tips where the 


Mark the end points of each dart first, 
then go down each side of the dart, run- 
ning your marker along the fabric cover- 
ing the pins that hold the dart in place. 
Draw in a temporary neckline and arm- 
scye, making each smaller than you think 
you'll need. These will be adjusted when 
you try on the full-body version of the 
muslin to check the fit. But that's my 
next article. = 


Suzanne Pierrette Stern wrote about 
padding a dress form in Threads No. 44, 
and draping in Threads No. 45. 


excess begins and take them all the 
way down to the waist, then on to the 
hips. If the back is quite curved, you can 
sometimes improve the fit by moving 
the CB straight grain at the waistline 
sideways towards the undraped side up 
to 12 in. without shifting the grain at the 
hips and shoulder blades. This creates 
a shaped CB seamline. 


A 3 Adjust the side seams and pin front 
1 7 and back together, allowances to 
the outside as shown, then fold the 
front shoulder seam over the back. 
Mark and trim as before. 
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A collection of flowers, leaves, 
and fern fronds coated with 
dye creates a delicate, 
realistic bouquet in soff tints 
when printed on a cotton 
shirt. On the silk scarf, a 
repeated leaf print 
softened with fine " 
spiaffers of dye gives JJ 
a muted allover effect. 7 
The transparent dye 

is permanent 
and leaves no 
stiffness on 
the fabric. 
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print with anything that grows. 

Fresh or dried flowers, leaves, 

weeds, and even slices of fruits 

and vegetables—they all make 

wonderful prints when coated 
with dye and pressed to cloth. When ex- 
posed to sunlight, the dye that makes 
printing so easy for me, called Inkodye, 
develops into rich colorslike those on the 
shirt shown on the facing page. 

Working with Inkodye is fun, safe, and 
so easy that I've taught printing work- 
shops to elementary school classes and to 
people with little art or craft experience. 
If you've tried painting fabric with an 
acrylicor fabric paint and found it messy 
to work with, slow to dry, or stiff on fab- 
ric, I recommend giving Inkodye a try. It 
leaves the surface soft, dries quickly, and 
cleans up with water. 


Working with dyes 

Inkodye is a photo-reactive fabric medi- 
um that comes in twelve hues or colors, 
plus brown, black, and clear. Mixing a col- 
or with clear lowers the intensity or con- 
centration of the hue, which is very strong 
if used undiluted. Applying Inkodye to 
dry fabric results in a sharp image; on 
wet fabric it gives a blurred image. 

Unlike many other dyes, Inkodye 
doesn't need steaming to set the color 
permanently. It sets best when exposed 
to strong sunlight. 

If Inkodye is not sold in your local art 
supply store, you can order it from the 
manufacturer: Screen Process Supplies 
(530 MacDonald Ave. Richmond, CA 
94801; 510-235-8330). Sizes begin at four 
ounces for $5.95. To get started, you'll 
probably wantseveral colors in the small- 
est size, plus a larger amount of clear, 
which is less expensive. When you order, 
ask for an instruction sheet and a Materi- 
al Safety Data Sheet, which explains that 
Inkodye contains no hazardous ingredi- 
ents. Although Inkodye is nontoxic, in- 
haling the vapors can irritatc the nose 
and throat. I recommend printing with 
adequate ventilation. 


Selecting and preparing fabric 

You can print with Inkodye on pure cot- 
ton, cotton blends, linen, silk, and rayon, 
although cotton is certainly the easiest. 
Since Inkodye is transparent when devel- 
oped, it shows up best on a solid, light col- 
or. Before printing, launder the cloth to 
remove any dyc-resistant finish, and 
press lightly. To prevent the dye from 
bleeding through to other layers, place 
fabric on plastic or line the inside of gar- 
ments with a layer of plastic or cardboard 
before printing. Leave the barrier in 
place until the piece dries. 
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Starting to print 

Before you print a shirt, try a color chart 
printed on cotton fabric (sce “Making a 
color chart" on p. 64). The information 
you gain will guide you in mixing and 
choosing colors for other projects. 


Arranging leaves—When you're ready to 
begin printing a garment, first plan how 
you want to arrange the leaves into a de- 
sign. Lay a few leaves on the cloth, as in 
the left-hand photo on p. 64, and experi- 
ment with different arrangements. You 
may want some, or all, of the leaves to 
overlap, as on the shirt on the facing 
page. If so, the first leaf you print will be 
in the foreground of the arrangement. 
Make a mental note of your design, but 
feel frec toimprovise as you go along. 


Creating contrast for interest—To make 
an interesting print, contrasts of value 
(light and dark) are more important than 
contrasts of huc. Since each leaf may be 
left in place after printing, you'll have to 


remember where you've placed thc val- 


ues. Sometimes it's fun to combine colors 
“blind,” or without planning. The results 
present some exciting surprises! 

You may mix light values (the tints) in 
one of two ways: either in a dish or direct- 
ly on the back of the leaf. To mix a light 
value on the leaf, spread a bit of clear 
Inkodye evenly over the back of the leaf 


with a brush, dab bits of one or more 
hues evenly over the clear, then brush 
them together for an even color. 


Pressing and printing—After coating 
the leaf with Inkodye solution, you're 
ready to print. Press theleaf to the fabric, 
as shown in the right-hand photo on p. 64. 

You can leave each leaf in place as you 
print, which masks the fabric under the 
leaf so the next printing occurs only on 
uncovercd areas. Masking results in a lay- 
cred effect, with some leaves and plants 
appearing to be behind others (see the 
print shown on the facing page). After 
each application of dye, spray the work- 
table with water and wipe dry. 


Storing leaves 

You don't have to use only fresh materi- 
als to make a print. I collect plants from 
my travels across the country, then store 
and reuse them. 

After you've printed all parts of a de- 
sign, remove the leaves, flowers, and 
twigs, and rinse them in cool watcr to re- 
move the dye and refresh the plant mate- 
rials. To reserve them for other prints, 
you can store most fresh leaves flat in a 
resealable plastic bag in the refrigerator 
for two or three weeks. I f recze the really 
sturdy specimens, then thaw and use 
them repeatedly. Don't reuse plant mate- 
rials that become too brittle. = 


Preparing to print with inkodye: An ideal worktable setup includes a pan of 2-in. shot 
glasses, labeled with permanent pen, to hold dye; a glass palette for mixing colors; and 
a tray for applying dye. You'll need a few flat brushes from */ to 1 in. wide, a pan of wa- 
ter to clean the brushes, a spray boftle of water for table cleanup, and paper towels for 
drying. A bucket of flowers, buds, and leaves plus a jar of twigs and roots provides 
printing materials. If some leaves are shiny or waxy, spray them with a glass cleaner 
such as Windex and blot them dry. Brush a light coating of dye on the back of the ledf, 


where the veins are more pronounced. 
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Deciding on an arrangement: Before be- 
ginning to print, move the leaves around 
until you’re happy with the design. Keep 
in mind that the print will reverse the or- 
der of the arrangement; the yellow leaf 
print will appear to be in the foreground 
of the completed design. Once you begin 
printing, you can always alter the design 
as you go along. 


Developing the print 

It's fun to watch the Inkodye colors devel- 
op, especially for children. After printing 
is complete, lay your project on a clean 
surface in the sun. It takes 15 to 30 min- 
utes in bright sunlight for complete de- 
velopment. In partly cloudy weather, it 
may take 90 minutes for colors to fully 
emerge. During winter, development can 
take several hours. Although the manu- 
facturer suggests alternatives to sunlight 
for developing the colors, I find them so 
unsatisfactory that I prefer to wait for 
the sun. 

As soon as the print is completely dry, 
it can be laundered. But first, you may 
wish to print a twig or two across the 
front of your design to pull the composi- 
tion together. Develop and dry these addi- 
tions to your design before laundering. 

If you haveno sunshine or it is too late 
in the day, set the printed projectaside to 
dry, and placeitin the sun atalater time. 
Don't be alarmed if the wetimageis not 
visible when it dries, as it will still devel- 
op in the sun. However, I've found that I 
get stronger colors if I develop the print 
while the fabric is still damp. 

If you wish to interrupt development 
to Keep the colors soft and pastel, remove 
the print from the sunlight, let it dry in a 
dark place, and then launder to stop col- 
or development and remove excess dye. 
Launder the first time in a washing ma- 
chine, not by hand, and dry on a setting 
appropriate for the fabric, or air dry. 


Alternative design ideas 

If a bouquet of overlapping plant materi- 
als seems too complex, you might want to 
begin with some of these ideas: You can 
print just around the neckline of a shirt 
for a collar or jewelry effect. For hand- 
some stripes in a vertical, horizontal, or 
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To print: First pick up the coated leaf by 
the edges and place it dye side down on 
the fabric. Cover the leaf with a scrap of 
paper and press the entire surface and 
edges with your fingers. Avoid sliding your 
fingers while pressing, as this could force 
the dye beyond the edges or smear the 
print. Carefully lift the pressing paper and 
discard if. 


diagonal direction, print in the spaces be- 
tween wide bands of masking tape. Or 
you can simply randomly scatter leaf 
prints over the surface, without making 
any attempt to overlap. 


Making touch-ups 

If you want to correct your design or hide 
an accidental drop of dye, leave the plas- 
tic liner in place, touch up the design, 
and then develop the finished print 
again. There are several techniques you 
can try for touching up: Using a tooth- 
brush or fingernail brush to splatter a 
light color over the area covers some acci- 
dents and pulls the design togethor. 
Printing with additional plant materials 
can accomplish the same effect. 

If you decide to make touch-ups with a 
brush and Inkodye, do it carefully, as this 
method is not very subtle and the result 
can look unrelated to the print. For a soft- 
er touch, I prefer to use transparent fab- 
ric pens, such as Niji Fabricolor markers 
and Marvy fabric pens (found at art-sup- 
ply stores) for minor touch-up work. 
With pens, you can enhance the color and 
contrast, outline shapes, and add shad- 
ows to the final print. After using the 
pens, rub a slightly water dampened 
brush over the touched-up area to blend 
the edges and convert the "marker" look 
to a "dye" look. The result will be more 
subtle than using a brush with Inkodye. 

To heat-set the fabric markers or pens, 
press with a hot iron for two to four min- 
utes, moving the iron constantly to avoid 
scorching the fabric. O 


Betty Auchard is a watercolorist and re- 
tired public secondary school art teacher. 
She and her husband Denny are working 
on a book about leaf printing on paper 
and fabric. 








Making an 
Inkodye — 
color chart 


Before you print a garment, I 
suggest! you make a labeled 
cloth color chart, which is a 
good way fo explore the dye 
colors and learn how they 
change when mixed. See the 
photo of my chart on the facing 
page for ideas. One piece of 
fabric can hold a lot of 
information, and will serve as a 
useful reference when you 
begin printing. 

Make a simple chart on white 
cotton fabric, painting a 
sample of each undiluted color, 
each color diluted with clear 
Inkodye (for tints), and each 
color mixed with black (for 
shades). It takes only a small 
quantity of an Inkodye hue 
mixed with clear to get a light 
fint. Try four brushfuls of clear 
to half a brushful of dye for a 
medium-light color, mixing 
them in a small dish or in a 
palette (see the photo on 
p. 62). Reverse the proportions 
when mixing shades. You'll 
need a smaller amount of black 
mixed with the dye color to get 
a darker shade. 

Develop the chart in the sun, 
then label it with color names 
and measuring information 
using a permanent marker 
such as an extra fine point 
Sanford Sharpie. —B.A. 


A piece of 20- by 27-in. white 

cotton fabric printed with Inkodye 
variafions serves as a road map for 
future printing adventures. By mixing 
hues of Inkodye with clear, black, 
and with each other, you can 
produce a wide variefy of colors 
and a useful reference fool to help 
you select colors while you print. 
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Making Room 
for Waists 


If the hips fit, most skirts or pants 
can be easily expanded 
to fitin the waist, too 





by Melissa Ingling-Leath 





To increase the waistline on a skirt or pants 





Determine the extra length you need by using the 

band gap as a guide. Try on garment, unzipped to 
a comfortable fit, and measure distance from end to 
end of band. 


Mark the length 
on the garment. 
With garment off and 
zipped closed, lay out 
measurement from 
step 1 on band, from 


: overlap end. Place a 


pin below band at 
that point. 








If the gap at the waist is less 
than the length of the 
overlap tab, mark the 
width on the tab, then pin 
at that point when the 
zipperis closed. 
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ust about the commonest prob- 
lem most of us have with 
ready-to-wear skirts or pants 
that almost fit is that the waist- 
band is too snug. Expanding 
the waistlineis certainly among 
the most frequent jobs I do 
working in the alteration department of 
a dress shop. Happily, as long as the hips 
fit well, expanding the waistline has one 
of the most straightforward solutions of 
allthe problemslI fix. 

You'll need to almost completely re- 
move the waistband, but once that's 
done, you can usually get three or even 
four extra inches out of the garment at 
the waist. You can get the extra material 
from the ease built into the waist seam 
(typically about 1 to 1’4 in.), by stealing 
from any gathers or pleats, and as a last 
resort by opening up and restitching the 
darts and/or the side seams. If the gar- 
ment hasn't been worn or cleaned often, 





these seamlines usually can be pressed 
open without revealing the original 
stitching line. 

The basic procedure has three main 
steps. First you measure the amount of 
extra length you need with the garment 
on and unzipped to the level of a comfort- 
able fit, and remove the band by ripping 
the seam (see Basics, which starts on 
p. 24, for more on seam ripping). Then 
you expand the body of the garment us- 
ing one or more of the additional fabric 
sources just described, and finally you 
extend and reattach the band, adding the 
extra to the underlap, or button end. If 
it'S critical that the patch be invisible, 
you can look for matching fabric at the 
hem, from the wrong side of the waist- 
band, and sometimes from inside the 
pockets. Make sure you match the grain 
of the band with your patch material. If 
you'll always be wearing a belt with the 
garment, or will wear sweaters over the 


rment. 


PN 


waist, you may not mind using a match- 
ing lining fabric; check fabric-store rem- 
nant tables for a scrap in theright color. 
The drawings below show the process 
step by step. Since you can't tell exactly 
how much length you'll have to steal 
from pleats, darts, or seams until you've 
got the band off and have pressed out the 
ease, you simply mark the amount of 
change you need on the garment with a 
pin (see step 2), and check the unextend- 
ed band against the mark after you press 
out the ease (step 4). Divide the remain- 
ing needed amount between the other 
sources. You can make an estimate before 
you start by stretching out the ease (or 
any gathers) just below the band, and by 
checking the width of darts, pleat under- 
layers, and seam allowances. E 


Melissa Ingling-Leath makes one-of-a-kind 
garments and teaches alteration in 


Springfield, OH. 


out the easeinthe . . 
garment waistline seam, 


then measure the loose 









loops out of the way. . band end against the pin W | 
from step 2. Open and : 
restitch pleats, darts, and/ £}! 
or seams for more fabric as 
necessary, distributing changes equally on each side 
of the garment until the end of the band meets the pin. 
Extend the 


waistband. Remove 
the button. Open the 
underlap end. Cut a 
patch forthe extra 
length needed (plus 
seam allowances), and 
interface with a woven 
fusible. Sew patch to 


Extra Reattach band, 
end of band, and cal 
titch end length replacing 
restitch end. riesciba buttons, hooks, eyes, 
for band and belt loops. 
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Pattern adjustments for body length 
Variations in body length require corresponding changes fo patterns. The location of the adjustments depend 


Here's the place to get some 
answers to yowr fitting 
questions and to share the 
problem-solving methods 
yow've discovered. If you have 
a better solution than one 
we've gwen here, write and 
teU us. Send your fitting 
questions (with photos of the 
problem), comments, and, 
solutions to Threads FIT, 

658 S. Main St., PO Box 5506, 
Newtown, CT 06470-55006. 


Adjusling patterns 
for height 
I'm 6 ft. tall and I have 
trouble deciding just where 
to add the extra length I 
need in clothes. Should a 
fraction of the length I 
would add to a skirt be 
added to the bottom of a 
blazer? And how do I 
determine the position of a 
pocket on a blazer or skirt? 
When repositioning 
buttons, should a larger 
button be wsed? another 
one be added? 
—Patt McDade, 
Chesterfield, MO 


Della Steineckert replies: 
Misses patterns are 
proportioned for afigure that 
is 5 ft. 5 to5ft. 6 in. tall. If you 
are taller (or shorter), 
naturally your pattern must 
be made longer (or shorter) 
too. And even if the total 
length of a pattern is correct, 
its distribution of length can 
be incorrect for your body. 
Thus concepts regarding 
pattern length apply to us all. 
Body length can vary 
proportionately or 
disproportionately in several 
areas. You first need to 
determine where your figure 
is longer compared to 
patterns. Pattern size charts 
provide only the center-back 
length from neck to waist; 
there are no general body- 
length guidelines. To 
determine where your body 
length deviates from a 
pattern company's 
standards, the best way is to 
analyze thefitof clothes 
you've made from patterns, 
by working through the 
following analysis. Refer to 
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upon your body's proportions in the areas defined by the alteration lines. 


Make 
length 
corrections 
evenly 
across front 
and back 
pattern 
pieces. 


the drawing above. 

If the waistline seam, 
elastic casing, etc. of dresses 
consistently risesaboveyour 
belt (assuming a belt that 
rides at your natural 
waistline), the distance 
between the waistline seam 
and the bottom edge of the 
belt will indicate the overall 
additional bodice length 
needed. To determine where 
on yourupper torso the 
additional length occurs, 
check the following: 

If the armscye base cuts 
under the arm and wrinkles 
pointtoward the neck, either 
yourupper rib cageor just 
the distance from shoulder to 
armpitislonger than average; 
you need to lengthen your 
patterns through the armscye 
(alteration line 1 on the 
drawing) and equally across 
the upper sleeve cap (line 6) 
just enough so thatthe 
armscye is comfortable. This 
alteration willlower the bust 
darts (or princess shaping) 
and the back-waist darts, and 
it will increase the depth ofa 
low neckline. Then if more 
length is needed in the 
bodice, lengthen the pattern 





also near the waist (line 3). 
If thearmscye fits okay, but 
the bust and shoulder-blade 


shaping are consistently too 
high (bust darts are higher 
than your bust, back-waist 
darts reach to or above your 
shoulder blade), you need to 
lengthen bodice patterns 
below the armscye base but 
above the bust and shoulder- 
blade shaping (line 2); then 
add any additional needed 
length near the waist (line 3). 

If both those upper bodice 
areas usually fit, lengthen 
the pattern entirely near the 
waist (line 3). 

If sleeves are consistently 
too short, first check, and if 
necessary, correct tightness 
of the armscye as explained; 
lengthening the sleeve cap 
will lengthen the sleeve. 

Next check the position of 
the elbow dart or shaping. 
Bend both elbows at once to 
form right angles near the 
waist. If the elbow dart tip or 
the center of the eased or 
curved area always falls 
above your elbow, lengthen 
sleeve patterns evenly above 
the elbow (line 7) until the 
shaping is at your elbow 
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Cuf pattern 

on alteration line. 
To lengthen, 
spread pattern by 
needed amount, 
maintaining 
alignment of 
grainline. 


level; then lengthen the 
pattern additionally near the 
wrist (line 8) if necessary. 

If the elbow shaping is 
generally correctly placed, or 
ifthesleeve isa straight or 
flared style, lengthen the 
pattern entirely near the 
wrist (line 8). 

On skirts and pants, side- 
seam or buttocks shaping 
that consistently lies above 
your hip curvature indicates 
a long lower torso (waist to 
crotch). Lengthen the pattern 
below the front darts but 
through the back darts (line 
4) as much as is necessary to 
correctly position the 
shaping; then add any 
remaining length you need 
near the hem (line 5). 

If the hip and buttocks 
shaping of skirts is generally 
correctly placed, lengthen 
the skirt near the hem only. 

For pants, if the crotch 
consistently cuts, and, on 
loosefitting pants, if V- 
shaped wrinkles form from 
the crotch to the side 
waistline, the crotch depth of 
pants patterns is too short 
for you. Lengthen the pattern 
below the front darts but 
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through the back darts (line 
4) as explained earlier. 

Once you identify where 
your body is consistently 
longer than the pattern 
standards, you'll know where 
to make corrections to future 
patterns, whether or not they 
haveidentifiable landmarks 
such as back-waist darts or 
bust darts. 


Joyce Gale adds: Rather 
than examining finished 
garments for proportions, 
you can measure the pattern 
and compare it to your body 
measurements, then make 
corrections as needed to 
position shaping devices 
such as bust darts or curved 
side seams at the hip, at your 
body's curvature. The basic 
body measurements you'll 
need are shoulder to bust 
point, center-back waist 
length, waist to largest part of 
hip, and waist to desired 
hem. After you've made any 
length adjustments, cut a trial 
garment in muslin and try it 
on. Thisistheonly way to tell 
if garment proportions or 
style lines need to be altered. 
Also, when you need to 
elongate a pattern, consider 
thestyleof thegarment.In 
general, if it's loose-fitting and 
has an unfitted sleeve such as 
a dolman-type sleeve or a 
dropped shoulder, you can 
simply add the extra length 
to the hem and/or sleeves, 
even if iUs your torso, not 
yourlegs,thatisextralong. 


Margaret Komives talks 
about pleasing proportions: 
When you need to change the 
length of a garment because 
you are taller (or shorter) 
than "average," you must 
consider what length will 
create the most pleasing 
proportions for your height. 
The basic guideline is that no 
horizontal line should cut 
your figure in half. 

Start by establishing skirt 
length, because so much 
depends on it. Skirt length 
depends in turn on the shape 
of the legs. Can the skirt end 
just above the calf, or would a 
below-the-calf length be more 
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attractive? (A hemline 
should never fallat the 
fullest part of the calf.) Are 
your legsattractive enough 
that the hem can be at, just 
below, or even abovethe knee? 
Once you've determined 
skirt length, evaluate blazer 
length. Wearing a similar 
skirt of the rightlength, don 
the jacket. The jacket hemline 
should falleither above or 
below the halfway point 
between skirt hemline and 
shoulder line, but notat the 
fullest part of the hip. In 
general, full skirts look best 
with shorter jackets, slim 
skirts with longer jackets. 
You might find ithelpfulto 
visit a store specializing in 
ready-made clothing f or tall 
people. Analyze the lengths 
and proportions of the 
clothes that look good on you 
(take along a tape measure). 
(For more on pleasing 
proportions of skirt lengths, 
see Threads no. 41, pp. 35-37.) 
As for darts, if you lengthen 
a jacket at the lengthen/ 
shorten line on the pattern, 
which is usually through the 
midriff, the darts should be 
lengthened correctly. Again, 
however, a lot depends on 
your own figure—darts 
should end just short of the 
relevant apex (hip bone, bust 
point, etc.). Pin or baste the 
dart, then try on the 
garment. You often need to 
adjust the width or length of 
darts as a result of a try-on. 
Asfor pockets, if you 
lengthen a jacket, you should 
lower the pockets in order to 
maintain the jacket’s style 
lines. Lengthening a jacket at 
the pattern’s lengthen/ 
shorten line will automatically 
reposition the pockets. But a 
pocket shouldn't be so low 
that your hand doesn't reach 
the bottom. And the pockets 
of coats should not be 
positioned so as to halve the 
figure. When evaluating 
pocket position, always turn 
up the hem to its correct 
height and wear the shoes and 
hose you'll wear with the 
garment (even hose color can 
affect the appearance). 
When lengthening a Jacket, 


Altering for a full bust 


A bust larger than a B cup requires that length and width 
be added to a commercial pattern. 


Princess-style bodice 


Dartless bodice . —« 
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Clip " d “Dart” shaping 
becomes wider. 
Slash pattern. Spread fo increase 
width of side section at apex and 
lengthen front section. True 
seamlines and cutting lines. 


you can either add another 
button or increase the 
distance between buttons. If 
you lengthen the distance 
between buttons, a slightly 
larger button may be 
warranted. To determine 
button size, Ihave my 
students cut paper circles the 
size and color of the intended 
button and pin them to the 
jacket or coat. 

If you usea larger button 
than specified, you should 
increase the distance 
between the button and the 
edge of the coat, still 
maintaining the center-front 
line. Just sew a narrower 
seam at the f ront edge. 


More on full busts 
Thanks to yowr “full bust” 
explanation (Threads No. 45, 
p. 18), I finally know what 
adjustments to make. But 
how do I adjust commercial 
patterns that have no darts 
or have a, princess seam? 
-Joyce Arrenson 
Della Steineckert responds: 
The principle to remember 
when adjusting for a full bust 
is that you need to add length 
and width over the bust area. 
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Pivot gradually from armscye 
base. To maintain straight 
lower edge, allow armscye 
seamline to straighten and 
armscye base fo drop. 


The width of bust darts (or 
eguivalentshaping) also 
increases, as theadded fabric 
is taken in at the fabric edge. 
Thealterations for a 
dartless bodice and a 
princess line are shown in 
the drawings above. 
Remember that commercial 
patterns are designed fora B 
cup. Spread the pattern by 
one-half the difference 
between your own full bust 
measurement and the bust 
measurementfor your size 
on the pattern's body 
measurementchart. 


About theFitting people: 
Della Steineckert is a co- 
author of Fitting & Pattern 
Alteration: A Multi-Method 
Approach (New York: 
Fairchild, 1986); Joyce Gale 
teaches patternmaking and 
fitting at the Los Angeles 
Trade-Technical College; 
Margaret Komives wrote Ins 
and Outs of Interfacing—A 
Complete Guide to Their 
Selection and Use, available 
from her at 111068 N. 
Lakeshore Dr., Mequon, WI 
53092, for $11.95 post paid. 
Edited by Mary Barnes. 
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Recession Buster! 


We offer bulk vintage kimonos & obis [or 
those who could use large guantities with 
cheapie prices. These kimonos / obis are 
under $8. each when purchased in 
prepackaged 200 Ib. bales. 


Cm 
- For a FREE detailed pamphlet 
UN on our bales, call 
" 1-800-858-5550 24 hrs. 


For guestions, call 
(310) 827-8535 


Tues.-Fri. 10-6 
Sat. 10-5, 
Closed Sun & Mon. 


Moving out od 41.7 d. soon! 


We are currently 
negotiating with 
government officials Lo gel 
rare cotton ikals out ol 
lapan. Drop us a note and 
get on our house mailing list 
if you want to stay 

informed. 


TEXUBA 517 Boccaccio Ave. 
| ' Venice, Ca. 90291 


OGUE FABRICS 


A NEW, EXCITING WAY TO BUY FABRICS! 

-View How our fabrics move and drape. 

-Watch Models wearing latest fashions sewn from fabrics 
in the collection. 

-Receive a 15 minute video and swatch set of 54 coordinating 
fabrics from top designers. 

-Save 20% - 50% off most silks, wools, cottons, polyesters etc. 
Most fabrics are $4.99 - $19.99 yd. 

-No Risk If you arenot satisfied, return the entire package 
within 2 weeks for a full refund. 

-Call 1-800-433-4313 or mail in the coupon below. 


Vogue Fabrics Video, Dept. TP 933, 618 Hartrey, Evanston, IL 60202 


( )Iwantto save $20 by ordering a full year's subscription (6 videos) for only $40 i 
( ) Please send me one Vogue Fabrics Video and swatch book for only $10 | 
( )Please send me a year's subscription of swatch sets only for $20.00 1 
( )Please send me one swatch set for only $5.00. I 
( )checkor money order enclosed ( )Visa ( )Mastercard ( ) Amex 
Credit Card # EX, Date — I 
Name... —DayPhone(  ) f 
: 


Address 





I A comprehensive guide to starting and operating a 
j custom sewing or alterations business in your 
! home. Licensing, taxes, customer relations, target 
| markets, bookkeeping, advertising and complete 


! Two hundred pages with over 300 illustrations 
: i explaining how to alter almost every article of 
women's ready-made clothing. Alter your own or 


 Wixchzdunicsicc i D ed cR d ca a i a 





D DOR a DN 





A completely illustrated spiral-bound book showing 
the fastest and easiest way to construct a woman's 
lined jacket or coat. Instructions on fusibles, 
machine shoulder pad application, professional 
collar and lapel placement, cutting, finishing, 
pressing methods, and more. $12.95 


$$ SEWING ASA HOME BUSINESS $$ 


! price list. $11.95 
'S READY-TO- 


i sew for others. Complete price list included. $17.95 


ALTERING MEN'S READY-WEAR 
Step-by-step guide for fitting, marking, and altering 
men's clothing. Hundreds of illustrations and 150 
pages. If you have always wanted to try altering 
men's clothing, now is the time! $14.95 


* * BOTH Alteration Books for $25.00 * * 
You Save $8.00!!! 
Please add $2.50 p/h first book, 
$1.00 each additional book. 


BookMasters Distribution Center 
1444 US Rt. 42, RD 11 
Mansfield, OH 44903 


TOLL FREE 1-800-247-6553 
FAX 1-419-281-6883 
Check, Visa, MasterCard, Money Order 


1/2 PRICE JUKI SERGER! 


From the WORLD'S LARGEST manufacturer of 
commercial sergers and sewing machines in Japan 


| Model MO 634DE with Differential Feed ond Built-In Roll Hem, Mode In Jopon 


Some os Bernina Bemette 0040, mode In Shonghoi, China Factory 


CUT, SEW, AND OVERCAST SEAMS ALL IN ONE OPERATION! 
© Differential feed prevents puckering, stretching. Gathers up to 2 to 1 rotio. 
e 4 theod seam, 3 thread overcost; flotlock, uses household needles. 

e Adjustable stitch width ond stitch length . Metal working parts, 
* Electronic foot control. 5 year parts warranty 

2 year electricol worranty (Bernina 1 Year) 
© Juki Sergers ore Trouble Free, Simple to use, Industrial style loopers & 

needle guords 

e Safety feature: won't run unless doors ore closed! 
© Blind hem, elastic, cording, p DY ie e0. 

(Shirring & Piping foot coming.) z 
© Singer, Simplicity, White (Toyota), Necchi |% 

Nelco (Pfaff) Notional Sergers $249 & Up À 
© We Accept Viso, Moster Cord, Discover, 4 : 

Diners, American Express - 

UPS, COD, 10% LAY-A-AWAY 


SEW KNIT DISTRIBUTORS 
Coll Toll Free 1-800-289-5648 


9789 Florida Blvd, Baton Rouge, Louisiana 70815 
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NEW... FROM THE PUBLISHERS OF THREADS 


Create fine blouses and shirts... 
while improving your sewing skills. 


SHIRT MAKING 


Discover all the techniques for cre- DEVELOPING 
ating beautiful, custom-fitted gar- SKILLS FOR 
ments that look like the FINE 





best money can buy. 
Even more impor- 
tant, once you learn 
to make and fit a 
shirt —whether you've 
sewn for weeks or years—your sewing 
skills will be dramatically improved 
and changed forever. In his book, 
David Coffin $uides you through the 
construction of $arments from the 
world's finest shirt- 

makers. You'll 
learn how to 
duplicate and 
improve on these 
garments — using 
simple tools and 
techniques. You'll be 
able to make shirts that really fit... 
create custom-fitted patterns... sew 
with precision...vary a basic pattern 
from casual to elegant. You'll master the sewing techniques 
that will give you the professional-looking results you want. 


SEWING 












SHIRTMAKING 


Companion video brings 
| TECHNIQUES 


the techniques to life. 





Shirtmaking Techniques, the com- 
panion video, $ives you a view over 
David Coffin's shoulder as he demon- 
strates some of the essential sewing 
techniques described in the book. 
You'll learn how to master rolled 
hems, flat-felled seams, collars, cuffs 
and plackets. You'll develop the 
skills to $et the results you want — 
and the confidence to proceed. 


THE VIDEO: 
45 MINUTES, 834.95 


“This book is $reat. David Coffin's approach is 
straightforward and logical...no sooner do you pose 
a guestion than he answers it.” — Sandra Betzina 
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THE BOOK: HARDCOVER, COLOR, 192 PAGES, 
50 PHOTOS, 153 DRAWINGS, $29.95 


| EXP. DATE 


You'll develop many essential 
skills: sewing curved, eased and 
shaped seams...edge-stitching and 

topstitching... making flat- 
/ 7r) felled seams and rolled 
hems...sewing the sleeve/ 
body seam... attaching 
cuffs and collar band... 
constructing a placket... 
making a collar. You'll 
find a catalog of pattern 
^. details and 15 pages of full- 
size patterns for collars, cuffs, plack- 
ets and pockets. You'll 
discover that you can 
change the entire char- 
acter of the most basic 
shirt patterns in count- 
less ways without chang- 
ing the shape of the body 
or sleeves. You’ll be able 
to get the effect you're after. 
In Shirtmaking, you'll find everything 
you need to know from fabric selec- 
tion to the final touch —a beautiful monogram. Your sewing 
skills — and your idea of shirts —will never be the same. 
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DAVID PAGE COFFIN 
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SAVE $14.95 ON THE BOOK AND VIDEO SET 


| [ ] Please send me the Shirtmaking book and video set for $49.95 
| plus $4 postage and handling. 07A227 


| [ ] Please send me the Shirtmaking book only for $29.95 plus $3 
| posta$e and handling. 070156 


| If I'm not completely satisfied, I may return my order for a full and 
' immediate refund. No questions. No delay. (CT residents add 6% sales tax, 
| Canadian residents add 7% GST). 


| NAME 


| ADDRESS 
| CITY STATE ZIP 
| L] My payment is enclosed. L]MC []VISA | L]AMEx 


| CHARGE-CARD # 


SIGNATURE 


| Send coupon to: The Taunton Press, 63 South Main St., P.O. Box 5506, Newtown, CT 06470-5506 


Listings arefree but must have international, 
national, or multistate appeal. We regretfully 
cannot publish announcements that lack 
beginning and ending dates, a complete address, 
anda phone number or contact person, or thatdo 
not deal primarily with fiber. The deadline for the 
Aug./Sept. issue (available July 15) is May 10. 


EXHIBITIONS AND LECTURES 
ARIZONA: Creative Arts Gallery. Quilts, June 11- 
21. N. Arizona Univ. Museum & Gallery, Flagstaff. 


CALIFORNIA: New Pieces Fabric & Chamber Mu- 
sic. Quilting with Japanese Fabrics, June 4-30; 
Quilts of H. Urquhart & N. Anlze, July 2-Aug. 4. 
1597 Solano Ave., Berkeley. 

M. H. de Young Memorial Museum. Unraveling 
Yarns: The Art of Everyday Life, till June 27. Gold- 
en Gate Park, San Francisco. 

Oakland Museum. Lia Cook’s textile pieces, July 
23-Oct. 16. One Thousand Oak St., Oakland. 


COLORADO: Boulder Art Center. Fiber/texture 
93. Contemporary Colorado textiles, June 25- 
Aug. 7. 1750 13th St., Boulder. 


CONNECTICUT: Wadsworth Atheneum. Silk Quilts, 
till Aug. 15. 600 Main St., Hartford. 


FLORIDA: Dunedin Fine Arts Center. Guilts, Ju- 
ly 9-Aug. 22. 1143 Michigan Blvd., Dunedin. 


ILLINOIS: Art Inst. of Chicago. Austrian & German 
Textiles 1900-30s, June 1-Sept. 6. Allerton & Che- 
ney Galleries, Michigan Ave. at Adams St., Chicago. 
DuPage County Historical Museum. Coverlets, 
June l-Aug.7. 102 East Wesley St., Wheaton. 


INDIANA: Conner Prairie Museum. Jacquard cov- 
erlets, till Oct. 31. 13400 Allisonville Rd., Fishers. 
Indianapolis Museum of Art. A World of Textiles, 
till July 4. 1200 W. 38th St., Indianapolis. 


IOW A: Daven port Museum of Art. Quilt National 
'91 Touring Exhibit. June 20-Aug. 1. Davenport. 
24th Annual Show of the Natl. Quilting Assn. 
Joined By a Hiver, June 24-27. River Center/ 
Blackhawk Hotel, 136 East 3rd St., Davenport. 


MAINE: Pine Tree Quilters Gwild's Show. July 23- 
25. Univ. of Southern Maine, Portland. 


MARYLAND: Howard Community College Gal- 
lery. Art Quilts by Patricia Ciricillo, June 2-July 
15. Little Patuxent Pkwy., Columbia. 


MASSACHUSETTS: Museum of Fine Arts. Early 
Modern Textiles, till Aug. 29. 465 Huntington Ave., 
Boston. 


MICHIGAN: Univ. of Michigan Museum of Art. 
Quilts, May 29-Aug. 15. 525 S. State St., Ann Arbor. 


MISSOURI: Quilters Unlimited. QuiltersShowcase, 
June 16-19. H. Roe Bartel Hall, Kansas City. 
Campbell House Museum. 19th-century needle- 
work, June 3-Sept. 7. 1508 Locust St., St. Louis. 


NEW YORK: The Brooklyn Museum. Paracas Tex- 
tie, long-term exhibit. 200 Eastern Pkwy., Brooklyn. 
Chautauqua Crafts Alliance. Chautauqua Int. 
for Fiber Art, art-oriented fiber, June 26-Aug. 22. 
Adams ArtGallery, 600 Central Ave., Dunkirk. 


OHIO: Quilt National '93. May 29-July 18. Dairy 
Barn S. E. Ohio Cultural Arts Cntr., Athens. 
Textile Art Alliance of Cleveland Museum of Art. 
Fiber, June 23-Aug. 29. 11150 East Blvd., Cleveland. 
Canton Art Institute. Quilts, June 4-July 18. 
1001 Market Ave. N, Canton. 

The Daisy Barrel. Traditional Amish Quilts from 
Ohio, July 1-3, 5-31. 19 W. Main St., Fairborn. 


PENNSYLVANIA: Goschenhop pen Folklife Muse- 


um. Quilts, May 28-June 27. Red Men's Hall, 
Green Lane. 
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Calendar 


TENNESSEE: Handweavers Guild of Nashville. 
Fibrations 95, June 27-Aug. 1. Cheekwood Botan- 
ical Gardens & Art Museum, Nashville. 


VERMONT: Barre Museum/Aldrich Library. 
Weavings, May 1-June 30. 6 Washington St., Barre. 
Montshire Museum of Science. Fabric Gardens, 
quilt show, June 26-Aug. 8. Montshire Rd., Norwich. 


VIRGINIA: Fiberworks. Oriental Garden, till June 
28; Hot Time in Old Town, June 29-Aug. 1. Fiber. Tor- 
pedo Factory Art Cntr., 105 N. Union St., Alexandria. 
Potomac Craftsman Gallery. Fiber for kids, May 
25-June 27. 105 N. Union St., Alexandria. 


WASHINGTON: Bellevue Art Museum. Celebrat- 
ing the Stitch, May 29-July 7. 301 Bellevue Square, 
Bellevue. (See Notes, p. 74) 

Pacific Northwest Needle Arts Guild. Members' 
exhibit, June 19-July 17. 620 Market St., Kirkland. 


WASHINGTON, D.C.: The Textile Museum. Fiber 
work by F. Ringgold, till Sept. 19. 2320 S St. NW. 


WESTVIRGINIA: WVState Museum. 19th-century 
fashion, till Oct. 31. WV Cultural Center,Charleston. 


CANADA: Royal Ontario Museum. Textiles & the Tar 
Experience in Southeast Asia, June 11-Aug. 29. 100 
Queen's Park, Toronto, ON; (416) 586-5551. 

McCord Museum of Canadian History Dress Eti- 
quette in the 19th Century till Jan. 30, '94. 690, Rue 
Sherbrooke Ouest, Montreal, PQ; (514) 398-7100. 


OVERSEAS: Museum of Costume. Style im London, 
Paris, Milan, New York, Tokyo Simce 1945, through 
mid-Sept. Bath, England; (0225) 461-11 1. 


TOURS 

Textile Museum Ecuador Study Tour. Weaving. 
June 27-July 13. Deadline June 15. High Country 
Passage, (415) 328-3636. 

Beggars’ Lace 1993 Tour. A Taste of Lace, Bel- 
gium, France, & England, Sept. 8-19. Deadline 
Aug. 8. Beggars' Lace, (303) 722-5557. 

Textile Tours. Scotland, Sept. 16-26; Ireland, Sept. 
22-Oct. 2; Yorkshire, Sept. 29-Oct. 6. Deadlines 
Sept. 1. Rowan Travel, (603) 886-5041. 


CONFERENCES AND SYMPOSIA 
Costume Society of America Meeling & Sympo- 
sium. Costumes & Cultures of Pacific Rim. June 2-5, 
Edgewater Hotel, Seattle, W A. K. K. Boyer, CSA Mgr. 
PO Box 73, Earleville, MD 21919; (410) 275-2329. 
Council of American Embroiderers Study Re- 
treat & Seminar. June 21-26. Univ. of Washing- 
ton, Seattle. LSASE M. Wiechert, 1001 Olympic 
Ave., Edmonds, WA 98020; (206) 775-1789. 
Eastern Great Lakes Fiber Conf. A Fiber Retreat. 
July 23-25, SUNY, Geneseo, NY. EGLFC Registrar, 
906 DeWitt Rd., Webster, NY 14580. 

oth Annual Appalachian Quilting Party. June 
16-19. Broyhill Inn & Conf. Center, Boone, NC. Of- 
fice of Conf. & Inst., Appalachian State Univ., Uni- 
versity Hall, Boone, NC 28608; (704) 262-3045. 
Knitting Guild of America S.W. Conf. July 22-25, 
Texas Woman's Univ., Denton, TX. TKGA, PO Box 
1606, Dept. TX, Knoxville, TN 37901; (615) 524-2401. 
Mid-Atlantic Fiber Conf. The Gathering '93. Work- 
shops, June 23-25; conf., June 25-27. Bucknell 
Univ., Lewisburg, PA. MAFA Registrar, 3316 Wood- 
side Ave, Baltimore, MD 21234; (410) 560-2866. 
1993 Quilt Symposium. June 10-13. Franklin & 
Marshall College, Lancaster, PA. F&M College, Spe- 
cial Events Office, PO Box 3003, Lancaster, PA 
17604; (717) 291-3982. 

Pacific Northwest Lace Conference. July 13-18, 
Portland, OR. J. Koler, 9680 N.E. Blackcap Lane, 
Newburg, OR 97132. 

Quilt/Surface Design Symposium. June 13-26. 
Columbus, OH. LSASE L. Fowler, 464 Vermont 
Pl., Columbus, OH 43201; (614) 297-1585. 

Textile Conf. Business Optionsin the Textile Indus- 
try. June 5-6, Seven Hills Center, San Francisco 
State Univ. San Francisco, CA. P. Wheeler, 529 
Woodmont, Berkeley, CA 94708; (510) 841-2008. 


CLASSES AND WORKSHOPS 

Ann Hyde Institute of Design. Summer Sewing 
Workshop, July 11-23, July 25-Aug. 6, Aug. 22-28. 
(see Notes, p. 78) 

Art of Sewing. June 17-19, Los Angeles; July 15- 
17, Dayton OH; July 22-24, Carmel, CA. 11760 
Berea Rd., Cleveland, OH 44111;(216) 252-2452. 
Brookfield. Craft Center. Quilting, silk screen on 
fabric, hooked rugs, fabric embellishments. Box 
122, Brookfield, CT 06804; (203) 775-4520. 
Canadian Embroiderers' Guild. Summer work- 
shop, June 7-11. Brescia College, Univ. of Western 
Ontario, London, ON, Canada. N. Latchford, PO 
Box 541, Stn. B, London, ON N6A 4W8, Canada. 
Colorado Knilting Camp. Camp La Foret. June 3- 
6 or July 15-18. SASE S. Farley, 2314 Kearney, 
Denver, CO 80207; (303) 377-9661. 

Das Nadelhaus. Knitting by the Sea, June 20-25 & 
Oct. 3-8. H. McDonald, 547 N. Main, Fort Bragg, CA 
95437; (707) 964-7909. 

Haliburton School of Fine Arts. All fiber, fash- 
ion. July 5-Aug. 13. Sir Sandford Fleming College, 
PO Box 839, Haliburton, ON KOM 180 Canada; 
(705) 457-1680. 

Haystack Mountain School of Crafts. Surface de- 
sign, fibers, quilts, weaving. PO Box 518, Deer Isle, 
ME 04627-0518; (207)348-2306. 

Lace Exploration Workshops. July 5-16. Prague, 
Czechoslovakia. SASE R. Zuman, 9 Castle Dr., 
Potsdam, NY 13676; (315) 265-3116. 

Metchosin Intl. Summer School. Silk dyeing/ 
stencil cutting, tapestry, June 21-July 2. Pearson 
College, RR 1, Victoria, BC V9B 5T7, Canada; (604) 
478-5591. 

New Pieces Fabric & Chamber Music. Quilting, 
May 25-July 8. 1597 Solano Ave., Berkeley, CA; 
(510) 527-6779. 

Olds College. Fibre Week, all fiber, July 5-9. Olds, 
AB, Canada TOM 1PO; (403) 566-8281. 

Oregon School of Arts & Crafts. Fibers, surface 
design. June 28-July 30. 8245 S.W. Barnes Rd., 
Portland, OR 97225; (503) 297-5544. 

Professional Assn. of Custom Clothiers Sewing Re- 
(real. Sept. 29-Oct. 2. Portland, OR. P. Hagen, 6524 
SW Midmar Pl. Portland, OR 97223; (503) 245-5638. 
Quilter's Getaway 1993. Sponsored by Ken- 
tucky Heritage Quilt Society. June 16-18, Western 
Kentucky Univ, Bowling Green, KY. SASE C. 
Slaughter, Rt. 6, Box 644, Mayfield, KY 42060. 
Quilter's Holiday Workshop. June 30-July 3. 
Ohio Univ. QHW, Memorial Auditorium, Ohio 
Univ., Athens, OH 45701-2949; (614) 593-1775. 
Sievers School of Fiber Arts. Hooking, polymer 
clay, quilting, beadwork. May-Oct. Jackson Harbor 
Rd., Washington Island, WI 54246; (414) 847-2264. 
Women’s Studio Workshop. Dyeing, surface de- 
sign, printing. June-Sept. SASE WSW, PO Box 
489, Rosendale, NY 12472; (914) 658-9133. 


COMPETITIONS 

Whitewater Spinners & Weavers Guild. Celebra- 
tion of Creativity. July 17-Aug. 6. Crossman Gallery, 
Univ. of Wisconsin-Whitewater. Deadline June 14. 
A. K. Iverson, 131 Nelson Rd., EastTroy, WI 53120. 
National Fiber Arts Competition. Oct. 4- Nov. 1. 
Deadline July 9. Creative Arts Guild, PO Box 
1485, Dalton, GA 30722-1485. 

Marin Needlework & Qwilt Show. Sept. 3-5. San 
Rafael, CA. Deadline July 15. SASE C. Cherry, 7 
Williamson Ct., Novato, CA 94947;(415) 897-5714. 
Quilt Contest. Flight of Imagination. Oct. 1-3. 
Deadline Aug. 1. The Artworks, c/o W. Dinger, 100 
N. State St., Ephrata, PA 17522. 

Pacific Intl. Quilt Festival H. My Native Lands. 
Sept 30-Oct. 3, Burlingame, CA. Deadline Aug. 2. 
52€ SASE PIQF-II, c/o D. M. & P. J. Mancuso, Inc., 
POBox667,New Hope, PA 18938. 

Textile Arts Centre. Annual Fashion Show, Oct. 
Deadline Sept. 1. SASE TAC Fashion Show, 916 W. 
Diversey Pkwy.,Chicago, IL 60614; (312) 929-5655. 


CONNECTIONS 

Revision of The Complete Book of Machine Quilt- 
ing. Wantreadersuggestions, criticisms. Also look- 
ing for contemporary machine-quilted art. Slides 
& resumes to PO Box 2634, Menlo Park, CA 94026. 
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High Country : 
NeedleArts 


Denver, Colorado is the 
starting point... 


View spectacular Rocky Mountain scenery at its colorful 
best, and visit picturesque small towns steeped in history, 


Expand your knowledge of the NeedleArts - quilting, 
needlepoint and cross-stitch, learning from experts 
in each field, 


Share your needlework ideas and techniques with other 
like-minded needle-artists. 


Classes and lectures will be conducted by experienced instructors. 
Select from a variety of subjects to encourage your 
individual needle creativity. 


SEPTEMBER 16 - 21, 1993 


?t 


Tour includes deluxe lodging, private touring coach, classes and lectures, 
many meals and much more. For further information write: 
High Country NeedleArts, P.O. Box 2097, Littleton, Colorado, 80161-2097. 303/770-8240 


PORTABLE WALKING FOOT 
INDUSTRIAL SEWING MACHINE 


Specially designed for sewing 


LEATHER - CANVAS - VINYL - WOOL - CARPET 
PERFECT FOR UPHOLSTERY 


works like the big one - but it's portable 
the MINI BRUTE 





4 00 
Limited Special $ 9 9 Regular $789.00 


Introductory Offer 
COMPLETE PORTABLE 


CALL 1-800-658-4376 EXT. 97 
T & R DISTRIBUTORS 


Shipped U.P.S. Credit Cards or C.O.D 


June/July 1993 


Custom Printed Labels 


from Sterling 


e Woven edge 
Satin polyester 
¢ 17 printing colors 
¢ 5 ribbon colors 
e Your art or 
our type or both 
Iron on labels 
available too ! 





Custom printed labels from Sterling give your 
products a finished, professional look that you 
can design yourself. Use artwork, your business 
card or your signature - your label is uniquely 
yours. We also have a wide selection of 
typestyles that you can use alone or in 
combination with your artwork. And you don't 
need to buy more than you need — our minimum 
order is only 100 labels. Send for a sample kit 
today and start getting the credit you deserve. 


! Card # 
ee A "^ieac 
| ae 9 Expires 





Send $1.00 for samples, prices etc. to: 
Sterling Name Tape Co. 


9 Willow Street 
Dept. TM2 P.O.Box 939 
Winsted, CT 06098 
800-654-5210 FAX 203-379-0394 
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Beautiful s- 
y 

Cotton Yarns 74/7 / 

= 4 
O" catalog has it all! Yarn 5 
samples of our best- 

selling colors, in a variety of 

sizes, weights and textures. 

Yarns on cones and skeins. 

Books, patterns, videos, and 

tools. Everything for hand 

and machine knitting, 

spinning, weaving and crochet. 

Bulk discounts, introductory 

offers, quarterly newsletters. 

Plus our exclusive color chart 

that makes ordering by mail so 

much easier! You'll love our quick 

delivery and friendly service. 

We're so positive you'll love us, 

we offer a 1009 Satisfaction 

Guarantee or your money back on 

our catalog and every item in it. | 

Plus the $5 cost of the catalog and ~ 
yarn samples is refundable with your 
first order of $50. Order today! 


ORDER FORM 


N 


! Send me Cotton Clouds' catalog with / 
yarn samples and new Color Chart for Yes. 
1 $5 plus $1.50 postage & handling. 


CJ Check enclosed M Credit Card 


Address 
City 





State_____ Zip 





S| Cotton Clouds 
1-800-322-7888 | Rt 2 Desert Hills 416 - TH 
Arizona 1-602-428-7000 — sl Safford, AZ 85546 








Notes is where you can share news about 
remarkable peo ple and places, special 
products, conferences, organizations, and 
fascinating traditions; or just sound off. 
Write to Threads, 63S. Main St., 
POBox 5506, Newtown, CT06470-2500. 


SEWING NEWS 


Bernina’s newest 
computerized machine 
Combine a high-tech look with the 
magnificent core of quality stitches for 
which Bernina is admired, and you have 
the new computerized Bernina 1530 
Inspiration. Compared to other brands, 
the 1530’s computerized features are 
conservative. The stitch width does not 
go beyond 6mm, nor are there any flashy 
stitch features. But if you're a Bernina 
fan who wants more stitchesand greater 
user friendliness than the Bernina’s 
previous computerized 1230 offers, then 
you will not be disappointed. The 1530 has 
135 stitches (including eight buttonholes, 
three eyelets, and two alphabets) and 
added features for easier use. 

New on the 1530 is a 5%-in. by 1°-in. 
LCD screen that displays stitch and 
function options. You use a tracking ball 
on thefrontofthemachinetorolla 
cursor to an option (a stitch, another of 
13 screens, or one of nine memories). 
Push an “OK” button to select the option 
for use, and startstitching, searching for 
stitches, or storing a stitch in a memory. 
Pushing the "Clear" button readies the 
machine for the next task. Searching for 
stitches by scanning screens one at a 
timeis inconvenient, but it's a welcome 
change from flying blind on the 1230, 
which gave no visual feedback as to which 
stitch or letter you had selected. I suggest 
keeping the machine manual nearby for 
reference to find the stitches quickly. 

Among the new stitches is one that 
locks the thread so it doesn't pull out, 
and more geometric patterns. Patterns 
can be repeated two to five times and 
flipped left, right, or vertically. Pattern 
beginnings and ends can be selected 
individually or programmed. Half- 
patterns (useful for turning corners in 
decorative stitching) are also possible. 
Expanded memories now hold a sequence 
of 70 characters each, which is useful 
when embroidering long lines of text. 

Standard features have remained 
almost unchanged from the 1230. The 
1530 comes with 11 sturdy clip-on feet, a 
separate bobbin-winding operation, a 
clip-on extension table, a wide foot pedal, 


44 





CU RRENT SHOWS 





Celebrating the Stitch: An eclectic collection of 137 contemporary pieces of needle- 
work by 83 of the artists from Barbara Lee Smith's book Celebrating the Stitch (1994, hard- 
cover, 230 pages, The Taunton Press) is now touring the U.S. and Canada. Shown above: 
Three Barge Fireworks by Terrie Hancock Mangat. The exhibit can be seen at the Bellevue 
Art Museum, Bellevue, WA, from May 29 to July 7. For more information, call (206) 454-3323. 


a carrying case, and sewing speed that can 
be reduced to one-third of *normal" speed. 

Unique features include a knee- 
operated presser-foot lifter that allows 
your hands to remain on the fabric, a 
needle stop that can be reset in the up or 
down position with the tap of a foot, and 
an unusual stitch-balance feature that 
not only elongates stitch patterns, but 
turns them into an entirely different set 
of stitches(for example, the letter “A” 
distorts into a pair of tiny scissors). 

Ease of use: Extremely easy, with an 
outstandingly clear manual. Bernina 
puts out a wealth of leaflets, workbooks, 
magazines, and videos on specific 
presser feet and techniques. And you 
won't have to struggle alone to learn the 
1530's capabilities: Bernina dealers tend 
to beactiveand enthusiastic educators 
who make sure you know the machine 
well before you leave the store with it. 

Warranty: Mechanical parts, 20 years; 
electrical, two years; circuit boards, five 
years. Suggested retail price: $2,999. 

—Robbie Fanning 


Robbie Fanning is the publisher of Open 
Chain Publishing and editor of the 
newsletter The Creative Machine. 


KNITTING NEWS 


Attention, lace knitters 

If you've been searching used book 
storesfor years, desperate for Barbara 
Abbey's Knitting Lace, this is your lucky 
day. Schoolhouse Press and devoted lace 
knitter Sandy Terp have been working 
together to reprint this classic, which 
has been unavailable for nearly 20 years. 

The first chapter illustrates the 
techniques of lace Knitting, including 
tightstitches and multiple yarnovers. It 
also offers several excellent cast-ons. A 
bonus is Abbey’s lucid explanation of 
those often incomprehensible 19th- 
century patterns. The rest of the book 
includes 100 patterns for edgings and 
insertions, 10 background mesh 
patterns, several stunning collars, 
numerousround doilies and centerpieces, 
an afghan, a shawl, and a bedspread. 

The book (hardcover, 143 pp.) is 
available from Schoolhouse Press for 
$24.95 plus $3 S&H; 6899 Cary Bluff, 
Pittsville, WI 54466; (715) 884-2799. 

—Alice Korach 


Alice Korach is an associate editor 
of Threads. > 
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TRUE 
VICTORIAN || 
LIVING @ 


THREE fascinating catalogs...filled 
with small indulgences, practical 
fantasies, and historical accoutrements 
to enhance your home, your garden, 


and your life. 









Sg GENERAL CATALOG. 
iy $3." ppd. Corsets, 

/ bonnets, hoopskirts, fans 
bb. — & snoods, paper dolls, 
| kitchenware, cook- 
books, toys & more! 






PN 

53 PATTERN CATALOG. 
$7.* ppd. Over 1000 patterns avail- 
able i Victorian & Edwardian 
clothing, plus Medieval, Civil 
War Military, 1920's, 30's & 


40’s...and more! 


SHOES &€ BOOTS CATALOG 
| VM a pea Y ' 
seen our tootwear in the =; 
movies or on stage! CP 
Victorian, Edwardian, Medieval and 
Renaissance eras...plus more! Sizes 
available for men, women and 
children. 


Uris. AMAZON DRYGOODS 


PT. T 
2218 East 11th St. 
Davenport, [A 52803 


PHONE: 1-800-798-7979 
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z q — CREDIT CARDS ACCEPTED — 
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coats and suits—with 
professional results. 


You'll discover 

the tailoring 
technigues and 
construction 
methods of sewing 
experts with this 
collection of the 











from Threads 
magazine. 
Whatever your 








SOFTCOVER, COLOR, 96 PAGES, 





help you develop 
skills to sew with 
confidence. 













| vf Yes, please send me Jackets, Coats and Suits from 
Threads for $14.95 plus $3 p&h (CT residents add 6% 
sales tax, Canadian residents add 7% GST). f I'm not 
completely satisfied, I may return the book for an immediate 
refund. 070178 


NAME 










ADDRESS 






CITY STATE ZIP 





(Ll Payment is enclosed LIMC O visa [O AmEx 
| CARD # 








EXP. DATE INITIALS 


The Taunton Press, 63 South Main Street, 
PO. Box 5506, Newtown, CT 06470-5506 








June/July 1993 

















YES, you can sew jackets, 


best sewing articles 


experience, Jackets, 
146 PHOTOS AND DRAWINGS Coats and Suits will 








Matching Sweaters | Childs “All 2-gether 


i i 
For Boys & Girls Sweater” E ddm 
or boys ;1ris >weater | di NE 
am * A A " Live vour child a choice! Our basn y : £ > 
' The girl's sweater has ^ NN d CN 
kit includes the “All 2 gether ^ e Lir E | / J 
picot edges and pattern, a package of 2 button-on | TA | 7 
embroidered rosettes fronts from the list below, fine quality si É Cus e 9 
(French knots & straight worried, machine washable wool in EF yj 
e jd : ari stitches) The bov's sweater fee or blue amd L6 huttons Y f 1 y 
Vr i has | x | ribbing and a k | 7 
LM ck. Cho a Select one from this list &x color choice zl i y 
i Vi Crewneck. Noose irom a * Truck &: Sailboat- Blue only bl y 
a terrific selection of colors mma " ; i1 
E as bnn hod adr mir yty * Doll & Flower-Rose only C "d appe 
(D.K. yarn is 50% wool & 50 acrylic) + Christmas Tree & Snowman- Rose er Bluc Y 2^6 
Sizes 6 & 8 See us at STITCHES at Booth #223. | * Hot Air Balloon & Teddy Bear-Rose or Blue. Basic Kit $30. 
$25 * Bunny & Sher p-Reose or Blue 
Y” , * Additional front 
Sizes 10& 12 * Allprices include shipping & handling design kits $12. 
$31 * Mass. residents add 596 sales tax 2n uw (includes yarn i 2 Íronts) 


TEX 












1-800-525-2685 


10 to $ Mon-Sat Eastern time 


us SN 
360 N. Westfield St. | 
Feeding Hills. Seng YARN = SHOP 


A COMPLETE YARN & NEEDLEWORK SHOP 


| aU! STAMP 
CONVENTION CENTRE, 

WINNIPEG 
CONVENTION CENTRE, SEPT. 18-19 


CANADA'S LARGEST 
SEWING, NEEDLEART & CRAFT | 
EVENT OF THE YEAR... MARK YOUR CALENDAR NOW! 


DISCOVER... ENJOY... 


Meeting your Favorite Authors and TV Stars, 


vest .7-8 
EXHIBITION PLACE, NOV 5-6-7- 





ie Additional Attraction! 








presents... | 
CELEBRITY EXPERT SEMINARS — 


Fibre Artists, 






By Authors, * A NEW HOBBY! feeling Fabulous Fibres and buying the Newest 
Designers & TV Stor. | MOTIVATING EXHIBITS! Products, Hard To Find Products ond products 
Advance Purchase Seminar Passes: e INSPIRATIONAL FASHION SHOWS! you can't resist. 





9508995. spen | * CHILDREN'S WORKSHOPS (AGES 8-12) 
individual Tickets ot Festival: * MAKE-AND-TAKE PROJECTS! 


Coll for“ FREE” brochure | e OVER 100 FREE HOW-TO DEMOS! ' 
( 416) 470-70 57 CR AFTS D Í us n dL. Smocking, Stenciling, 
HOBBY DISCOVERY AREA 


Co-produced by Canadinn Sewing & NeedieCroft Association Canada’s only retoil, wholesale & manufacturer s association serving the home sewing & needlecraft industry 
™ Creative Sewing and Needlework Festival and its design ore registered trademarks of Internatíonol Showcase Assaciotes Inc 


2900 John Street, Suite 200, Markham, Ontario L3R 563 * (416) 470-7057 * FAX (416) 470-0547 


EXPERIENCE... 


Sewing, Knitting, Home Dec, Quilting, Spinning, 
Weaving, Needlepoint, Embroidery, Petit-Point, 
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OPINION 
Like mother, like daughter? 


My interestin sewing came naturally. It 
was never "encouraged" in that 
overbearing, coaxing way adults often 
use to teach children something they 
haven't quite agreed to learn. Quite the 
contrary; when I discovered sewing, I 
wanted to try it. I needed to try it. 

My daughter, age eight, is now 
interested in sewing, but not with the 
fervor I was. Perhaps it's because she has 
amom who sews up her designs for her— 
all she's had to do is sketch an outfitin 
the morning, and when she comes home 
from school the finished outfitis waiting 
for her. Whataswitchfrommy childhood! 
When I was eight, my mother, who 
possessed arudimentary knowledge of 
sewing, tried to show me how to work 
her old Singer. We both were disappointed 
tofinditdidn't work—it was threaded 
incorrectly, but my mother didn't realize 
it. (After an embarrassing trip to the 
repair shop, the machine ran just fine.) 

When my daughter joined a 4H sewing 
group, I was glad. In about two months 
she made a dirndl skirt with an elastic- 
casing waist. She learned how to handle 
the sewing machine by first sewing 
without thread on preprinted paper, 
following the lines of a simple mazelike 
design, then holding the paper up to the 
light to check for accuracy. 

In contrast, I learned by trial and error 
and observation. I'm grateful to the 
woman who revealed themagic of 
gathering to me. When I wasten, I bought 
my first real yardageand a pattern for a 
Jumper. Eventually, I gaveup purchased 
patterns for my own original work. 

I'd like to teach my daughter the 
secrets of sewing, but she resents my 
telling her what to do. Can a 4H judge's 
remarksbe more tolerable to her than 
my occasional remindersand tips? 
Although Id like to think that passing 
my knowledge down to her is a loving, 
quality-time activity, she may view itasa 
power struggle. Our mother-daughter 
relationship interferes with the teacher- 
student aspect of learning. Meanwhile, 
her sewing kit has its place on the shelf 
in my workroom, and the old Singer is 
threaded correctly. We're notateam yet, 
but maybe someday! 

—Rebecca Nebesar 


Rebecca Nebesar designs and makes 
clothing amd costwmes while raising fowr 
children in Canaan, NY. 
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SCHOOLS 


The ultimate sewing vacation 
Many of us with a passion for creating 
exquisite, perfectly fitting garments can 
find neither the personal time nor the 
expert advice to accomplish our goals. I 
found both, and an exciting vacation in 
the Colorado Rockies, at the Ann Hyde 
Institute of Design (AHID). I first 
attended AHID in 1987, and I’ve 
returnedevery summer since then. 

For two consecutive weeks, first-Lime 
students are exposed to all aspects of 
fashion witha major emphasis on haute 
couture finishes and superb fit. The two- 
week advanced course varies based on 
requests from former students. Five 
creative instructors to an average of 20 
students provide an excellent ratio for 
personalized attention, and all course 
work is approved for credit from the 
Colorado State University. 

Ann Hyde, the school's founder, is a 
unigueindividual with a passion for 
excellence. She is one of the few 
Americans to graduate from the 
demanding French Chambre Syndicale 
dela Couture Parisienne. Ann and her 
instructors havea special ability to make 
haute couture garments a reality for a 
diversity of students. 

Fees for the two-week course are $ 1400; 
meals and lodging are $840 to $1200 
additional. For moreinformation, contact 
Ann Hyde Institute of Design, PO Box 
61271, Denver, CO 80206; (303) 355-1655. 

—Carol Glancy Nuss 


Carol Glancy Nuss is a retired Colonel in 
the United States Air Force. 

















reads Magazine 






20% to 70% OFF NEW SEWING, SERGER, KNITTING MACHINES 


ASK ABOUT FREE VIDEO LESSONS!, FREE SERVICE, PICK UP & DELIVERY! 


ORDER 1-800-289-5648 IT’S NOT A SIN 
TALK TO REAL KNOWLEDGEABLE PEOPLE - NO RECORDER. TO SAVE MONEY & TAXES 


=Video Available joue Video R<Refurbished,_D—/emo MONOGRAM /EMBROIDERY /OUILT / YARN 



















io CE ELNA Monogram attoch. fits ALL low shonk(1"block) $29 
| Uc | JANOME " attochment, fits ALL low shank (3/B" script) 99 
| PEN MAU „adt "SEWPY^ Embroidery Attochment (Jopan) Fits All moch. 149 : i 
} Mu | [o4 í TOYOTA p () f M Mac NRM Comp 300spm dy din 1.299 KH 965 Compuknif Y i 3 color, 9 moli ; 615 Pol $1499 
M iy SU vat BROTHER 4x4" Hoop,Sidewoy Feed, 1000 Stitch $2999 EB KH 270 Compuknit Bulky w/288 Designs 9mm 1,399 
RL— ) E1PANTOGRAM510e100 6 color 7x7"w/Keyboord $7,650 E] KH 900 Compuknit 5t, 24Stitch, 50 Patt-Add 900 799 


SINGER QUANTUM CXL BY JUN A A T wt. E MELCO Portobletellor/PremierEP] $x9"600spm4/7999 E PPDC 120 for965/940/930/9507/270/-843Pat. 499 
SINGER QUANTUM LA] BY IURI IURI 53^ Ji -— : md epist sla i Quite | 999uol V] FB100 HOppy Dick Drive /Printer with cable | $359 /299 | 
OMNISTITCH 05-1000 DECO KINGsewyarn, ribbn379 /395V H oie rely fey HO y YY j^ ^ - 
E2 SIMPLICITY SLBO4DE or Serge Mate 430 Freearm $299 MD Y YY NW ydig Upgrade Boards 930 to 940/950 10 950: 299/399 
E] NELCO480D Tote Bag VideoBlind stitch(Zeng Hsing) 349V SRB 157Bottom Cover Stitch Serg. , 2 straight TopSt. 499 E Kk 98/KH 864 Punchcard Knitter add Lace 649/599 

E] WHITE SL 34DW Adj. Width Lay In Tension, (Toyota)399V JOHNSON Ruffling Mochine 4XGather add cose control 299 EA R900,/KR850 Ribber Bed Fits all 4.5 mm Add KRC RIC 399 

E] NELCO AMICA Mima Seiki Japan (Pfaff 776) 3 Feet 399 THOMPSON Mini-Wolking Foot Upholstery Metal 499. Ed KH/KR 260 PC Bulky KM/Ribber Fits KH 270 699/479 

E SINGER 14U286B QUANTUM 4,3,2 Thread Freearm 449 JUKI DDL5530,/555055gutooil,w toble4,/5500spm8,/999 KA 2600 Bulky Intarsia Carriage for KH 260/270E — 59 

JUKI M0634DE 3-4Thread,easiest RH(Bernina004D)499 SINGER 20033 Tailoring ZZ, w/Table -2500 SPM6/999 KX350 /KH400 DUAL GUAGE KM 7mm./4 5-9mm199 /349V 
JAGUAR 298D Open Front EasyThreader(White734DW)499 High Shank Wolk Foot /Button Holer /Ruffler 29/69/89 KL116 Knit Leader / Calculator for Pattern Charting 149/99 

E BL 880D 4-3-2 Thread, Built in Roll Hem Knife Lock 599V JUKI 2416/2516 5-3 Third, w/Tbl 6/8000spm 18/1 299 y KRC900 Dauble Bed /KHC820E Single Bed 4 Color 129/119 

E] JUKI 5/3 Thread Built-In Roll hem (Bernina 335) S699R EM SINGER /U 5. TACSEW /BabyBLINDSTITCH 9/8 /7 /65499 KA8210 Intarsia/KA 8300 Ribber Transfer Carriage 49/89 


8 
| FEF e KA8310 Auto Linker Carriage 4.5 mm Binds Off, Seams 99 
3 ACEO ANTUN ULTRE AERES GER Dm QUAN TUN QC MERNITTSEEG LE e TA TT E KE100 Motor Drive w//Stand (Foat Pedal $49)2-Speed 899 
4U 34-44-54 4Th RHSerg/14U234-244- 799/399 Rowenta DE- | itan Plus | | 
B1 1402858/QUANTUM 3 4342 Threod 10 Stitch DF 499 SIMAC HI 170 Shot or Continuous Sen Sho, 179, MEM TED: ais MAID - 
Tw | IGEK Magic Press team Press! 9R/ -9/840-4.5/860-6.5/830L-3.6mm | 
El OU ae dud cali — 7] 0 em ron ŴR is Raver 6 ths AN aU E] EC] Mylar Cord Reader /PE1 Design YML $499 /349 
2268/9906 fea lt cesso +) 990/099. PP Steamer 12/13/14 Bres Elements 144/194/249 — El 980 Computer Knitter 4.5mm w/EC] Add PET 9990 
2210100 stitch computer memory Button holes — 699D — DAZOR 42” Arm Magnifier Roll Lomo Almond Color 149 LC580 Computer Lace Carriage far SK580/SK840 — 279 
9240New Top ofLine Mechanical WithLarger LEDScreen 599 Rimless Moxilite Peale et /Bia Eve MG LITE. 49/59/99 SK 210/ Studio 280 Economy P.C. KM 399/499 
9143/9240 36 JASSI, Electron, Disployolinsirud 499/599 ms - xxm — [25K700/740 or FK270 PC KM/FRP 70 Rib 499/599 /369 
9124/9224 - 24 st., auto bobbin | step BH 399/499 HOME SEWING ACCESSORIES _ SRP EON /SRBGORs 45/6 5mm Add RT,RJ- 349/499 
9117/9217 - 17 stitch, auto Bobbin | step BH 34 yn Bernina, Elna, Singer, White, Viking, New Home, Pfaff, Babylock E SK/SR 155 PC Bulky 9mm KM/Rib Fits 890 499/379 
| 9210 - 10 stitch, Auto Tensioin, Needle Positions 292/347 SINGER Ref Library-Hardbound ^ of 5 to 25 Books 100, SK151/SR150 9mm KM/Ribber(Singer) 379/349 | 
4622 1-Step Button Hole 22 stitch, no auto bobbinS299 | 
| NORTH po LABS AR DRESS SHOP ME TCU CURE 65/99 E LK100 9mm Bulky /LK150 6.5mm Dual KM 199V /249V | 


| 9110/9410 Auto Tension Stretch stitches, Button Hole 299 : 

| i ni Boxof100 Schmetz /Singer /Serger needles8-18 29/39/49 EU KR11 Electronic/KR 7Paper Knit Radar Contour 149/129 

| ud mere Ruffler or Walking Foot/ Zigzagor Button Haler attach 19/39 Lace Carriage LC2-4.5mm or LC270 -3.6mm (0 Cards 199 
6 


6012/6021 FA/FB School Mach. 6/21St. BH 199/299  MINI/MICRO SERGER attachment Low/High/Slant 29/39 E2 YC6, Double & Single Bed 4Color fits 3.6 or 4.5mKM 199 
Aoi Ae dim Button Hole. F 4.(67] JA 9/199  DRITZ DressFormsChild/Pet,SM, MD/LG 99/119/129 E SC3 - Linker Comioge 4.5mm (SCI for SK 500)Bind Off 79 
1022/21 European Freearm /FB ZZ - Drop In Bobbin 149 WN Ardis Uniquely You/Twin Fit Form 99/119 /135 RTI-Rib Tronsfer/RJ] Ribber Jocgugrd Corrioge 79/129 
3102 he A Hated, UR Zog (Ad Case $29) 149 GINGHER 8” or Applique Scissors /Pinking Shears 7” S 9/25 Weaving LW1-LK//AW1-4.5,/HW1-SK150 29/79/39 
rea 








































rq: | Stitch/'T 5C e Cab.&5td49/79/129 SCISSOR PRO Sharpener 2Diamond hone abrasive wheels 39 El intorsiolG 20-4. 5mm/A6104k/A6 30-6.5t09m 39/49/59 
HE yd ry dyr MRI ? a AN Electric Rotary Cloth Cutter EastmanChickadee 1l USA 199 50 Electronic IntorsiaCorriogeSK 840/580/560 399 
NDY STITCH Mini Menger Lke-Seen on TV 10/15/22/« SCHACHT 4-haressl 5*Portoble Table Loom 199R/299 TOYOTA-ELNA KNITCRAFT (AISIN) 





Buy/Sell 15C,201,206,221,301,306,401,500,600,99U es ! 
y/ SIMPLICITY /BROTHER P’ Parsons, Hom, Smith, Sirco, IMC, Roberts, Delto, Singer Cab. E2 KS 901/950 PC KM 4.5mm w/Loce/Ribber 449/549/349 
| E TTL OU 2300 (650)/2400(950) /nber 399/499/299 

quilt s Friend” 121b., Seth Stitch Button Hole 129/169 PARSONS Decks 250/225 or 275 Ook Dual 999/249 El 4 Color or Tracer inket Tronster/ntosio 89/99/3902) 
simplicity 0150/2280 19/22 stitch 1tep BH 279/247. Bechic Lift 3001, 4001, 6001/3000/2000 499 /599 /6 BOND /BABY KNIT/SIMPLICITY BULKYS 
Brother VX 970/3000XL Auto Tension 1-tep BH 299/399 HORN 1017 1026/1070/1065/47 G*499/599 7499/9 

NECCHI, NELCO-DRESS MAKER, NATIONAL SMITH CT) 00 Cut&Sew Table i: 12" Drgwet She 199 | NIE MN MWNT 8mm D H 
Mima-Seiki Sergers ML-1026,928A NOE (PFAFF) S399  WeblesspoccOngncl NIN oA L 


UC CELE T BOND ClossicPlus 120N, 8mm w/R.C., Weights — $199 
Necchi505 /522-25,-37,-75. 5189/199/229 /249 /26 SMOCKING PLEATERS, PUFF IRON BOND Elite 7mm 134n TAS cs) 239V/199 


Dress Maker 23stitch,FA Drop-In Bobbin (Singer 834) 5159 E] READ OR PULLEN /NEWELL 16 Row Smocking Pitts 89/99 
975 / 626-17 / 1 sich, Nouhtreod Kenmare) 249/199 p STANLEV/ANANDA/MARY'S/READZ4 Row Smock 119 stt Latt A uta ESA 

| PLEATERPOWER MotorDriveUnitFitsALLMakes/32row1 99/149 m PS tes ADD 1 Motor Dre 129 
1717/1599 leons Machine 17 Stitch, Button, Metal, 199 — SMOCNGENIE/PLEATER PROBaxUnderPleater39 /49 /59 /69 WHITE 1502 /Elech Motor or 502,/#9mm699R /499 /149 


E] SL 34 /DW 3-4 Threod, superock, DF, Roll Hem 299 /399V  VIN-MAX Eggshape Puff Iron /SquareorCircle Cork Bds 39/29 | | - | 
BERNINA, ELNA, VIKING, WHITE REFURBISHED * Perfect Pleater Form /Dauble Box, Long, Skirtforms 19/39 KNITTING MACHINE ACCESSORIES 


| 4 8932,930,910,900 830% 801,810,817,717,705 799-199 SEW X KNIT DISTRIBUTORS INC. — 45/0 dor Cone/ Boz Cone Twister Winders 19/22/39 
E0 ELNA 7000.8000,5000,300 (onn 275,10. 09 129R I HUGE PRICE DISCOUNTS FecricBALL/SIMET/CONEyarnwinders149/199/229/499 
|., Bi e LA. 70815 Hand Punchfor blankcards(10 cardsfor$ 10) 19/29/99 AUTO 


MAIL: 9789 Florida Blvd., Batan oun 
ORDER 1-800-289-5648 /INFO 504-923-1285 HELP LINE E Garter Bars Standard4.5mm/8or9mm/6.5mm39/49/59 


We Ship In Stock Next Day - UPS/COD/NO TAX - No LA-No MS. Bulky Buddies13 & 25/bag of tools 8 & 1 6Transfer $29 /39 

“LOWEST PRICES IN THE USA” Metal KM Stands ST3,/A24 Tilt/KA 7380 Bulky 79 /89 /99 

Wood KM tables KT 48 Folding /LS with Shelf 27"H. 49/99 

FACTORY SALES & SERVICE PLUS 3 TO 6YEAR fero w/Bench/Duo-Tilt/Ook Tilt Tobles — 399 /279/149 
LOCAL SERVICE CONTRACTS ONLY S99 $149 MST DIO, SINGER KNITKING, DL1000Linker,BYTOYOTA,499V 
WE SERVICE WHAT WE SELL Baza Mell Sd exe lite) CHIE YA © Monti 9-5 QUICK PHONE QUOTES -WE MATCH PRICES DT” 
Coll NF, 285 NO ORDER IS TOO SMALL! SENTRAL TIME FACTORY SEALED CARTONS & WARRANTIES 
ww Enea, LOCAL SERVICE NETWORK 36 STATIONS, y” FRS ITS CE HT NG 

FAX QUOTE 1-800-866-1261 Ga) "ERE mg K] e Export Seni 

UPS PICK-UP AND DELIVERY «ws joue 










































p] VIKING ,990, 150, 90, 6690,6000's at — 1499 /399R 
p 8910 sanc, i St. 6BH Block, Script (Vik 990) $799D 












WE SHIP FROM WAREHOUSES NATION WIDE: 


New Jersey, New York, Massachosetts, Vermont 
10% 90 DAY LAY-AWAY, XCHANGE, TRADE TN Ma Oregon. Wesha Les Angeles ener, 
GY ATH TY | San Francisco, Houston, Memphis, Oklahoma, Arkansas, 
TODESTUEUI YE | Dallas, Atlanta, Florida, New Orleans, Baton Rouge 
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Reviews 


Three quilt-design packages 
for IBM-compatible computers 
by Linda Dixon 


With the right software, a computer can 
bea wonderful tool for designing and 
visualizing geometric designs such as 
quilt blocks. Thefirst quilt-design 
program for the IBM compatible was 
PCQuilt (from Nina Antze, 7061 Lynch 
Rd., Sebastopol, CA 95472; 707-823-8494; 
$35), first available in 1986. Now two 
more quilt-generating programs for the PC 
have appeared: The Electric Quilt (from 
Dean Neumann and Penny McMorris, 
1039 Melrose St., Bowling Green, OH 
43402; 419-352-1134; $95 plus $5 S&H) 
and QuiltSOFT (from Richelle Ford, PO 
Box 19946, San Diego, CA 92159-0940; 
619-583-2970; $99 plus $5.50 S&H). Plus, 
the newly revised PCQuilt version 5.0 is 
now available. (All of these programs 
will soon be availablefor the Mac.) 

The hardware and memory needs of 
the programs vary, butall require a VGA 
graphics card and a hard disk. QwiltSOFT 
also requires Windows 3.0 or 3.1; 2MB 
RAM,although 4MB is more realistic; 
and a Windows-compatible mouse. The 
Electric Quiltis projecting an upgrade 
that will support a mouse. Each program 
comes with predesigned fabrics and 
blocks and palettes of colors that you can 
customize and add to. 

The block drafting screen is where the 
programs differ the most. PCQuilt has a 
very small design area that makes more 
complex blocks difficult to see. But 
PCQwiltis the only one that allows you to 
design a quilt all at one time, as on a 
flannel board, instead of a block at a 
time, which makes it ideal if you're 
doing a medallion or pictorial design. 
The palette holds 15 colors and 10 
patternsat one time. As on each of the 
other programs, you can draft one- 
quarter of a block and rotatethe design 
tofillin the remaining quadrants. Colors 
and patterns can be painted in at the 
block stage or on the whole quilt screen. 

QuiltSOFT has a large design area and 
the pieces are drafted using the mouse 
by outlining the area to be drawn and 
“clicking” at each corner. This is the only 
program thatallows for curves in the 
design process and provides a hexagon- 
based grid; the others provide only 
rectangular grids and diagonal straight 
lines, so you have to build up your own 
hexagon grids if you want them. On the 
other hand, coloring is a bit tedious; you 
have to pick up the color with the mouse 
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QUILT DESIGM TDOLS 





Change block: 5 o 


The computer can reduce the hours you spend designing block quilts with colored pen- 
cils and graph paper to mere seconds. This is the design screen from The Electric Quilt. 


foreach piece. The palette holds 64 
colors and 64 patterns. 

The Electric Quilt also has a large 
drafting area (see the photo above) with 
an assortment of grid types and 
divisions within the grids to allow for 
very complex designs. This program has 
the largest number of predrawn blocks 
available in its library. The palette holds 
30 colors and 30 patterns. 

Once the blocks are designed in The 
Electric Quilt, the quilt can be set 
straight or diagonally, with or without 
sashes, and with plain or pieced corner 
blocks. In QwiltSOFT and PCQuzlt, the 
sashes can also be pieced. Each program 
allows for setting the same block 
throughout, alternating plain blocks, or 
using an assortment of blocks. Portions 
of blocks can also be used. 

You can print your designs with each 
program, and from The Electric Quilt and 
QuutSOFT, you can scale and print 
accurate pattern templates with both 
seam and cutting lines. If you havea 
screen capture program, you can print 
color or black and white renditions of 
your workfromall three programs. In 
PCQuilt, the print option simply gives 
you the quilt or the blocks on the screen. 
QuiltSOFT also estimates yardage for the 
quilt, but not borders or backing fabrics. 

All of these programs have their 
advantages. The Electric Quilt has 
wonderful documentation with lessons 
that walk you through the entire program. 
All operable function Keys are listed along 
the bottom of each screen. But the number 
of key-stroke combinations needed can 


be confusing. There is a complete 
glossary included as the last chapter. 

QuutSOFT provides a normal Windows 
screen with pull-down menus. The 
manual has no index to consult, but 
there is a pull-out sheetwith commands 
listed. This is the program with the most 
options available but it also seems to 
have the longest learning curve; itfeels 
likeit wasn't written for quilters, as 
many of the terms used are for 
Computer Aided Drafting (CAD) 
programs rather than quilting. But the 
large palette of colorsis really beautiful 
and this is the program for you if you 
want to draft a Mariners’ Compass or a 
hexagon-based design. 

PCQwilt's indexed manual prints from 
the disk. There are also onscreen cues to 
help you with your choices. The *Load 
Palettes" command is one of my favorites; 
if you have colored quilts or blocks on 
the screen, all of the colors change as the 
program automatically moves through 
the palettes, creating a mini quilt show. 
This is the simplest of the programs, but 
it'sa bargain. Thepriceislessthana 
good set of colored pencils. 

Allof the programdevelopersare most 
helpful with telephone support. They are 
very interested in whatthey can do to 
improve their programs. Now, if we can 
only find a way to survive without sleep, 
we'll be able to make up all the 
wonderful designs we generate! 


Linda Dixon teaches quilt making in 
Boise, ID. She's been using com puters to 
help design quilts since 1985. 
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DISTINCTIVE 
Sawyer Broo 
FABRICS 
Beautiful Fashions Begin 
With Beautiful Fabrics. 


Smee 1974 creative people have m ned on AT 


titches 


FIBERS e FASHION * FUN 


| 

| Fiber & Needlework Vacations to | 
San Francisco, New York City, Chicago, 

| Pacific Northwest, Europe & Asia | 

| 


Send $1.00 for Spring '93 Newsletter to: STITCHES, 
P.O. Box 832, Dept. T, Lake Elmo, MN 55042 | 


FABRICS, SCARVES, DYES 


LARGEST STOCK, PROMPT DELIVERY, BEST PRICES 


SUREWAY TRADING ENTERPRISES 

826 PINE AVENUE, SUITE 5-6, NIAGARA FALLS. N.Y. 14301 <a ad 

TEL.: (716) 282-4887 FAX: (716) 282-8211 | 
Quality Woven Labels 





Brook collections for a standard of excellence 





Fach season we aller only (he Inest quality tab 


rics. Carelully coordinated and selected lor ther 








xceptmal designs and textures, Fosubscerbe to 
MIT AT se ni! Ls. ^& | il) iti Pi ). HON (yo | " 
| | | 5()5-(0909, 508-368-3133 e 
BOYLSTON, MA OLS0S5-0909, SUK- 105-11. TBPB 7/8 White w/Blue & Gaid sc 
24PB S/E (Amy wornding | 1036 1 1/4" White w/Gold 


Eun JEFE d 63C 5/8" White w/ Gold 
£ “8y” or "For" 


| Messy ne 


800K 1 1/4" White w/Grey 23C 5/8" White w/Blue & Gold 
81K 7/8" Whlte w/Grey 600D 1 1/4" White w/Blue & Gold 


Beautifully woven with your name in matching printed script, these 
lovely labels are the ultimate “Finishing Touch" for your handiwork. 
Other styles plus size and care labels available. No C.O.D.'s please. 
U.S. Funds. Free color brochure write/call: 503-252-5542 24 hrs. 
12 for $3.25 - 20 for $5.00 - 40 for $7.00 
100 for $14.00 - 250 for $24.00 * 500 for $37.00 


FABRICS FOR LESS 


CLASSIC, FASHION,and CHILDREN'S fabrics at substantial savings. 
Send $4.00 for current swatch offering good for a $5.00 credit on your 
first $35.00 order. After your first order is received you will continue to 
receive swatches FREE of charge. You will also receive a 30 page 
STAPLE FRABIC, SEWING NOTION, AND CRAFT CATALOG or send 
just $1.00 if you would like only the catalog. OPPENHEIM's Depart- 1-800-621-5809, (In Illinois 1-800-972-5858) 
ment 579, No. Manchester, In 46962-0052. 







[SIBLE MENDING 


Pays up to $10 an Hour! LLL LEE: 
Make moth holes, cigarette burns, 35: 












Little-known craft pays big spare time prof- 
its. Exciting details FREE! CALL TOLL FREE 


or write FABRICON COMPANY 
2021 Montrose, Dept. 922, Chicago, IL 60618 


^T .. 
| ds A Baltazor's 


Laces e Fabrics 








(Prices based on one name -one style. Visa - MC accepted.) 


Charm Woven Labels 
P.O. Box 30027 * Dept. T * Portland, OR 97230 






with instructions for bows, cockades, ruching, 





trims, corsages, garments, decorative items, | r br " k Bridal + Supplies LOWELL WORSTED MILLS 
and flowers. Y | CEN — 3 : ; Natural colored natural fiber yarns on dyeskeins and cones for dyers- 
M “The most complete ribbonwork book of our century!" | ^ | a Fine Handsewing wools, mohairs (our specialty), and more - samples $7.50. Natural 


Body Blueprints fiber tops, pencil rovings, flyaway fibers from our mill forhandspinners 





Lace Making 





^ 1734 Scott Street « Dept. A e St. Helena, CA 94574 Smockin andfeltersat great prices - samples $5.00. Directfrom the mill to you. 
j Volume #1 $19.95 + $2.50 Shipping + CA tax pp i 8 Wholesale inquiries only. Send copy of resale certificate and sample 
» s. i; —_ ' Fin CATALOG $2.00 requests on business letterhead to LWM, Dept. TH92, 12 Perkins St., 


] 800 532 LACF Lowell, MA 01854. NO ORDERS FILLED W/O RESALE CERTIFICATE. 
DEPT.T 3262 SEVERN AVE. 
KNIT ^ | METAIRIE, LA 70002 U.S.A. 
The Sheep Hat | (504) 889-0333 
Well written instructions for , == 
brimmed wool hats with 6 
band designs--puffins, sheep 


& others. $6.50 for booklet including postage. ON r ne INCA TRALI L 


'AR | PO Box 1861, TAOS. NM 87571 


The Knitter's Apron A E: P A C a 


With Knitting Sheep design | A NEW SOURCE - RICH COLORS 
"up front." Three pockets for CALL TOLL FREE 1-800-942-0224 
yarn, needles, etc. Light Blue 

with dark blue design. One 


size f e $20.00 p.p. NA TIONALLY A UTHORIZED Kitsto make your own forms include instructional manual. 


s E “rn -- a | — Also available are instructional videos and form stands. 
d» — — = Ses 5 72 v» E 
ael & 1E For More Information Call Or Write To: 
UN | DE 


MY TWIN? 


Dressforms & Pantsforms 
The only forms that EXACTLY duplicate your body 
Custom-Made or MakeYour Own 


By Carol Stith Zahn 


Dorothy Grubbs‘ |; CSZ Enterprises, Inc. (Formerìy CL Enterprises) 
NO M rS KNITTING MACHINE || I«LZLLLLLLZLLJ 
ana, West Lebanon, NH 03784 | E EarraaAMAAARRAAFANN AAA anaana 

| REPAIR CENTER 





















CDS AA INT qe CN 
po NWS NS PD NOS. Outlet for M BROTHER ^ 

È M Knitting Machines & Accessories yj 

eAngelsea e Refurbished & used Brother M . DISCOUNTED th) 

FairyTale Ribbons & Tassels machines at good prices NA We serpere LWI Ona N 
Flowers & Leaves t ^A Call or write for prices on equipment and yarn. 1 

M iN 

Luscious Colours - Whimsical Styles Mary Luss KNITTING WORLD W Yarn-It-All Y 





i N^ 2223 Rebecca Dr. AN 

Eradan dt Cou 101 W. Broadway, St Peter, MN. 56082 M Hatfield, PA 19440 A ) 

New Catalogue & Samples $3.00 Refundable 5 -9 = ? NA (215) 822-2989 A, 
PO. Box 4586 Stockton, California 95204 07 3l 370 NES ei ae S T e S a ZS) 

; - a MU nu CU OIE um mum um am um um um amo 
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WHOLESALE RHINESTONES-$3.00 Gross 






STUDS- $2.00 Gross * BeDazzler " Setter & Supplies 
Settings * Rims * Conchos * Fringes * More! _ 
Color Catalog & Samples $1.00 Refundable 
/ ^ EJEWELED WHOLESALERS 


P.O. Box 8096T, Pembroke Pines, FL 33084, (305) 433-5700 











Simply Simple to Make 
Shoes 


Uses fabric, glue and a vinyl placemat for 
the soles. (Yes, like on your dining table!!) 
So simple - just stitch the fabric uppers 

and glue them to the soles. 

Wear outdoors as well as indoors. They look 
great, are fun to make and so comfortable. | 
6 Fun Styles - Full Size Patterns 
Infants thru Adults | 

Only 2 pattern pieces per style. 
BONUSI-Tips for measuring & 
cutting shoes for hardto fit feet. 
Send $7.95 ppd to: 

ARTFUL ILLUSIONS 

POBX 278-TPP 
ECTOR, TX 75439 


















LOGICAL 

© US 
Ove LESSONS ==" A] 
s LADEN — at oe 
S SA 


Q - mi 

* SAVE 
OS $5.30 WIH  m- F l 
Ve 6 Lessons LEGIBLE "-— hen 


3Begnner- 3 Easy. LANGUAGE! 


$45.00 + $4.00 p/h 
SEWING PROSE 


VISA / MC 
1-800-729-7182 1748 $JACKSON, CASPER WY 82601 


NOTIONS! 


Order Nancy's Notions 
Catalog #20. 160 full color 
pages. Over 3,000 items. 


Call for a FREE catalog: 
1-800-833-0690 


Or, send your name 
and address to: 
Nancy's Notions, Ltd. 
Dept. 9813, 

P.O. Box 683 

Beaver Dam, Wi __ 
53916-0683 











ROWAN THAVEL PRESENTS IN 1993 


WOOL AND WONDERS TOURS OF 
SCOTLAND & IRELAND 






GLORIOUS COLOR 
TOUR OF 
YORKSHIRE 








PLUS 
2-DAY MASTER CLASS 1: | 
WITH KAFFE FASSETT PF J E 








For full itineraries and costs please contact: 
Rowan Travel, 5 Northern Blvd. 
Amherst, NH 03031 
(603) 886-5041 FAX (603) 886-1056 
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StitchAPic. 
software for IBM PC's 


| converts pictures & 
clip art into a 


CrossStitch chart 

640K, vga & mouse read. 

Design Tools 
dept. t. 

329 S Mayfair st 156 

Daly City, CA 94015 

(415)864-7192 


intro. price 


$29.95 


exp. 9/30/93 





A ape 
WE KNOW YARNS 


If you want a wide choice of yarn from a 
supplier who knows knitting, then the YARN 
BARN is the place for you. 

The YARN BARN SAMPLER makes it easy 
to shop for yarns—over 1500 color samples 
are at your fingertips. Order today. 


1-800-468-0035 


THE YARN BARN SAMPLER - $28.95 
YARN BARN, 918 MASSACHUSETTS, 
BOX 334, LAWRENCE, KS 66044 





FINE FABRICS BY MAIL 


A most unusual collection of luxurious fabrics. Select 
from imported and domestic silks, wools, cottons and 
better blends and synthetics. 


Swatch Service... A selection of fine fabric swatches 


mailed to you four times a year. Subscribe by sending 
$8.00 check or money order, name, address to: 


IJIDKIC GALLERY 


146 W. Grand River * Williamston, Mich. 48895 
(517) 655-4573 


FREE*for Machire Knitters 
“i STOP STRUGGLING-START KNITTING 
yc : * Correspondence Courses 

ji 


* Videos, books, tools & more 
* For FREE Catalog send SASE: 

MARLENE; 'S INTERNATIONAL CATALOG IV 

^P.O. Box 308, Englewood, NJ 07631 201-569-8772 











100% COTTON FABRIC 


Over 200 beautiful and sophisticated cotton 
prints and coordinating plain colors of the 
highest quality for use in quilting, garment- 


. making, crafts, etc. Send $3 for fabric 
sx samples and ordering information. 
| GUTCHEON PATCHWORKS, INC. 
Ow A AS pied } P A Wh M an Classic ETT 


917 Pacific Ave 4305 * Tacoma. WA 98402 « (206)383 3047 


BONNIE TRIOLR 


- Cone & Skein Yarn - 


e WHOLESALE œ RETAIL 


Stock Yàrns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 


Price includes one year's mailings 
of new samples & patterns 


Bonnie Triola 
343 E. Gore Rd. 
Erie, PA 16509 
(814) 825-7821 





Yarn Samples 


$10.00 
Mail Order Only 


Tailoring * Custom Sewing 
GAS »00« cy 
Costumes - Uniforms - Patterns 
Military and Civilian Authentic Reproduction 


Rentals : Crinolines - Accessories 


Harriet A. Engler ADULT 
CATALOGS 


P.O. Box 1363 $7.00 
; Winchester, VÀ. 22604 CHILDREN'S 
tcs (703) 667-2541 $3.00 


BEAD ART .scurtvi 
60 N. Court Street *FIMO 
Athens, Ohio 45701 * Glass Beads 


* Gemstones 
RP S eld - Seed Beads 
* 3-cut 
Catalog - *3. * Books & More! 

















Visit us during 
Athens, Ohio 


Quilt National! 





Patterns and programs for Pfaff 1471, 1473 
and the new 1475 


Dive right in and stitch a 
pattern of your choice. 
There are comments, 
programming tips and 
precise settings to guide 
you. Written by Glynda 
Black, this 68 page color 
cover book has 20 color 
photos detailing the end 
results of almost all the 
featured stitches. Edited 
by Janet Stocker, Editor 


= =~~ — of TREADLEART, this 
book makes you want to sit down and SEW! 
$16.95 s/h $3.00, Sewing Supply Catalog $3, refundable 
with purchase. CA residents add sales tax. 
TREADLEART 
25834 Narbonne Ave., Lomita CA 90717 
(310) 534-5122 or (800) 327-4222 
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Japanese Embroidery 
Seminars 


by Hiromi Akiyama 


September 1993 & April 1994 
We Carry Bobbin Lace Supplies 


Louise's Needlework 
45 N. High St., Dublin, Ohio 43017 
614-792-3505 
Write or call for brochure 





Beads + Bugles 
Crystals 
Antique Beads 
Trade Beads 
Books +x Findings 


Stone Beads 


Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 w FAX 707-923-9160 
1-800-BEAD-LUV (Orders only outside Calif.) | 


Blockers 


As seen in the video SWEATER FINISHING 
by Leslye Solomon 
















Don't use a million 


pins when you block— 
just insert these rust-proof, 
stainless steel wires along the 
edge of your unfinished knitted 
pieces. The wires stop the curling 
and smooth the knitted fabric, so 
you can easily pin and steam to 
your desired measurements. 
Blockers"M kit includes: 8 long, 
| stiff 36" wires; 4 short, stiff I8" 
wires; 2 flexible 27" wires and 
instructions for their use. 


Blockers ™ Kit $15.50; 30 T-pins $2.00; $3.50 S/H 


1-800-242-KNIT 


Send check or money order to: 
Fiber Fantasy 

6 Hunters Horn Court, Dept. T, 
Owings Mills, MD 21117 






Choice - Discover 
Visa. Mastercard 


(410) 363-1160 





June/July 1993 


Traditional Knitted 


e” Lace Shawls 
by Martha Waterman 


Patterns from Wales, Scotland, Ireland; shawl design, | 
pattern stitches, shawl drapes and more! $29.95 ppd. 

I DOS TEJEDORAS FIBER ARTS PUBLICATIONS 
P.O. Box T-14338, St. Paul, MN 55114 80045-8413 | 





e UR 
Create Hand Woven 
Products At Home 





U 








[=| FOR BIG Ê 
yuk PROFIT & Q 
i 212: PLEASURE & 


NEED EXTRA MONEY? STAY AT HOME AND BE 
YOUR OWN BOSS! WORK WHEN YOU WANT TO. 


«an WEG CHE) SO CES) UEN 





2 HARNESS PINE LOOM .. .............. $ 430. T 
4 HARNESS PINE LOOM ................. $ 565. 
Looms also available in Maple. A 
We carry a full line of supplies. xd 
Send for FREE Brochure. ; 


AS gam 


ORDER YOUR LOOMS AND SUPPI IFS FROM 


LEESBURG LOOMS ANO SUPPLY 


Dept TH 113 W VanBuren Street Box 11 
Leesburg. Indiana 46538 


219/453-3554 


a a — 
y Cindy şs Stitches — iX 
J Books, Threads and other things for | [ 
r cin with creative ideas. Lace Making |» 
Embroidery and more... Catalog $2 J 


588-A Roger Williams Ave. ” 
Highland Park IL 60035 MN. 








708-433-5183 ydd 





ka 


Co Wa ul CA Y 


415-728-8554 / Fox 


Fashion nd SG 
yarns direct from 
the importer 









TWO by TWO COLLAR 


Send $7.95 ppd. for 
the collar pattern, or 
$2.00 for a catalog of 
our entire line. ($2 re- 
| funded upon 
firet order) 


P.O. Box 1484 
Havelock, NC 
| 28532 








Fine Shirtings 
Large Collection of Fine 
Woven Fabrics in Stock 


* Imports & Domestics 

* 100% Cotton Egyptian & Long Staples 

* Silks 

* Cotton Blends - Polyester, Linen, & Wool 
* Broadcloth 


* Oxford & Pinpoint 
* Tone on Tone 
* Novelties 
SINCE 1949 * Yarn Dyes - Stripes, Checks, & Plaids 

* Send $3 for our sample package — rebated with 1st purchase. 
Special introductory offer — purchase fabric w/sample 
package & receive a 10% discount. Call now & take 
full advantage of this offer. 


Boyne Toll FREE 1-800-292-2830 







(602) 321-0588 


Spin 'n Weave 


Decorator Sguare 
2927 E. Grant Rd. 
Tucson, Arizona 85716 
We specialize in Knitting, Weaving, Spinning 
Dyeing, Crocheting, and Basketry 
Send 98« in stamps for postage *New Folkwear Patterns 


Electric Spinner 
Table Looms 
Floor Looms 
Tapestry Loom 
Maru Dai 


FREE Catalog Accessories 
Call Toll Free Books 


1-800-238-0296 aysiu 


P.O. Box 1107, Castle Rock, WA 98611 


SILK RIBBON EMBROIDERY 


ROSES 


by Merrilyn Heazlewood 
“Tw alee a variety of new 
stitches fully 
utilizing the unigue 
characteristics of 
ribbon to create 

9 distiuct 
interpretations 

of the rose. 


33 pgs 


$14.00 ppd 


For complete catalog of needlework, lace, kni tting, costume | 
and embroidery books 'send $4.00 


LACIS 


2982 Adeline St., Dept TH33, Berkeley CA 94703 — 
tel: (510) 843-7178 





COMPUTER SOFTWARE 
that prints full size patterns 
in 5 minutes. Just enter 
measurements and view or 
print pattern. All curves are 
printed accurately. 
Measurements may be 
saved and edited. Prints 
basic bodice (with various 
darts), sleeves, skirts, pants, 
shell, Kimono, princess line 
only |for and more. Works with 
DOS  Jaser, dot matrix, and inkjet 
150 50 Only printers. Also prints 1/2, 1/4 


scale, Send $10 for demo, _ 
Water Fountain Software 


tox in NY in N 
no 





Marketplace | ee—eses—‘“‘—i—<“‘“‘<‘i ir 
Ted NFNISIEJ | YOUR SOURCE | | wg 


8 BEGINNER LACE KITS ex 
100% CUSTOM MADE rd. uncus PATTERNS 


4. BOBBIN LACE $34.00 
e (Q' BATTENBERG $9.00 
"CY" TENERIFFE $17.00 
eX (9 TATTING $14.50 


NEEDLELACE $9.00 K 

EMBIDERED NET $8.50 S2 $ 
GARS IC ED LACE $13.50 
ARRICKMACROSS $8.50 * “ 


ENHANCE YOUR QUALITY WITH A WOVEN eS TAMBOUR (CopgeshaD $13.50 
LABEL MADE TO YOUR DESIGN, YOUR LOGO EK | 
v 
ALL SIZES, ALL FONTS, ALL COLORS addi TURBO NEEDLES ut BEGGARS' LACE 





MUM O DO- LABELS FROM ¿78t S P. O. Box 481223 e 
MINIMUM ORDER 1000 LABELS FROM $280 Schaffha ^v OX 
| | user Wolle Schoeller Wolle SX Denver, CO 80248 ae 

BLOND WOVEN LABELS. 7516 ARDEN. 98 mul. Xx 
CABIN JOHN. MD 20818 (301) 229-8983 MOND A Complete Lacemaking | ee AS 
atalog - $2 (refundable QP 

Decor E LAE ws AA. 


PURE SILK FABRICS X SN 


Airmailed direct to YOU at LOW, LOW prices direct 
from HONG KONG, the Silk Capital of the World! 


IDEAL for WEDDINGS/GOWNS/DRESSES/SUITS ETC! 


CALL US TOLL-FREE, anytime, at 1-800-688-3190 

and for $9 against your Credit Card number and Tel. 
number you will receive our current swatches containing 
over 160 silks—Dupionis, Satins, Jacquards etc by 
RETURN AIRMAIL. 


Or airmail regular check/International Money Order etcto: 


— ngushternafíonal (TM) 


6 Fok Loh Tsun Road, 
Kowloon City, HONG KONG 


Tel: 011-852-718-2748 
Fax:011-852-718-4565 


Try us for fast, friendly,efficient service! We honour 
all U.S. consumer laws. Personal callers welcome! 


| T " ni itsa 
EI “MOLA Kit 
| | PRECUT MOLA & 
(A) 


easy to follow 
VARY 


directions 
actual size 13" x 13" 
e Use it on totebag * Use on a pillow 
€ frame and mat for art piece 
send $12.00 shipping included 
yug 


725 Westchester Ave., Rye Brook, NY 10573 


glass, metal crystal, a uvod, semi-precious sons, 
Kits, books, seed beads and bugles, sculpey and fimo. — ) 
Very reliable mail-order service. 56-page color catalog. 
Send $250 t0: Optional Extras, Inc. | 


LOA Church Street, Burlington, VI 05401 
Tr M2658 0013 FAX: 12464 230 





fy Source For 
Tlatural fiber: 


* DOLLS (custom ethnic) 
* KITS § SUPPLIES 
| A. x CRAFT MATERIALS 
y eae A FURNITURE § 
SAIS. ACCESSORIES 





\, FREE CATALOG (*3 Soatckeg) 
(6082) ^ FO. Box. 64-Dept. T 
637- 2735 5» Virogua, Yl. 54665 
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WOLLE 
shacel effect & jeweiry yarns 
skacel collection, inc. 


224 SW. 12th St. Renton, WA 98055 Ph./Fax (206) 255-3411 
Wholesale only 








Vw LEARN TO MAKE ix wc 
Flowers and Jewelry From HAIR 
(A Lost Victorian Art) 

.. thru HALRLINE Newsletters 
with instructions, history, stories and want-ads. 


Sg, / year (Foreign $15 in U.&. Funds) to: 

A Ruth Gordon, 24629-TH Cherry ôt. 
Dearborn, MI 48124 

Announced CIFT SUBSCRIPTIONS. TOO! Give 1 


BRAZILIAN EMBROIDERY 
BATTENBERG LACE 
A TRAPUNTO 


SUPPLIES + KITS - BOOKS, 
$ ^ 
hea No Minimum Order ie 


^, b 
Catalog...$2.00 + mini kit 
Brazilian Embroidery, 
Battenberg Lace or Trapunto 
(specify ONE kit) 
CRAFTS BY DONNA 
Box 1456B, Costa Mesa, CA 92628 
(714) 545-8567 


NATURAL 


FIBER 
YARNS 


| for Knitters, Weavers & Machines 


Name brands including ROWAN, TAHKI, 
ELITE, CRYSTAL PALACE, etc. 
and first-quality mill ends 


Send $4.50 for a compiete mail order 
sample card of over 500 colors and textures 


Periodic Updates * Quantity Discounts 


Also Available: Exotic fiber samples (approx. 150) 
samples of silks, angoras, ribbons, and exotics. $2.75 


Bare Hill Studios/Fiber Loft 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 


FOLK ART RAG RUGS 


Leam traditional methods including: knitted, cro- 
cheted, braided, amish knot, bohemian, patched, 


fabrictapestry, shirredetc. Antique techniques and 
modem instructions. 


Send $2.00 for our catalog to our new address: Rafter-four 
Designs, Dept. T, P.O. Box 40, Cocolalla, ID 83813 








KRUH 
ANUS 


Merchants to the Machine Knitter 
Your single source supplier for over 
8.500 items for machine knitters! 


— hadd 


eo pen 


NEW COLORS NOW AVAILABLE! 


CHENILLE 
YARNS 


Viscose Chenille in 1300ypp & 2000ypp, solids, 

| variegated, metallicized, blended in tweeds — 
over 200 colors! — all on cones, all in stock for 
immediate delivery. To receive 16 color cards | 
and details about the complete Silk City Fibers 
Stock Yarn Service, please send $12.00 check to: 


Silk City Fibers, 155 Oxford St., Paterson, NJ. 07522 


Ihe Weaver's Loft 
R.D. 41, Box 182A 
Spring Mills, PA 16875 
(814) 422-8155 


Discount prices on the finest. 


yarns, fibers, and equipment 


free catalog 
complete sample set $8 


Rapid personal service 





NATURAL FIBERS 
Mail Order Yarns & Equipment for Weaving, 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 
Send for over 60 yarn samples-$4.00 
Spinning fibers-$4.00 
Equipment Catalog-$1.00 
Close-Out and Regular Yarns 


THE FIBER STUDIO 
9 Foster Hill Rd/ Box 637 
Henniker, NH 03242 
(Open Tues-Sat. 10-4) 





Threads Magazine 


` SILK BLANKS 


Scarves * Garments 

Neckties * Fabrics, etc. 

Top Quality * Low Prices 

Complete Silk Painting Supplies 

INTROD 9 Scarf Assortment $44.00 (Limit 1) 
QUALIN INTERNATIONAL 

P.O.Box 31145 - T, San Francisco, CA 94131 
Send SASE for Free Catalog * (415) 647-1329 


Outdoor & Recreational Fabrics 
* Gore-Tex* * Taffeta * Patterns 
* Ultrex * Hipstop * Zippers 
* Supplex * Packcloth * Hardware 
* Polar Tec * Cordura * Webbing 
* Lycra * Sunbrella * Canvas 
* Mosauito Netting 


3876 Bridge Way North, Seattle, WA 98103 
(206) 632-6022 - FAX (206) 632-0881 


Send $3 for price list, redeemable with purchase. 


Rubber Stamps, & 
Colorbox® Stamping 
supplies for 
multicolor fabric stamping! 
For Catalog & Information 
Send $3.50 to: 

P.O. Box Rubberstamps 
1906 Ashiand 
Houston, Texas 77008 




















Very Easy 


Y DESIGNER JACKET. 
Go southwest-mix prints ; 
or solids-paint, applique {4.5 v). 
agp OF decorate the yokes. T & 
S Manyinnovative KMS 
design ideas E 
included. 
MISSES SZ. 6-24 
|Lined /unlined, 
shoulder yokes, 
design details at 
wrist, front/back Ù 
V-yokes. 2 lengths, *<. 
' Use denim, wool, 
| cotton & more. 
$7.95 ppd Artful lllusions, 
POBx 278-TDJ, Ector, TX 75439 














*. 
8. 









Pure Color! 


Whether your handwork is historically based or you simply prefer 
the clear, rich, washable colors that are only possible with vegetable 
dyes, you will love working with our naturally dyed embroidery 
threads, fabrics, trimmings, wool blend felt, silk ribbons & more. 

We also offer quality tools & books about historical & natural fi- 
ber handwork. 


xm 


THF 


| Box 48 ** WI GHA” MA 01084 »* (413) 296-4437 
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MACHINE KNITTERS 
DELUXE MAIL ORDER PACKAGE 
Color Cards, Catalog, Hints, Tips, Patterns 
47744 ‘Featuring the best, Bramwel Yarns" 
f Send $20.00 (refundable) 
Knitting Hide-A-Way dept . 4 
P.O. Box 1313, Issaquah, WA 98027 


OW PLAYING ** | 
* IN YOUR OWN VCR 


Sweater Finishing for Hand and Machine 





Knitters: A VIDEO FOR ALL KNITTERS 
The Machine Knitters Uh Oh Video: 
Solve most common mk problems 


Get the best seat in the house! 
$34.95 ea, PLUS $2.50 S&H 
hiber ee X 6 Hunters Horn, Court 

nm Mills, MD 21117 
ePi toll free X 800- 242-KNIT 
we s y visa SIO RH ucH ee 


ARNO Primary Source! 
EDWARDIAN HATS: 
Ihe Art of Millinery (1909) 
Ib 
| 


HU d Handbook WN 


Includes making ribbon and silk flowers! 
Send: $27 


R.L. SHEP 


Box 6647 Me ni locino L A 05460 


SEW For Fun | 
SEW It Better 
Put in the Style and 
Ouality YOU want! 
Retail & Wholesale 
Free Price List — Samples $4.00 


Wateiprae! Gar ten and Uline 
Chati aul Weruabpch. Poli 
pm sad Mepa bens imo 
Pun harder, Bribie 
pee and Fores 


EARTH GUILD 


Tools * Materials * Books- for handcrafts 


— 33 Haywood Street * Dept T 
; Asheville NC 28801 


MON-SAT 10AM-6PM 
Eastern Time 


| Catalog Available 
1-800-327-8448 


gf. WEAVING & SPINNING 
TERME | KNITTING & CROCHET 
i T bined lis A|| BASKETRY & CANING 
: DYEI! G & SURFACE DESIGN 

DAR am | nE 23 BEADS & FINDINGS 

wey; Mace M RE) POTTERY TOOLS 


joana WOODCARVING 


== 











| RARE & IMAGINATIVE 
YARN! | 
Class in a Basket 
Leam-to-Spin or Learn-to-Knit project 
$22.95 ea. 
plus $3. S/H per order 




















write or call: 

Lambspun of Colorado 

140 W. Oak Street * Fort Collins, CO 80524 
303-484-1998 i 


Satisfaction Guaranteed! 





PIECED KNIT PATTERN 


Ladies sweater knitted and sewn 
using yarn remnants, lot ends, etc. 


Detailed 10-page pattern book 
Send $12.95 to: Tamsen Designs 
6143-28th St. SE, Grand Rapids, MI 49546 


Beads & Findings 
Fabric Dyes & Paints 
Silk Scarves & Fabric 
Marbling Supplies 


d 
FREE CATALOG 


1-800-280-6520 


P O Box 1324, Cullman, AL 35056 


Lampohades 


Do - it - Yourself 
e Shade Kits 
* Shade Supplies 


Send $3.00 for Catalog 


Shades of Golde 


P.O. Box 82183 
Portland, OR 97282-0183 


wr "ww 
BLACK SHEEP WOOLS 


BOX 92057 LOWELL MA 01853 


pices 
— SEND FOR OUR SAMPLE PACKAGE: $300. 
Viet our retoll outiet 








DOco-nm 


ma 
is the first in an exciting new pattern line for home decorating. 


Each peco-Gram™ 
package 
contains all the 


to monogram 
any item you 
wish. You'll also 
get detailed z$ 
instructions and | 
professional | 
tips. You can monogram a set of 6 
towels for a quarter of the price you'd 
pay for embroidered monograms. 


Send a check or money order to: 
DECO-Gram™ P.O. Box 529 * Union Lake, MI 48387-0529. 


14.95 each 4 $3.00 S & H per pattern. Mich. residents add 495 salestax. 


© = 
Cotton Knit Fabrics 
Jersey, Interlock, Cotton Mesh, Etc. 
$4 lor brochure and swatches PN 
and guarterly updates 


COTTON Express> ' 
4400 Country Club Dr., Dept. T, Wilson, NC 27893 
(919) 399-7639 


The World's Largest Selection of Beads 


FULL COLOR CATALOG 
OVER 2000 BEADS IN FULL COLOR 


; RETAIL e WHOLESALE e° OIST. PRICES £ 


FOR E e PAGE CATALOG SEND $3.00 TO: 


“aia. Shipwreck Beads § 


Open 7 Days 


Tel. (206) 754-BEAD 


| 2727 Westmoor Court SW-TH | 
Olympia, Washingtoni 98307 Š 


Nolting's Longarm Mfg. 


We have 4 sizes to fit your quilting 
needs - there IS a difference in 
“Longarm” Quilting machines — Check 
| out the “Original”. 
Come see us at the 1st Annual Mid- 
America Quilters Showcase in Kansas 
| City, June 16 - 19. 
Rt. 3, Box 147 Hwy 52E 
Stover, MO 65078 
PHONE: 314-377-2713 
FAX: 314-377-4451 





AlS- RIO GRANDE™ 


n d HAND-DYED YARNS 


FOR KNITTING & WEAVING 


142 different types & colorsewools & mohairs« | 
Send $20 for Ma, ete samples & ca alog or $1 for catalog. 


RIO GRANDE WEAVERS SUPPLY 
Dept T, 216B Pueblo Norte, Taos, NM 87571 505-758-0433 


84 











First Quality — 


a” DECORATOR FABRICS 


Lowest Prices! 
Give us manufacturer's name, 
pattern, color & yardage. 
ALL MAJOR COMPANIES. 
SEND S.A.S.E. for 
FREE BROCHURE. 


| Out i: ut fen Teiaien to Fiber Arts | 
$3.00 for next three catalogs. 


| | WOODEN PORCH BOOKS 
E Box 2621, MiddiebournB, SAN 26149 


books — fibers 
basketry supplies — dyes 
looms — spinning wheels 
traditional and fashion yarns 
knitting supplies 


we represent over 500 major companies 
mail order catalog $4.50 PPD 


classes « workshops 


(206) 524-1221 
weaving works 10-6 mtwf 
4717 brooklyn ave. n.e. 10-8 th 
seattle, wa 98105 10-5 sat / 11-3 sun 


nima ^. a 


KUMA Beads 


New Low Prices! 
Gorgeous gemstone beads, sterling, I 
14k, cloisonne, much more. Jewelers supplies, | 
tools, findings. Beadstringing Starter Kit $8. i 
[ 
[| 
[| 





Book $5. Catalog $2. New LOW prices! KUMA, 
Dept K40R, Box 2719, Glenville, NY 12325 


ii PORCELAIN BUTTONS 


MADE IN ENGLAND 


7/8"- $3.50 


5/8"- $3.00 
Machine Washable 


For picture of complete selection 
of buttons, send $2.00. 


Moll Orders Welcome 1-800-489-4969 


Wholesale inquiries. 


Three Kittens Yarn Shoppe 
S6) 805 Sibley Memorial Hwy. * St. Paul, MN 55118 

















When you need 
, them now, 
"not later, order from 
Modern Model Form. 








We have the sizes, the styles 
the guality. All on hand for 
prompt delivery. Why be kept 
waiting—model torms are 
meant to aet stuck, not you. 






Automatic pedal stand and 
| collapsible shoulders 
standard on all 
women's model forms . 


Modéfn Model Form Inc. 
Manufacturers of perfect-fitting model forms 
325 West 38th Street, New York, NY 10018 - 
(212) 564-4453; 4454 


; 6 Indonesia | 
Sc Vii Baltics e Romania 

Morocco è Tunisia 

India with Anita Mayer 

Thailand with Don Willcox 


CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 





THE ETUI, AN ORNAMENTAL NEEDLECASE 
HANDCRAFTED IN MAINE 

A wictonan needlebox that opens like a flower 

Holds handsewing needles, =, 

fhumive and fhreader a A 


| $50.00 p 
Size: 37 PS" x 44,” 


Company 
PO Box 6 
Sandy Point, ME 04972 
Tek 207-567-3637 








We are the Rug Weaving specialists. Our 
large volume means lower, discount prices. 
We carry a large selection of beautiful cotton 
rags on coils, 8/4 cotton warp, rug filler, 
loopers, braiding equipment and more. We 
pay shipping! For catalog and samples send 
$1.00 handling to: GREAT NORTHERN 
WEAVING, P.O. Box 3611, Augusta, MI 
.49012. Visa & MC accepted. 











, * Beads Promenade s 
7 * Beadwork Supplies 
* Bead Embroidery Kits i SEE 
* Instruction Books 


: Instruction Booklets 
"Beaded Earrings" 


"Beaded Clothing Techniques" 
x "Contemporary Loomed Beadwork" 


$2.50 for Catalog (refundable with first order from catalog) 


Promenade Dept. B 
P.O. Box 2092 * Boulder, CO 80306 « (303)440-4807 


Threads Magazine 


* Fast Delivery On All Types of Dye. 

* Quality Products At A Reasonable Price. 

* Dependable, Consistent Color Is Always 
Available for Immediate Shipment 








THEWORLD'S FINEST FABRICS BY MAIL 


Select from a collection of the highestquality imported and 


domestic silks, wools, cottons, and more 
that the World has to offer. 





: . 7 Acid SOLD IN QUANTITIES: 'AOZ., 4 OZ., 
To receive beautifully coordinated swatch collection 4 times a wonderful unique collection : E. y 8OZ., 1LB. & UP 
* yearsend $7.50 check or money order, name and address to: of "How-To" programs ... E Disperse DYES ALL Dyes Sold ue jr il Only, 
Bea dwoven jewelry, tatting, felting, i BR Free Catalog & Dyers Manual. 
fabric painting, stenciling, spinning, $ MFG. 81 FRANKLIN ST. 


co. NEW YORK, NY 10013 
TEL.:212.226-2878; 212-966-4046 


‘Guatemala! k; 


Y handloomed Ikats from Mayan weavers are 
J some oftheworld's mostexcitingfabrics! Vibrant 
colors & exotic designs in machine washable 
10096 cotton, they're perfect for fashion sewing 
& interior design. We offer the finest guality, 


basketry, appligue, knitting, crocheting, 
weaving, needlepoint, sewing, quilting, $ 
bobbin lace, needlace, etc., etc., etc, 








FREE CATALOG 75+ titles 





FABRICS 


Pattern#240 





Pattern For E 
Convertible 


Bomber 
Hat 


$4.50 


| (shipping included) 7 
“ Outdoor Fabrics & Patterns 


Polarsystem fabrics from Malden Mills, Ultrex, 
Thintech, Cordura, Packcloth, Hardware, YKK 
Zippers, Webbing, etc. 

"Catalo g $ 1.00 (Free with Pattern Order) 


707NW 1lthSt.s Corvallis, OR. 97330=(503)753-8900 













VICTORIAN VIDEO PRODUCTIONS 
P.O. Box 1540 Colfax, Ca. 95713 


o 
o 
o 
800 848 - 0284 : 
o 
o 


widest variety, lowest prices and full money | 
back guarantee. | 
| For generous swatch pack & info., send $5.00, 
| applicable to first order. (Foreign; $6. US funds) | v 


GLOBAL 1101 sw washington #140-TH Wi” 


VILLAGE Portland, OR 97205-2313 e 
lU VV iJ 
IMPOR [| M WHOLESALE INQUIRIES WELCOME =! 


lee*eeeoooooooooeooo, 


Your Men mail ESTA 


The Sourcelatters | 


Dozens of wholesale and retail si 
for sewing, needlework, and | 
three quarterly newsletters give you: 


*UNBIASED mail orde | 
Rear enn) alogs 
orderin ce iniormation 
pis hack ywy | 








Design & Fashion 
or 
Today's Knitter 


lyr. (6 iss.) Subscription$37.50 
Canada $43.50 (U.S. Curr.) 
5442 Cannas Dr. Dept. T 
Cincinnati, OH 45238 


1-800-882-8035 


BUTTON-ON SLEEVES 


Handmade 
HEAP PE Chinese Buttons | 


or news stand. D 


You vient t find the SoureeLetter x in 
subscribe today: 2» 


FROM THE NECK UP 
An Illlustrated Guide To 
HAT MAKING 


Learn how to make felt, straw and fabric covered hats 
with the easy step-by-step instructions in the most 
complete and unique millinery book ever. Includes 60 
modern and historical patterns and a list of suppliers. 
Black and white. Spiral bound. 8 1/2" x 11". 200 pages. 
Send $20.00 + $2.00 postage. 
MN residents add $1.20 tax. 
Allow 4-6 weeks for delivery. 
Foreign ore add $1 postage 
and pay in U.S. funds. 
Sorry, no phone orders, 
credit cards or C.O. D. 
SASE for more information. 
Satisfaction absolutely guaranteed. 
MADHATTER PRESS 
P. O. Box 7480-T 

rd Minneapolis, MN 55407 | 





o GUALITY YARNS 


WOOL * COTTON * LINEN 
"v colors * 50 crc $5.00/set 
1-303-928-0620 + 1-800-845-YARN 
570 Westbank Road, Dept. TH 
Glenwood Springs, Colorado 81601 
MASTERCARD & VISA ACCEPTED 


BEADED JEWELRY 


INSTRUCTION BOOKLETS 
FOR BEADED JEWELRY 


e From Simple to Complex 
e All Jewelry pictured in color | wr 
* Hi Fashion/Southwest Styles Reversible-Vest machine quilted 


in spiral designs-3 Lengths:Waist 
47 BEADED EARRINGS .... $4.95 Hip, Below Hh NW 


HERD eS PInINGb—.2 BONUS: INSTRUCTIONS FOR 
| Advanced Techniques ... $4.95 EASY CHINESE KNOT BUTTONS 
a PE eI... So 9b $7.95ppd ARTFUL ILLUSIONS 
a MRI BNE eer Deck Jet PO Box 278-TA6, Ector, TX 75439 
SHERWOOD DESIGNS 
P.O. Box 2106 


NS Case c Rede TN 
CA Residents add 696 tax N LABL M | 


Wholesale inguires welcome | | PERLE 10/2 
- | COTTON 


QIVIUQ YARNS, KITS Responding to repeated requests, we are very 
& FIBRES M pleased to announce immediate availability of 

glir aod Cres. our new 10/2 Mercerized Cotton in 38 fashion 
Whitehorse, Yukon, Canada colors, stocked on cones. For sample cards plus 
Y1A 4X8 information about the complete Silk City Fibers 

For Free Catalogue Call: Stock Yam Service, please send $5.00 (check) to: 


1-800-661-0484 Silk City Fibers, 155 Oxford St., Paterson NJ 07522 


M E 


24 PAGE COLOR CATALOG 


SEND $5.00 (CHECK OR MONEY ORDER) TO: 


The Bead Shop 
2263 Old Middlefield Way 
Mountain View, CA 94043 


The DROP SPINDLE saw MT 
Hand Dyed Yarns 


SE he yaa Outrageous Col 
e Dyed & Natural 

«Silk Mohair, Wool. Cotton & Noweltie 
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Black, Navy, 
Red, White 


i ü Free, Send name & address. We'll send your 1 


I Send to: Keepsake Quilting. i 
| Es 


ST. JOHN Style Knits 
Elegance at a fraction of the cost for the 
sewer. Kit includes beautiful designer 8096 
wool 2096 rayon knit yardage customized to 
pattern, pattern, waist elastic, instructions 
and tips for cut and sew method for sewing 
knits. Add $5.00 shipping and handling plus 
body measurements. Also, custom yardage 
knit for your favorite patterns. P.P., M.O. or 
Check. Calif.res. add 7.7596tax. For infoand 
swatch of one color send $3.00 & SASE to: 

THE KNITTING MILL 
1150 San Nicolas Ct. #202 
Corona, CA 91720 
(909) 273-1615 


PLAN NOW TO ATTEND! 
TECHNICAL & DesiGn FORUM 


Sept. 16-19, 1993 
CONVENTION CENTER * Nashville, TN 


« Designer Day with SUSAN NUTTER 
¢ 3-Day School with top instructors 
* Designer Fashion Show » Consumer Market 


Call 1-800-628-8047 for registration information. 
Sponsored by MKS FORUM Productions, Inc. 


MORE THAN A MAGAZINE —a valuable 
resource for machine knitters! 
Subscribe today. 1-800-628-8047 
1 Yr Ior $23 95 US/S28 95 CAN (US Fund: 


Sample issue—only $1 


MACHINE KNITTERS SOURCE 
PO. Box 1527TM = Vashon. WA 98070 





SIMPLY SEWING V 


October 18 - 24, 1993 
San Francisco 
All new six hour classes, evening mini-classes and 
the schedule YOU choose, make this year's 
school your BEST CHOICE IN 1993. 
BECKY BUSHING (Becky B's) CINDY FOOSE, 
KATHY STACHOWICZ, JANIC FERGUSON 


LAURA JENKINS THOMPSON, and JANET HYDE 


offer classes in: 

Hand embroidery, Cutwork & Madeira Appligue; 
Smocking; Machine Cutwork & Shadow Appligue; 
Quilting; Adult Clothing Design; Construction, and 
Ribbonwork. Special classes include the 
Porcelain Doll Series and a 2-Day Machine 
Technigues Class. 


SEW IT GOES 
P.O. Box 823, Baker City, OR 97814 
503-523-7163 





It's the Quilter's Wishbook!™ mm 


ER E E Quilting 


Chock full of all the quilting 
goodies you could wish for! 


100's of quilting books, patterns, 


notions, fabric medleys, quilting aids, scrap || 


bags, 600 pure cotton fabrics, batting and 
more! Send for your catalog today! 


catalog in our next 3rd class mailing. 


Q Almost Free. Include $1.00 — we'll rush 
your catalog to you by First Class mail! 


Dept. TMC24, Dover Street 
PO Box 1459, Meredith, NH 03253 
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Catalog! 











a Victorian 
D own 
atterns 
& 
\Wedding 


Accessories 











Write: 


|. L' Victorian Couturier 
5151 Mae Anne Ave. 





uttons 


Pu A Good buttons are hard to find! 












Ep Send $1. for button brochure. 
ex Zr y (We have great natural 
,9^ textiles!) Please send S.A.S.E 


Me | 
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Delectable Mountain Cloth, 125 Main St., 
Brattleboro, Vermont 05301 





Over 80 vintage and 
ethnic clothing 
and homedecorating 
patterns for women, 
men and children 
2-4 including: 
a Scottish Kilts 
M “Russian Cossack 
& Uniform 
Pye ‘Five Frontier Shirts 
= "Smoking Jacket 
24 +A Japanese 
2 Interior 
and many more 


Send $3 for a 32-page color catalog to: Folkwear 


Order Dept. K, The Taunton Press, P.O. Box 5506 
63 South Main St., Newtown, CT 06470-5506 





Available Now 
Roberta Carr's New Book 
"Couture, The Fine Art of Sewing" 
Regular $29.95 Spiral Bound $31.95 
Shipping $4.00 
Send Check or Charge To 

The Fabric Carr 


P.O. Box 32120 
San Jose, CA 95152 or call 408-929-1651 





The natural colours of cotton are now available in 
yarn, sliver and fabric form, Coloured by nature 
within the cotton boll itself, these fibres have a 

FOX FIBRF® presence all their own. 

For samples, send $8.00 to: 





Santa Susana, CA 93093-3892 













VRESEIS LTD. P.O. Box 3892T | 





b 
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10’ WIDE Fabrics 
100% Cotton 
(wSeamless Draperiesrw Upholstery, Clothing 
(Wall-Coverings (W Bedspreads, Crafts 
Textured, toxic-free, washable 
non-iron, sun-rot proof! 


(V Custom-Made or Do-It-Yourself 
Washable Draperies, plus our 
liny-stack FAN PLEAT drapery, 


Send $ 2.00 for catalog & swatches to: 





(W Tablecloths /Napkins — 


Homespun. Box 3223-T4. Ventura CA 93006 | 


Largest | 

Japanese. Silk Kimono pcs . 

vadon | 5 bags* for $25 : 
Kasuri kat pcs 


Silk Kimonos 
10 for $165 


um Never baled : 
= dry-cleaned-assorted only ` 


4$5 for s&h to: 
ARISE, 6925 Willow St., 


Send $1 for catalog 


[ML RM ME ME RE MEME M EE E ME ME B M M lO 

gH Wu M NM WM Www MN S WW H b 
3 u - m 
= 


* EMBROIDERY * 
BEAD SOURCE 


* Glass embroidery beads, pearls, sequins 
* Beaded Appliqué Kits - all materials 
needed to make dazzling appliqués 

* Books & Workshops 

* Bead & Sequin Sample Set - complete 
line in actual beads - $25/set with $10 
coupon toward purchase over $40 


Firefly emoroicenes & oeaciog supplies 


po. oox 425. j 
royal oak, mi 48068 fif 
â. (313)-547-1090 
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Rowan Yarns, 
Kits, Books, 
by mail 
«Designer knitting with natural fibres 


=Kits, books and patterns by Kaffe Fassett 
and other leading designers 


"Rowan International membership forms 


» V aluruguai Yarns, Bond knitting frames, 
Britanny and Addi Turbo needles, 











pewter buttons, ple shade 
sam 8 
Lanocreme Woolwash sem irefundablel 5! 
Price list 


$t udio] imestone 
253 College Street, Box 316Th 

Toronto, Ontario, Canada M5T 1R5 
phone /fax (416) 864-0984 
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Threads Magazine 


Marketplace. 


Threads Subseriber List Service 


We occasionally make our subcriber list avail- 
able to companies whose products we think 
may be of interest to you. If you prefer not to 
receive the mail, just send your mailing label 
(or an exact copy) to the address below. We'll 
take care of the rest. 

Subscriber Service Dept. 

The Taunton Press 

Box 5506, 63 South Main St. 

Newtown, CT 06470-5506 





— ASHFORD BROMLEY — | 
0 50 0 0 
Fabrics Dramatically Discounted...First Ouality Designer 


Cottons, Linens, Rayons, Jersey Knits, Nylons, Supplex, 
Pack Cloth, Cordura, Novelties, & Fancies. | 
o 

















Call 401-364-8074 Store Hours: Tues- Fri 3-6PM | 


| Sat 9AM - 6PM. 36 Sherman Avenue, Kenyon, RI. | 


MILL ENDS BY 
MAIL ORDER? 
We sure do. 


GOOD PRICES? Terrific. 

AND DISCOUNTS? 

Nobody does it better! 

For current samples send $2.00 to WEBS, 
P. O. Box 147, Service Center Rd. 
Northampton, MA 01061 


LACE PICTURE PANELS 


Imported lacefrom Nottingham England 


Over 40 different designs available in all sizes, Make 

A a lace picture panel guilt or framed picture. These 
unigue designs are only manufactured in Nottingham 
England where lace was born. 


3375 Graywood Ct, Riverside, CA 92503 
or Phone (909) 737-9702 


( For catalogue of available designs; 
Send $1.00 to The Nottingham Lace Shoppe, 
| | Dealer inguiries welcome 


|. SILK & COTTON 
_ Labels'n Patches 


E | Hand Salkscrrened Permar A Harhar h: S 


^ Bematful Dengu - Terrific Prices 
— We abo carry the Mou Comprehensive and Unique Collection of 
Designer Rag Doll Kits with Beautiful Slkscreened A Airbrushed Faces! 


WW, IF YOU LOVE SEWING... 
Ghika» 


YOU'LL LOVE OUR CATALOG! $2. af 5. 
Box 6195-91T Blaine Wa 98230 (206) 332-7098 


The best on 
sewing clothes. 


Save on this essential 2-volume set of 
articles from Threads. 


Great Sewn Clothes and Fit and Fabric 
help you apply professional techniques 
to create quality $arments. 


EACH BOOK: SOFTCOVER, COLOR, 128 PAGES. 
SET: ITEM 07A191, PRICE $29.95 ($3 P&H) 


To order, write The Taunton Press, 
63 South Main St., Newtown, CT 06470-5506 


A THREADS BOOK 


June/July 1993 











Classified 





The CLASSIFIED rate is $3.75 per word, minimum 
ad 15 words. Payment must accompany order. Send 
to Threads, Advertising Dept., Box 5506, Newtown, 
CT 064705506. Deadline for the August/September 
is May 10. 


BASKETRY BOOKS, Supplies. 38 page catalog - $1. 
(refundable). Caning Shop, 926 Gilman, Dept. TM, 
Berkeley, CA 94710. 


WOMEN WANTED. Home based business opportuni- 
ty teaching kids to sew. Excellent income. Protected 
Territory. Corporate Support. Investment under 
$500. Call Simplieity Kids Can Sew 1-800--MADEIT. 


LEARN INTERIOR DECORATING. Farn Commis- 
sions. Home study. P.C.D.I., Atlanta, Georgia. Free 
literature. (800) 362-7070. HG267. 


LET THE GOVERNMENT FINANCE your small busi- 
ness. Grants/loans to $500,000. Free recorded mes- 
sage: 707-449-8600. (LB9) 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for guilting, crochet, embroi- 
dery, knitting, sewing, lace making, charted de- 
signs, more. Most $2.75 to $3.95. Write DOVER 
PUBLICATIONS, Dept. A297, 31 East 2nd St., Mine- 
ola, NY 11501. 


BASKETWEAVING, CHAIRSEATING, SUPPLIES, 
Books, Kits. Quality. Catalog $ 1. Ozark Basketry, 599- 
THRC, Fayetteville, AR 72702-0599. (501) 442-9292. 


GREAT DIVIDE WEAVING SCHOOL. Mountain re- 
treat—study/vacation getaway. Tapestry technique. 
Individualized instruction. Success assured. Great 
food. Brochure: Box W-1, Divide, CO 80814-9018. 
(719) 687-3249. 


TEXTILE ARTIST PRODUCING SMALL EDITIONS of 
dyed and handpainted silks for designers and dis- 
criminating home sewers. Swatches & catalog $15. 
Jane Steinberg, 258 Mt. Vernon St., W. Newton, MA 
02165. 


GET PAID FOR READING BOOKS! $100 per book. 
Send name, address to Calco Publishing (Dept. C- 
457), 500 South Broad, Meriden, CT 06450. 


HAND-DYED COTTON: over 200 BEAUTIFUL colors. 
Send $5 for swatches. Sonya Lee Barrington, 837 
47th Ave., San Francisco, CA 94121, (415) 221-6510. 


HANDWOVEN FABRIC. Unique, original designs. 
For samples send $7 to: Select Fabrics-D, Box 177, 
Charlie Lake, B.C. VOC 1HO. 


NEEDLEPOINTERS! Heirloom quality designs, kits, 
painted canvas. Catalog. Heritage, Box 226523, Dal- 
las, TX 75222. 


HEIRLOOM SUPPLIES: French/English Lace, Swiss 
Embroideries, Imperial and Swiss Batiste. Retail. 
Catalog $4.00. Heirlooms by Suzanna, P.O. Box 
6306(TH), Garden Grove, CA 92645. 


LOVE MONEY? LIKE CRAFTS? Assemble easy prod- 
ucts at home. Excellent Income! Guaranteed Em- 
ployment! 1-800-377-6000, ext. 7360. 


WAXED LINEN THREAD: 27 colors. Large selection 
BASKETWEAVING SUPPLIES. Quantity discount. 
Catalog $1.50. Refundable. Royalwood Ltd. 517-TH 
Woodville Rd., Mansfield, OH 44907. (419) 526-1630. 


4/2 YARNS. QUANTITY DISCOUNTS! FREE SIIIP- 
PING! Send $1.00 W/LSASE for samples to 
WILLIE'S...By Mail, Dept. TY, 1837 Indiana NE, Al 
buquerque, NM 87110. 


PREEMIE PATTERNS! Set 3/$18.00. Kits and ready- 
wear brochure. $1. LSASE to: PreemieYums, Dept. 
TM, 2527 Wilark Dr. N.W., Salem, OR 97304. 


LEARN TO DATE HISTORIC QUILTS, COVERLETS, 
OLD FABRIC. No experience necessary. 3-day work- 
shops at the Cooperstown Textile School, housed in 
a working textile mill. P.O. Box 455, Cooperstown, 
NY 13326. (800) 942-6059. 


QUILTFEST, JACKSONVILLE, FLORIDA CALL FOR 
ENTRIES in our Sept. 17-19, 1993 annual show. Fo- 
cus category: contemporary log cabins aswell as oth- 
er categories. Money prizes. Info: Long SASE to Cathy 
Jones, 3474 Thornhill Dr. Jacksonville, FL 32211. 


GRANITE CREEK FARM WOOLS-Yarns, Batts, 
Fleeces from Rambouillet xCorriedale sheep; knit- 
ting, spinning supplies. Sample cards and price list 
$2 each. Marta Ljungkull, 642-27th Ave., Cumber- 
land, WI 54829. (718) 822-8766. 


THE KNITTING GUILD OF CANADA. Join a growing 
network of avid knitters, receive the quarterly mag- 
azine “Knitters’ Forum”, and learn what is available 
to knitters across Canada!Annual membership: 
$30.00. Write to: The Knitting Guild of Canada, Box 
159, St. Clements, Ontario NOB 2MO. 


SUMMER WORKSHOPS in weaving, spinning, knit- 
ting and basketry. Call for schedule. Weaving Work- 
shop, Madison, WI. (608) 255-1066. 


14-IN. BEAR KIT—includes fur, joints, eyes, nose, in- 
structions. Color choice. $14.95 plus $2.50 ship- 
ping & handling. Check or money order. Ruby Bai- 
ley, 1043 University Ave., 234C San Diego, CA 
92103-3392. Allow 3 to 4 weeks for delivery. 


PHILIPPINE BEADS! Wood, bone, horn, shell. Cata- 
log: send LSASE BEADASIAN, Box 795, Carteret, 
NJ 07009. 


MAKE BIG MONEY USING MY DESIGNER PAT- 
TERNS. Lingerie, slippers, baby accessories. $2.00 
refundable with order. Sthil, Box 249, 4040 Cred- 
itview Rd., Unit 11, Mississauga, ONT L5C 3Y8 
CANADA. 


COUNCIL OF AMERICAN EMBROIDERERS KALEI- 
DOSCOPE ‘93: SEMINAR, June 22-26, STUDY RE- 
TREAT, June 22-July 2; University of Washington, 
Seattle. Seminar classes with Rennie Breskin 
Adams, Helen Banes, Alex Caprara, John Marshall, 
Anne McKenzie Nickoloson, Annrae Roberts, Bar- 
bara Lee Smith; fiber tour with Jill Nordfors Clark. 
Study retreat with Julia Caprara of England. For lat- 
est information call: (206) 775-1789. 


HOW TO WRITE, REPRODUCE, COPYRIGHT, PACK- 
AGE AND SUCCESSFULLY MARKET YOUR ORIGI- 
NAL PATTERN DESIGNS FOR BIG MONEY. $7.00. 
Cummings, P.O. Box 133, Fair Oaks, CA 95628. 


VINTAGE KIMONO FOR TEXTILE ARTISTS. Recy- 
clable, high-quality, vintage silk kimono, mostly 50- 
80 years old, are once again available in quantity 
from Kagedo. These are one-of-a-kind, nonwearable 
kimono with small stains or tears, made from ex- 
quisite silks in a variety of weaves, colors, and pat- 
terns. Large areas of cloth are undamaged and us- 
able. We also have a limited number of nonwearable 
silk brocade obi from the turn of the century. Mini- 
mum order: 5 kimono for $150, plus packing and 
shipping. Please write for complete information, 
price list, and swatches. Kagedo, Dept. A., P.O. Box 
4593, Seattle, WA 98104. 


EARN $500 WEEKLY AT HOME! Assembly-Crafts- 
Sewing, etc. Easy work—no experience needed. 
Send SASE to Practical Concepts, P.O. Box 3952, Al- 
buguergue, NM 87190. 


MUSK OX QIVIUT homegrown handcombed fiber 
with minimal guardhair. Sold raw, dehaired or 
spun 2 ply150 yds/oz. Send $3 and large self-ad- 
dressed stamped envelope for samples and 
brochure to The Musk Ox Co. Dept. T, 633 Fish 
Hatchery Rd., Hamilton, MT 59840. 
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SEW IT! Riding Apparel, Duster, Country Western 
Catalog, $1.00. JEAN HARDY PATTERNS, 2151 La 
Cuesta Dr., Santa Ana, CA 92705. 


NEW! Quilter’s Design Studio, the ultimate quilt de- 
sign program for IBM and MACINTOSH computers. 
Prints templates, calculates yardage, unlimited col- 
ors. Free information: QuiltSOFT, P.O. Box 19946, 
San Diego, CA 92159-0946. (619) 583-2970. 


UNIQUE, UNUSUAL, popular materials for 
crafts/ jewelry, fabric embellishment. Mixed assort- 
ments-beads, buttons, etc...Catalog $1.50 postage. 
BayStudios, POB 21, Cabin John, MD 20818. 


VIDEOSKNITTING, CROCHETING, TATTING with 
Bev Dillon. “A Wealth of Information” Knitter's, “ The 
Best Video Instruction” Lacemaker. Pattern booklets 
included. Free brochure. Delta ProductionsTH, POB 
2237, Vashon, WA 98070. (206) 463-3451. 


NEEDLEPOINT CATALOG, Original handpainted de- 
signs. Over 250 kits and canvases. DISCOUNT of- 
fered first order. $2.00. Peacock Alley, 650 Croswell 
S.E., Grand Rapids, MI 49506. 


COMPREHENSIVE HANDWEAVING HOME STUDY 
COURSE. Free information kit. Ayottes' Designery, 
P.O. Box 287-T, Center Sandwich, NH 03227. 


GOURMET BUTTONS. Old/New. Designer Quality. 
100 assorted $24. Newsletter $2. Nu Arts, 10410 
North Cave Creek, #2214, Phoenix, AZ 85020. 


FINER POINTS—A newsletter to inspire lovers of 
fine quilting. Photos, tips, column by JOHN FLYNN, 
free patterns. Published quarterly $8. (US) $10 
(Foreign) Finer Points, Dept. T, 1000 Shiloh Over- 
pass Rd., Billings, MT 59106. 





Yarns - silk, linen, mohair, wool 

Fibers - Alpaca, Angora, Blends, Camel, 
Cashgora, Cashmere, Cotton, 
Flax, Merino, Mohair, Silk, Wool 


Louet Sales 


RR 4 


Catalogue: $2.00 Prescott, ON 


Fiber samples: $4.00 
Yarn samples: $4.00 


Create, Sew & Be A Winner 
Over $20,000 in awards - 
Scholarships, Sewing Machine . 
Bonds, Fabrics and More. 
John Ascuaga's Nugget 
Reno, NV 
JANUARY 18-22, 1994 
Preteen 12 & under 
Juniors 13-16 
Seniors 17-24 


Thename Louet has been 
synonymous for 15 years with well 
engineered, modern spinning, carding, 
and weaving equipment. 


Now also available 


KOE 1TO Canada 
tel: 613-925-4502 fax: 613-925-1405 


NATURALLY COLORED, ORGANIC COTTON YARNS 
FROM PERU—Handspun-Millspun. Call or write 
MORROPE, 13990 N. Dust Devil, Tucson, AZ 85737. 
(602) 825-1076. 


MAKE EXCITING JEWELRY from practically noth- 
ing. The Paper Bead Book. Clearly illustrated. 
$6.95 Dieringer’s Arts, P.O. Box 536T, Redding 
Ridge, CT 06876. 


SAN DIEGO—Unique fabric store offering designer 
fabrics, fabrics from the garment industry and cre- 
ative sewing classes. (619) 464-6092. 


AUTHENTIC SCOTTISH TARTANS—Highest quality, 
lowest prices. Folkwear kilt pattern. Send LSASE 
for price list. Euro-Caledonian Trading Co., 14 Mel- 
rose Place, West Caldwell, NJ 07006. 


INCOME OPPORTUNITY—New Hampshire childrens 
store looking for quality original handmade items 
to sell. (603) 881-3371. 


BRIDALSEWING SCHOOL WITH SUSAN KHALJE— 
Spend a week in the beautful Maryland country- 
side this August with nationally known teacher, 
author and couturiere Susan Khalje. Sew your 
very own couture bridal gown, and learn the spe- 
cialized techniques of bridal sewing in a relaxed, 
productive atmosphere. Gourmet meals, exciting 
excursions. For information, please write to Bridal 
School, Dept. T, 4600 Breidenbaugh La., Glenarm, 
MD21057. 


NEW! QuilTak Basting System: Free yourself from 
the pain, tedium and drudgery. No safety pins! 
Faster, better than other methods. Send LSASE for 
info packet: 3217-TM N. Dyer, Flagstaff, AZ 86004. 
Wholesale inquiries welcome. 














Silk painting 
Silk screening 
Marbling 
Fabric painting 
Stencilling 

Vat dyeing 

Serti technique 
Resist dyeing 
Airbrushing 
Fabric printing 
Sun painting 
Fabric stamping 
Quilting 





Interested? 


We've got 


BELTS/BUTTONS COVERED WITH YOUR FABRICS. 
Free catalog. Fashion Touches, P.O. Box 804, Bridge- 
port, CT 06604. 


WHOLESALE FABRICS AND CRAFT SUPPLIES. 
Ready to buy wholesale? Having difficulty finding 
genuine wholesale sources? We can help! For infor- 
mation send LSASE to “The Whole Story”, Box 
59594T, Renton, WA 98058-4543. 


USED AND OUT OF PRINT NEEDLECRAFT BOOKS, 
list $2, Studio Books, Box 7804T, Huntington 
Beach, CA 92615-7804. (714) 963-9620. 


NATURAL FIBERS, organic, green, untreated, fab- 
ric, yarn, more. Batting—cotton, wool, silk. Free in- 
fo. Fibernaturals 1-800-342-3707. 


PUBLISH THE PATTERNS FOR YOUR CREATIONS. 
Make your sewing, weaving, knitted, crocheted or 
other creations work for you. Experienced editor will 
help you write instructions, create artwork, and pub- 
lish your patterns. (212) 923-0304. 


SEW VERSATILE PASSPORTHOLDER/PURSE. For 
pattern, send $5 and return address to MF Mooney, 
187 Pinehurst Ave., Suite. 5E, NY, NY 10033. 


GEMSTONE BUTTONS — Sterling/GF settings. 
Brochure $2. STONE AGE, 4114-17 Crooked Tree, 
Wyoming, MI 49509. 


BEAUTIFUL PATTERNS designed for the Breast- 
feeding Mother. Elizabeth Lee Designs, Box 696T, 
Bluebell, UT 84007. 


HANDWOVEN FABRICS for your sweaters, jackets, 
and linens. For samples send $6.00 to: Redstone 
Fibers, 16909 N.C.R. 25E, Loveland, CO 80538. 













the stuff! 


FREE CATALOG 
FREE CALL 


(800) 542-5227 
DHARMA TRADING CO. 


Slipcases for your back issues 


Bound in dark green and embossed in gold, each case holds 
at least six issues of Threads (a year’s worth), and costs $7.95 
($21.95 for 3, $39.95 for 6). Add $1.00 per case for postage 
and handling. Outside the U.S., add $2.50 each (U.S. funds 
only). PA residents add 6% sales tax. 


Available in 2 sizes, please indicate your choice. Larger size 


issues - 5 through 26. Smaller size issues - 27 to present. 


Send your order and payment to the address below, or call 
toll-free, 1-800-825-6690, and use your credit card 


Adults over 24 years 





COMPETHION 
2494 Morrison Ave. 
Little Canada, MN 55117 
612-484-5871 











(minimum $15). 
Jesse Jones Industries 
Dept. THR, 499 E. Erie Avenue 
Philadelphia, PA 19134 
(No P.O. boxes, please) 1-800-825-6690 


Threads Magazine 


Index to Advertisers 
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ATTEND THE 18TH ANNUAL 
SUMMER SEWING WORKSHOP 
HIGH IN THE COLORADO ROCKIES 


HAUTE XZ 


a 


Discover the secrets of high fashion, 
heighten your sewing skills and master 
French hand finishing. Sharpen your eye 
for design and learn haute couture 
construction and finishing inthe tradition 
of the French masters. Concentrated 


two-week sessions. amm 


INSTITUTE 
OF DESIGN 


Cultivate the art of fashion. 

Join other enthusiastic 

home sewers, professional dress- 
makers, entrepreneurs, and 
educators for a learning vacation 
at a Colorado mountain resort. 





Ann Hyde Institute of Design - P.O. Box 
61271, Denver, CO 80206 - (303) 355-1655 


NAME 

ADDRESS 

CITY STATE ZIP 
TELEPHONE — [PLEASE SEND BROCHURE T 


SINGER" PRESS” 
MAGIC STEAM 


PRESS MSP7  * | 
JUST $979* | 


SUSSMAN $22900* 
SUSSMAN SUPER £4 $25300* 
SUSSMAN SUPER #6 $27900* 


ROWENTA DA-82 $7500* 


PRO LITE 


SEWING MACHINES 
AT A DISCOUNT 


Major Brands at Minor Prices 


5 THREAD SERGERS 
from $43900 

COMPUTERIZED 

SEWING MACHINES, 
from $71900 


Brand New Machines » Most Orders Shipped Within 4B Hours 


« Sales tax for Vermont resadents ONLY 


Sewin'in Vermont 


84 Concord Avenue St. Johnsbury, VT 05819 


TOLL FREE 1 (800) 451-5124 SINGER 
or 802-748-3803 cn ET 
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_ Humor _v 


———— — --—- 


Obligation 
by RoxAnne Hackathorn 


It started out quite simply. A lady 
wanted her recently deceased 84-year-old 
mother's quilt top quilted. I wanted 
money. Westruck a bargain. 

Since I had never quilted for someone 
else before, I naively agreed to quilt the 
queen-size top for $125, never realizing 
I'd be working for the princely wage of 


Day ?: Still quilting—hands and wrists 
starting to hurt. The dog has taken to 
rubbing her back on any part of the 
backing she can get near. Will have to 
wash it before I give it back. Are all the 
fabries preshrunk and colorfast? 
Month ?: Moved to different state. Still 
quilting. Halfway done. Even my 
mother has taken pity upon me and is 
helping. It looks awful. Conscience got 
the better of me. Ripped outall the 


stitching to start over. 
Year ?: Decided to take the entire top 
apart, recut it, and put it back together. 


P + [ 
“fe 


less than $1 per hour. And she had no 
idea that it would be two years before she 
saw that baby again. 


ES 
a. 
E 


wow 
WL. 


I guickly realized thatagreeing to 
finish “Grandma's guilt” had been a big 
mistake. The dear, aged lady who pieced 
the top had obviously never heard of an 
Olfacutter, and apparently the word 
precision had faded from her 
vocabulary—ifit had ever been there at 
all. The tension on her sewing machine 
had been so far off that the top looked as 
though someone had started, but never 
finished, a stitched portrait of Little 
Orphan Anniefrom the hairline up. In 
some places the seam allowances were so 
narrow that they had frayed into 
nothingness and leftconvenient holes 
through which to view objects behind 
the quilt. 

Now don't get me wrong. I'm not 
slamming some poor, defenseless, 
elderly lady. And I'm not saying that one 
shouldn't try something even if one's 
skills are not up to the task. I myself 
hope to be found dead (ata ripe old age, 
thank you) slumped over my Elna with 
some truly awful-looking top under the 
presser foot, but I hope my family will 
have better sense than to pay someone to 
quiltit. And failing that, Ihope all who are 
approached for the job will turn it away 
with a guiltless “Not a chance, madam.” 

I somehow sensed even before starting 
that this would become a fixture in my 
life and began keeping a journal: 

Day 1: Finished four hours of repair 
work on the split seams and restitched 
anything that looked like it was in 
imminent danger of falling apart. The 
thing has so many bumps and bulges 
that Ihaveno idea how to quilt it to 
make it look normal. 

, Day 2: Laid the top out and looked at it 

& for a really long time. 

È Day 3: Basted quilt as best I could. Some 

£ places clearly will never lay low, much 

£ less flat. What have I gotten myself into? 

$ Day 4:Started quilting using the batting 

and backing I was given—why is this so 

hard to needle? 


dy 


Tllustrai 
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Wrestled with the moral and historical 
implications and decided that I would be 
making it look the way themaker 
intended it to look. Her daughter stated 
in the beginning that this was no great 
family heirloom. Very astute. 

Decade ?: Mother thinks I'm nuts. She 
says to send the guiltback and say that 
it's not worth doing, but I can't. I feel 
obligated to do what I said I was going to 
do. And I feel a strange kinship with 
Grandma and all her scraps—even the 
polyester ones. Took pictures and made a 
reassembly chart to be sure I get it back 
together correctly. Take a little bag of 
sguaresand a seam ripper everywhere I 
go. Am perpetually covered with threads. 
Cenlwry ?:Top is back together. New 
batting is much easier to guiltand things 
are progressing. Fach block takes five or 
six hours though, and the going is slow. I 
chant as I stitch, “Each stitch is a step 
forward." I have started referring 
affectionately toitas "The Thing that 
Wouldn't Die." It seems endless. 
Century ?: One more block to go. Is it 
possible? Can it be true? Be still my 
beating heart. 

Millennium ?: The blocks are all quilted. 
I can't believe it. Taking the basting out is 
such fun. I feel so triumphant. Only the 
binding left. 


pack itup and get it to UPS. Feels like 
dumping a boyfriend—you're sorry to 
see him go and really glad to be rid of 
him,allin the same breath. 

Ithink Ill take up woodcarving. 


RoxAnne Hackathorn (an alias) is 
currently working on a king-size 
Grandmother's Flower Garden of 1'4-in. 
hexagons. Details of her release from the 
state hospital will follow when available. 

Have a humorous story to tell us about 
your adventures in fiber arts? Send 1t to 
Threads, 63 S. Main St., PO Box 5506, 
Newtown, CT 06470-5500. 


Threads Magazine 





uy Direct & Save... 


From one of the Nation's Oldest and Largest Sewing Supply Companies. Save up to 50% off retail now thru July 30, 1993. Free 


Catalog - Call Toll Free 1-800-331-7600, Ext. E 700... 


DRITZ “MY DOUBLE” 
DRESS FORM ( | D 
The Dritz “My Double" Dial Wheel feature — *. ŷ— î 
helps to accurately adjust the form to the pro- \ | 
per size and shape. The waistcan be posi- === 
tioned not only to normal waist size and FON 
heights, but alsoforhigh and low waist. | | 
Complete with easy-to-follow | $ 
instructions for fast assembly and use, 


MO ^> 


Item No. 
9200-00 Petite 
9200-01 Small 33-4] 23"- 31" 34r. a (retail $229.00) 


9200-02 Medium . 39"-47" 29"-37" 40" 
9200-03 Full Figure 45"-53" 3g" - 46" 47" - s 451 
DRITZ “MY LITTLE DOUBLE” 


(Full Figure Only) 
(retail $239.00) 


CHILDS DRESS FORM 
For children 6 to i years old. 90 
Item No. hest Waist Hips 2 

2205 Me 30" 2 2m Q9 7X» (retail $189.00) 


(61-76cm) (56-68cm) (66-81cm) 


ROWENTA PROFESSIONAL 

DA-82 / DE-92 

The most powerful household iron 

features an innovative two step sys- 

tem power steam /shot of steam; 

constant steam; and pressure steam. 

Detachable water tank is easy to fill. 
New Titanium Non-Stick, 
Scratch Resistant Sole Plate 


WORLD'S BEST JIFFY J-2 " 
GARMENT STEAMER i 
W. 


The high power steamer used by clothing stores, 





$6995 


Item No. 9904 
(retail $97.50) 


dry cleaners and serious “home-sewers”. This | li 
steamer is the most effective device for removing i 


if 


wrinkles and creases from clothing and table- 
cloths, upholstery and drapes. It is far more 
effective than hand held steamers, and is 
both safer and quicker than a steam iron. 
Easy to use, it is safe for all fabrics from 
delicate laces to heavy woolens. The PVC 
tank holds enough tap water to steam con- 
tinuously for 2-1/2 hours. New improved 
heating element produces steam in a few 
seconds and is especially designed to 
prevent “spitting”. Plugs into standard 
household outlet. 





$1 6500 


Item No. 9504 
(retail $229.00) 


SINGER MAGIC 
STEAM PRESS 


Singer has made it possi- 
ble foranyone to achieve 
, professional pressing 

T results at home. Both steam and 

dry, this compact press is great for the 
small Tailoring and Alteration Shop as well. The 
pressing surface is 10 times the size of a normal iron 
surface. The ironing pressure is over 100 lbs. Using 
the burst of steam feature will make short work of 
extra stubborn wrinkles, giving you those knife edge 
creases almost impossible to get with a home iron. 
Saves time, easy to use one handed operation sitting 
or standing. Variable temperature settings can handle 
everything from jeans to the finest silks. It also has a 
automatic safety shut off feature and locking handle. 
It's portable too, so it can be stored away when not 
in use. Please add $20.00 shipping on this item. 


Item No. 9405 (retail $549.95) $29700 
GINGHER APPLIQUE SCISSORS 


Among applique enthusiasts, these Gingher 
scissors are a must. You can trim without 
damaging the fashion fabric. Tremendous 
tool for grading seams and trimming 
close to edge stitching. (Chrome 
Plated overall) 

Item No. 5716 

Applique Scissors 6" (retail $27.50) 












National Thread & Sup 


Dept. L-700 ° 


1-800-331-7600 œ 





| line drawings in other sewing books. 


5 9:129» | 





. 24 hours a day, 7 days a week. 
| SINGER SEWING BOOKS 


The only sewing books that really 
show how! The Singer Sewing 
Reference Library makes it easy to 
achieve professional looking sewing 
results Each volume features hundreds 
of full color photos accompanied by 

| clear, concise instructions. The easy to 
follow format simplifies sewing proce- 
dures and eliminates the guesswork often created by 
(retail $15.95) 


Item # Item ff $1 099 


— 6921 Sewingwith an Overlock  — 6934 Quilting by Machine 
— 6922 101 Sewing Secrets — 6935 Decorative Machine Stitching 
— 6924 Time SavingServing — 6936 Sewing Lingerie 
— 6925 Tailoring — 6937 Creative Sewing Ideas 
— 6926 The PerfectFit — 6958 Sewing Projects 


== 6927 Sewing Activewear for the Home - NEW 
— 6928 Sewing forthe Home __ 6939 Sewingwith Knits - NEW 


— 6929 More Sewing for the Home — 6940 ee reative ve Sewing 


— 6930 Sewing Essentials 6 
— 6941 Quilt mus NIE NEW 
— 6931 SewmgforStyle — 6942 Creating Fashion Accessories NEW 
— 6932 Sewing for Children — 6043 Bedroom Decorating NEW 
— 6933 Sewing Pants that Fit — 6944 Creative Window Treatments NEW 


SPEERNON. PA TY 
SERGIN 


This top NT serging La comes 
on a money saving 6000 yd. cone. Fe 
White or colors. Twice the yardage of E 

most cone serging thread. 





__ White — Peach __ Med. Blue 
— Eggshell — Gold — Royal Blue 
= Nea! — Orchid — Roseatte = zT 
— METRE __ Purple — Lt. Pink 
AE “im HR — Med. Grey — . Dark Pink $999 ea. 
— Med. Brown ^ a. Gu — Red (retail $6.00) 
. DarkBrown  — P'ac — Burgundy Item No. 1037 
— Rust — Navy — Lilac 
__Et Yellow —Lt- Blue 

Fri. SUPER SPOOL 


m THREAD RACK 


Do you have spools of thread 
packed away because you have 
run out of space for them and 
vour regular thread racks are full? 
Well, the answer is here. These 
are the biggest racks we have 

' found anywhere. Free standing or 
with the legs folded and wall 

2 mounted, get maximum usage 
-— from very limited space. The 

J solid hardwood frame with steel 
pin construction has 3/16" dowels that hold up to 
108 spools. Easy to hang. 27" H x 15" W. 

Item No. uoi A ud inp) $1750 


: ~ “ORDER TOLL FREE l 
1-800-331-7600 EXT. L-700 — ! 


To 1 
n um | 








l 

l I 
li I 
| l 
i l 
I l 
I | 
l I 
| l 

Shipping in Continental U.S. 
l TOTAL AMOUNT L 
l C.O.D.'s welcome. Please add $4.50 I 
: Name l 
I Street i 
: Ciy | | | | State Ecc E ! 
! Ocrex aiibi ar a ge] OF Oc oo. ! 
I x: I 
I Card # ; 
LES Date Day Time Phone (——-) J 
= NN OO m 


New 24-Hour FAX * 1-404-389-9202 


ply Corp. 


695 Red Oak Road 





OLFA HEAVY DUTY 
ROTARY CUTTER 


' Olfa's Rotary Cutter for home sewing, 
/ quilting and crafts. This larger version easi 


/ cuts 6 - 8 layers of fabric at a time. 
i | (retail $15.49) Item No. 5014 $775 
| Yi Item No. 5015 
. Replacement Blade (retail $5.98) $298 


OLFA EDGE GUIDE (retail $4.98) Item No. 5021 $299 


OLFA SELF HEALING CUTTING MATS 

The premier self healing cutting mat from OLFA. This 
soft green non-glare self healing surface, with its dis- 

tinctive yellow griding is another fine example of the 
quality that the OLFA brand name Piai $4255 


Item No. 5341 18" x 24" (retail $21.50) 
Item No. 5342 24" x 36" (retail $41.50) $2420 


(Ta) SEW FIT BIG CUTTING MATS 


To make sure we can help you F He 
find the mat you want for your |H RHS Ur I 
particular sewing needs, we (HH i 

offer absolutely the best selec- |: ji 53b y 























wa 


tion of all the mats Sew Fit has EA HUM 
created. THEE 
PINABLE. At last! A truly pin- 

able cutting mat. Flexible, easy to store, this soft surface 
gridded mat will provide you with a solid, reliable 

work base. 

REGULAR. A patented hi-impact composite surface will 
give you years of service. Gridded with both 1 inch and 2 
inchlines, plus a 36"/100cm rule, this mat will handle 
most large pattems easily. Great for guilters! 

Item No. Mat Description Our Price 
5354 36" x 40" Regular (retail $29.95)......$2247 * 
5352 40" x 72" Regular (retail $59.95) ........ $4496 x 
5355 32" x 60" Regular (retail $47.95) ........ $3599 « 
535] 48" x 96" Regular (retail $74.95).......$5622 * 
5360 18" x 24" Pinable (retail $13.95).......... $1046 
5361 24" x 36" Pinable (retail $25.95).......$1946 
5366 32" x 60" Pinable (retail $56.95).........94275 + 
5365 36" x 40" Pinable (retail $36.95).......... $2772 « 
5363 40" x 72" Pinable (retail $69.95). .......$5246 * 


5364 48" x 96" Pinable (retail $119.95)...... 98996 + 
* add $10.00 for shipping 


CREATEASPACE' WORK TABLE 


Wii | S 









« At last, an all purpose sewing and 
craft project table for all your 

needs. An ideal companion when you need to use your 
rotary cutter and mat or when you need a durable, stor- 
able work surface. Quilters, sewers and craft makers 
with limited space find this the perfect answer. This 
wood constructed table stands tall at an ideal 35" height 
on heavy-duty casters, and features extra deep storage 
drawer, second drawer optional. The large 72" x 40" 
almond colored, laminated work surface folds quickly 
and easily to a small 16" x 40" area when not in use. 
Please add $25.00 shipping on this item only. 
Item No. 9538 (retail $329.00) 

$24 500 


The original CREATEA-SPACE* 

NIS brand craft table (same description as above) $219 00 
Please add $25 shipping on this item. 

Item No. 9535 (Retail $329.00) 


Item No. Size ^ Description Your Price 
6533 40x53  T-Sguare Ruler (retail $25.95) $1995 
9535-00 36' Deep Extra Drawer (retail $29.00) $1999 


Please see above for cutting mats to go with the CRAFT TABLES. 


— “The Professional's Choice Since 1948" 


e Stockbridge, GA 30281 





Floral 
prints 
from — 
sunlil 
dyes 


The canvas bag and scarf were 
printed using a photo-reactive dye. 
For instructions, see pp. 62-65. 
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